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In the last decades Europe has witnessed an important 
increase in the number of creative spaces. Some of them 
are official, with landmark buildings erected in many 
cities; others are alternative, being also very necessary 
for creation. 
 
In a situation of crisis, which is not only financial, we 
need to rethink and analyze how to maintain and 
develop fundamental principals, such as the importance 
of culture in our society, so that it can still be considered 
a basic element in the life of citizens. Nowadays, 
intellectual European referents such as André Malraux 
have not lost their relevance, as when he said that 
“culture is the sum of all the forms of art, of love and of 
thought which, throughout the centuries, have enabled 
man to be less enslaved”. 
 
 But in order to do so it is also important to consider –as 
one of the speakers in this conference has stated- that a 
creative project requires combining a good technical 
structure, a qualified management team and a complex 
balance between the risk of supporting creation and the 
need to show results. A well-rounded cultural policy, with 
a broad vision, must be the essential starting point of 
any creative project. To this we must add a good dose of 
reality, humility and self-criticism. Because, as Walter 
Benjamin asked himself, “what value does all the culture 
have when experience doesn’t connect us with it?” 
 
This is the main objective of this Conference. We are 
convinced that the cultural and creative sectors are a 
source of growth in Europe. But we are also aware of the 
difficulties, for instance, in financing the sector. 
Research, policies and concrete experiences related to 
these issues will be presented during this Conference, 
with the participation of all the sectors involved. We are 
convinced that culture must be at the heart of public 
policy and we must strive for the emergence of a new 
generation of creators and cultural entrepreneurs. 
 
We are, we become, we are deformed and we are 
transformed through education and culture. Therefore, a 
decisive characteristic of any government, of any policy, 
of any action must be to take special care of the 
institutions where this training and these cultures are 
made possible.  

 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

PROGRAMME OF THE CONFERENCE 
21st November 2014 

 



09:00 – 9:30 Arrival of participants and registration 
09:00 – 09:30 INAUGURATION 
-Mr. Alessandro delli Noci. City Councillor for technological innovation,  
EU policies, and youth policies, Comune di Lecce 
-Mr. Luigi Coclite, assessore allo spettacolo, turismo e marketing territoriale 
-Mr. Raffaele Parlangeli, dirigente del settore programmazione strategica e  
-Mr. Nicola Elia, Direttore del MUST 
-Mr. Lorenzo Madaro. Artistic Coordinator CreArt in Lecce  
-Mr. Juan González-Posada M. Coordinator of CreArt 
 
09:30 - 10:30 –Lecture 
“Researchs on access to finance cultural and creative sectors”  
Mrs. Isabelle De Voldere Expert in the field of "Competitiveness and Innovation". 
IDEA Consult. Bruxelles 
Presented by Mr. Giampero Corvaglia, President Axa Cultura and entrepreneur 
 
10:30 - 11:30 –Lecture 
 “The impact of cultural spending”  
Mr. Olivier Le Guay. Editorial Manager, Forum d’Avignon 
Presented by Mrs. Tiziana Rucco, Director Liceo Artistico Pellegrino, Lecce. 
 
11:30 - 12:00 –Lecture 
“The role of the EU to finance Culture. The Creative Europe Programme ”  
Mr  Marc-Hector. Vanderhaegen. Programme manager at the European 
Commission, Directorate General for Education and Culture, Culture unit, Creative 
Europe - culture sub-programme.  (Bruxelles) 
Presented by Mr. Alessandro delli Noci. City Councillor for technological 
innovation, EU policies, and youth policies 
 
12:00-12:15– Coffee break 
 
12:15-13:30– Round table 
“What kind of artistic and creative spaces are needed in Europe? How?”  
- Mrs. Maria Iglesias. Head of Research and Analysis at Kea European Affairs. 
Bruxelles 
- Mr. Olivier Le Guay. Editorial Manager of the Forum d’Avignon 
-Mrs. Isabelle De Voldere. Expert in the field of "Competitiveness and 
Innovation". IDEA Consult. Bruxelles 
Presented by Mr. Claudio Delli Santi, Director Accademia di Belle Arti, Lecce 
 
13:30-15:00- Lunch 
 
15:15 –16:15- Lecture 
"Everything you always wanted to know before starting a creative 
project, but were afraid to ask" 
Mrs. Marta Borreguero. ARTImetría. Barcelona 
Presented by Mr. Nicola Massimo Elia. Director Must Museum, Lecce 
 
16:15 –17:00- Lecture 
“Artistic services for new times. The experience of Ars Electronica 
Futurelab” 
Mr. Horst Hörtner, Director Ars Electronica Futurelab (Linz) 
Presented by Holger Jagersberger. Coordinator Atelierhaus Salzamt in Linz 
 
17:00-17:15– Coffee break 
 
17:15 – 18:45 Round table 
“Artists, managers, policies and public. The challenges of new times.”  
Mr. Horst Hörtner, Director Ars Electronica Futurelab (Linz) 
Mrs. Marta Borreguero. ARTImetría. Barcelona 
Ms. Sarah Ciracì. Artist 
Mr  Marc-Hector. Vanderhaegen, Programme manager at the European 
Commission, Directorate General for Education and Culture, culture unit, Creative 
Europe - culture sub-programme.  (Bruxelles) 
Presented by Mr. Antonio Basile, Art Critic, professor at Accademia di Belle Arti, 
Lecce. 
 
18:45 – 19:00 CONCLUSIONS. CLOSING CONFERENCE 



 
  

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 
 
 
 
 
 

 
 
 
 
 

SPEAKERS 



 
ISABELLE DE VOLDERE 

EXPERT. IDEA CONSULT 
 

 
 
Isabelle De Voldere works as a senior economist at IDEA Consult. 

She has over 15 years of work experience in both academic and 
applied policy research. Her expertise focuses on topics related to 
the economics of cultural and creative sectors (CCS), sectoral and 
regional competitiveness, international business and competition. 
Isabelle collaborated and managed several research projects for 
clients such as the European Commission, Flemish and local 
governments, sector federations and policy institutes. Since 2006 
she has been involved in and has led different pioneering research 
projects at the Vlerick Leuven Gent Management School (Belgium) 
to map the cultural and creative industries in Flanders/Belgium. 
Former client organisations are, amongst others, Flanders District 
of Creativity, the Flemish Government (Dept. of Culture) and several 
CCS organisations such as boek.be, Flanders Fashion Institute, BAM 
(visual arts), Music Center Flanders and the Flemish Audiovisual 
Fund. In 2009, she wrote the policy book “Werk maken van een 
creatieve economie” (“Investing in a creative economy”), together 
with Professor Leo Sleuwaegen (Catholic University of Leuven).  
At IDEA Consult she continued strengthening her expertise in 

cultural and creative sectors with projects such as the socio-
economic mapping of the audiovisual industry in Flanders, 
screening of relevant policy instruments in the Brussels Capital 
Region to support CCS in the context of the EU Green Paper on 
CCS, research on the changing needs of CCS companies to legally 
organize themselves, a sectoral analysis of the EU design services 
industry and its impact on the competitiveness of EU 
manufacturing, on behalf of DG ENTR. Recently, she contributed to 
a quantitive and qualitative analysis of the interlinkages between 
industry, knowledge intensive services and cultural and creative 
sectors in the Walloon region. She was also project leader of the 
study “Survey on access to finance for cultural and creative sectors” 
on behalf of DG EAC. The study provided input to the European 
Commission and the EIF to refine the new CCS guarantee facility in 
the Creative Europe programme. 
 
IDEA CONSULT 
 
THINKING AHEAD 
The baseline "Thinking Ahead" reflects IDEA's unique selling 
proposition: 
 Future oriented advice: strategic and sustainable advice with a 
long term view 
 Research based approach: applied scientific research based on 
validated methods 



 Dedicated professionals: engaged researchers and consultants, 
who think ahead with the client and who are motivated by the 
societal challenges of today and tomorrow 
 
EXPERTISE AND SERVICES 

 
 
IDEA WORKS FOR 
 Governments, from local communities to the European 
Commission 
 Public and semi-public organizations 
 Private organizations 
 Non-profit organizations 
IDEA OFFERS 
 Dedicated professionals who go the extra mile to deliver quality 
 A network of internal and external experts 
 The broader ECORYS network with offices in other European 
countries abroad 
 
 

SURVEY ON ACCESS TO FINANCE FOR 
CULTURAL AND CREATIVE SECTORS  
Cultural and creative sectors (CCS) are seen as an engine for 
growth in Europe. However, several studies point out that problems 
of access to finance limit the growth opportunities of the sector. 
Especially the large group of micro enterprises and SMEs have 
difficulties accessing bank loans. The European Commission 
therefore has planned to establish a new European guarantee 
facility as of 2016 to tackle the problem of access to finance.  
To get a more accurate and timely review of the market potential of 
the new Creative Europe Guarantee Facility, IDEA Consult 
conducted a study on behalf of the European Commission (DG EAC) 
to collect as recent and accurate information as possible about the 
sector structure and performance, as well as about the needs and 
barriers to access finance for cultural and creative organizations. 
The research covered 32 European countries. As part of the study a 
major online survey to CCS organizations has been organized. Over 
3.000 respondents completed the survey, covering the spectrum of 
cultural activities including the visual arts, photography, 
performing arts, music, arts and crafts, heritage, archives, libraries, 
books, press, audiovisual, multimedia, gaming, advertising, 
architecture, fashion, web design and product design. The survey 
provided unique information about the financing needs and 
barriers to access to finance of CCS organisations across the EU.     
During the lecture, Isabelle De Voldere – project leader of the study 
– will talk about the main insights that come from the study with 
respect to the problem of access to finance in the CCS. She will 
share her views on the financing mix, the role of bank loans and 
other types of finance, as well as alternative support measures to 
lower the barriers of access to finance for CCS organisations.  
 
The final report of the study can be consulted on the European 
Commission website: 
 http://ec.europa.eu/culture/key-documents/access-to-finance-
survey_en.htm 
 

 
 
 
 
 



 
 

Olivier LE GUAY  
EDITORIAL MANAGER OF FORUM D’AVIGNON 

 

 
 
Licensed in Law, degreed in Sciences-Po Paris, Olivier Le Guay is 
having two carreers, the first being editorial and digital manager, 
until the end of 2011, within the Générale de Santé group, after 
having the same job at the Salle Pleyel/Cité de la Musique and at 
Fondapol. He works currently as editorial manager of Forum 
d’Avignon studies, and website. He was the coordinator of Europe 
creative project ‘The Catalyse network and Manifesto on the 
spillover effect of culture’, with Essen (ecce) and Bilbao (BM30) with 
three international events and Research actions weeks (RAW),  
 
Previously, he had been for 20 years adviser for institutional and 
digital communication in charge of major accounts within 
communication agencies as PhiEconéo and EuroRscg C&0. Then, 
under the pseudonym Olivier Olgan, he has been a cultural 
journalist for Figaro Magazine since 2008, after having worked for 
16 years for La Tribune. 
 
POSITION 
Editorial manager of the non - profit organization, Forum 
d’Avignon, an international think tank about culture, economy and 
media,  think tank 
 
WORK EXPERIENCE 
20 years as a consultant in corporate communications, financial 
and digital accounts for large communications agencies 
Added value: Identify and facilitate communication territories by a 
speech expert control. 
10 years of editorial responsibility for Corporate as Fondapol, Salle 
Pleyel / City of Music, General de Santé, 
Added value: Qualify, transcribe and disseminate information with 
the strategic goal and pace 
25 years of economic and cultural journalism: The Tribune, Le 
Figaro Magazine, Evene, 
Added value: To opt for good and creative angles for those who are 
seeking the essential. 
 
Managing projects and coordinating teams 
2013-2014, may - Coordinator of EU project Catalyse project (2013- 
2014) for the Forum d’Avignon with Essen and Bilbao Agreement 
EACEA a 2013-1185/001-001 CU7 COOP7; with three international 
events and Research actions weeks (RAW): Forum d’Avignon Ruhr 



(june 2013), Forum d’Avignon (November 2013), Forum d’Avignon 
Bilbao (march 2014) producing research, meetings and a 
manifesto. 
2011-2009 - Deployment of Générale de Santé digital strategy: 
Definition & Project Management (20 pers. Internal teams) and 
Budget (€ 600K) coordination of internal providers (DSI) and 
external agencies, animation of the editorial group (20 pers.), two 
revisions of the portal ‘ group,  creation 115 clinics’ web site  
Results 2010: 900,000 visits with 645,000 unique visitors, certif 
HON / HAS 
2011: 1.8M visits including 1.2M unique visitors, 180,000 visits / 
month  with an average of nearly 70% of new visits, more than 250 
+ articles. 
2008 - Deployment of the concert hall Salle Pleyel digital strategy: 
Definition & Project Management (5 pers. internal teams), 
coordination of internal and external providers, animation of the 
Internet Committee (15 pers.),  
2006 - Coordinator of the Fondapol’ s theme : "Strategies for 
developing public for cultural institutions" with teachers Laurent 
Sorbier (Sciences Po) and Laurent Maruani (HEC), organizing 
encounters (three during the season 2007-2006) 
2004 - Design and implementation of the corporate website of 
Dexia Executive Committee, Creation and animation of Crédit 
Agricole SA’s shareholders' Club,  
2003-2002 - Commissioner of Midnext Forum’ 2002 and 2003, an 
annual forum dedicated to Midcaps: marketing and editorial 
management and club partners (Euronext) 
2000 – 1997 - Design and animation of listed companies ‘financial 
web sites: L'Oréal, Seita, Chargeurs, FRR… 
- Management shareholders tools IPO for Rhône Poulenc, Elf, Seita, 
and UAP… 
 
Editorial management  
Since February 2012, Editorial Manager,  
Le Forum d'Avignon, culture is future 
Grand Palais des Champs Elysées Cours la Reine Porte C Paris 
75008 
The Forum organizes, with its partners, each year an international 
meeting which provide opportunities for unique discussions and 
exchanges between actors from the worlds of culture, the creative 
industries, the economy and the media. 
- Deployment of the The Forum’s think tank, setting the 
positioning, internal and external communication, tackles subjects 
such as culture, financing and economic models; culture and 
attractiveness of the territories; culture and digital ; culture and 
innovation. 
- Copywriting of studies and Forum d’Avignon propositions, 
- Editor of the board members’ speeches  
 September 2008 – October 2011, Editorial & digital manager,  
Générale de Santé 
96, avenue d’Iena. Paris 75119 
medicare 
- Deployment of the brand, setting the values, positioning, internal 
and external communication, 
- Responsible of the digital strategy and web deployment: definition 
and project management, budget and internal providers (DSI) and 
external (web agencies), editorial management of the portal group 
and its 115 clinics and private hospitals, 
- Editor and webmaster of the web portal; choosing, editing and 
integration of subjects, statistical analysis and ensure editorial 
meetings and entertainments, 
- Copywriting of corporate brochures and business, 
- Editor of the speeches and the CEO, and board members 
 August 2006 – October 2007, Editorial & digital manager,  
Cite De La Musique / Salle Pleyel  
avenue Jean Jaurès Paris 75011 
Cultural institution 
- Animation of the service (15 pers.) & the Internet Committee, 
managing websites, 
- Copywriting monthly newsletters, brochures Quarterly 
(Sponsoring companies), media promotion tools (banners web, 
radio spots, press inserts, promotional leaflets) definition of 



specifications and selection of providers. Editorial & digital 
manager,  
January 2005 – June 2006, Editorial & digital manager,  
FONDAPOL  
Animation of the editorial production laboratory of ideas monthly 
letters, various studies and notes that 'What the EU constitution 
changes’, PUF ed.Col. quadriga 
- Event Management: Symposium & monthly roundtables 
- Coordinator of the theme : "Strategies for developing public for 
cultural institutions" with teachers Laurent Sorbier (Sciences Po) 
and Laurent Maruani (HEC) 
- Animation of the Scientific Council (15 people). 
 
Corporate & financial communication 
2001-2005, Associate Director,. ECONEO Phi, Business 
Communication  
- Creation and animation of Crédit Agricole SA’s shareholders' Club,  
- Design and implementation of the corporate website of Dexia 
Executive Committee 
1991 – 2001, Consulting Manager and Multimedia, EURO RSCG 
Omnium  
 - Board and management of the corporate and financial 
communications (advertising, internet, Annual Report, AG): LVMH 
Promodès, Dexia, Clarins, Crédit Mutuel, Pernod Ricard 
- Design and animation of financial web sites: L'Oréal, Seita, 
Chargeurs 
- Management tools shareholders IPO Rhône Poulenc, Elf, Seita, UAP 
1989-1990,Consultant, MoneyMarketing, financial communication  
1987-1988,Consultant, CPM (BBDP), financial communication  
1985-1986,Consultant, FINACTIS (Hill & Knowlton), financial 
communication 
 
Freelance journalism 
since 2008  Figaro Magazine, weekly magazine (Figaro Group) 
2012 - 2014  Evene, cultural website (Figaro Group) 
2010 - 2001 Qualify Administrator qualifié Mécénat Musical Société 
Générale 
2007 - 2008 Forum TerriTech08,  Coordination, with Paris 
Dauphine on the theme  « Haut débit : Quels besoins et usages 
pour les territoires ? WiMax, FTTX, CPL : Services, sécurité, 
vidéosurveillance » 
2007 - 2008  www.webthea.com,  
1991- 2006 La Tribune, 
2003- 2005 Ciné-Hebdo, l’actualité du grand écran, rubrique DVD 
(55 numéros) 
1998 Drafting of contribution "Internet and corporate 
communication" of Sectoral study sectoral for Eurostaf - Les Echos 
1986- 2006 freelance : Cadences, Sogechos (journal de la Société 
Générale), Le Nouvel Economiste, VSD, France Soir, 
Cinématographe, Vidéo 7 
 
Tutoring in financial communication, & cultural marketing   
2010-2006, MBA ESG groupe PGSM (Master 2) 
2010-2007, ISCPA - Institut des médias groupe ISG (Master 2) 
2008-2007, ISERP-ITAIM groupe ESC   
2005-2004, IICP groupe GGI   
2000-1999, CELSA 
 
Personal skills and competences 
- Editorial responsibility for companies and think tanks, 
- Editor in Chief of newspapers and company websites on the areas 
finance, economy, culture and health, 
- Extensive experience of corporate foundations and philanthropy, 
- Animation of scientific advice and management of events, 
- Journalism in music, cinema, multimedia 

 
FORUM D’AVIGNON 
 
The Forum d'Avignon is a think-tank dedicated to culture and 
creative industries and their dialogue with economy. 



 The think-tank is supported by a global network of artists, 
creators, entrepreneurs, experts, international consultancy firms 
and more than thirty partners in both public and private sectors; 
the think- tank presents researches and studies, highlights new 
projects, new ideas and achievements from all over the world 
around three main topics: 
 Financing and Economic Model 
 Innovation and Digital 
 Cultutral Attractiveness and Social Cohesion 
  
Key numbers 
 More than 40 nationalities debating ideas  
 12 Partner Universities  
 More than 1000 participants each year  
 More than 25 studies and propositions  
 200 international contributors to the Thinl Tank  
 500 videos and interviews  
 50 different sectors represented  
 Working groups 
The think-tank gathers each year working groups  to develop 
proposals and broadcast them worldwide. In order to organize the 
discussion and to examine in more details the studied topics, the 
Forum d'Avignon calls in several experts from all horizons: artists, 
actors from the civil society, and key actors from the private sector, 
public decision makers, academics and students. These experts, 
partners of the Forum and representa- tives from different creative 
sectors, aim at producing innovative thinking and expressing 
operational propo- sals to the attention of leaders and of the civil 
society. 
Studies and International Surveys 
Working groups produce studies that constantly deve- lop and 
enrich the discussion about the Forum's topics of interest. These 
studies are based on hundreds of interviews, exclusive 
international surveys made specifically to enlighten the Forum's 
main topics, and on pre-existing studies and analysis. Each study, 
each survey and mapping –all internatio- nal, is intended to support 
public discussion on topical issues, prospective questions of 
society, relayed in both national and international authorities. 
Proposals 
The Forum d'Avignon aims at offering an active and practical 
contribution to the emerging culture, full of ambitions, diversity 
and innovation. Its proposals are based upon testimonies, foreign 
examples to follow, local initiatives to generalize, best practices to 
propagate. The proposals show the common ambition, on which 
any contributor agrees, to transform creativity into great economic, 
political and social stakes, and a cre- dible response to the current 
multi-level crisis. In 2012, the Forum d'Avignon has expressed 
proposals on the financing models of creative industries, and on 
culture as a motor for growth for Europe. 
The indicators 
 The Cultural Footprint: establishment of the first interna- tional 
barometer of cultural attractiveness of territo- ries, a qualitative 
and quantitative appreciation tool in cultural and creative 
investments. 
 Tax Policies to Support Culture: international bench- mark of tax 
policies in the cultural sector. 
 Consumption Modes Surveys: each year, the Forum d'Avignon 
produces consumption modes surveys which allow to detect 
general trends in the cultural field. 
The Forum d’Avignon’s website : culture is future @ 
 A free access to the thematic reports, to per- country analysis, 
and to all the think-tank publica- tions – studies and proposals. 
 Articles written by experts and an international and continue web 
review. 
 Streaming and live discussions broadcasted, thanks to our partner 
in 2012, Dailymotion, and 300  videos of interviews realized in 
Avignon. 
New in 2013: "Carte blanche to …" Experts, institutions, firms, 
universities are to take control of our website Culture is Future in 
order  to propose quirky point of views. 



 
 

THE IMPACT OF CULTURAL SPENDING 
Year after year, even if an avalanche of numbers on the creative 

economy confirms its positive impact on the global economy, 
creative industries are still underestimated  as  catalysts for 
innovation. Beside their contribution, in terms of exports ( 624 
billion dollars worldwide in 2011, weight in GDP ( between 3.5 and 
13% depending on the country or region including China), and 
finally in real jobs - and potential, politician should more emphasis 
their contribution beyond GDP. Survey shows that firms spending 
twice the average amount on creative inputs are 25% more likely to 
introduce product innovations.  
Culture/economy, a creative couple. Economically, investing in 

culture is an effective means of achieving development objectives 
or economic recovery. For a city, investing in culture is not only to 
improve the well-being of its inhabitants, or to develop social life: it 
is also a way to boost its economy. Culture also creates 
considerable leverage public cultural spending of cities are on 
average 0.7% of GDP per capita, yet these costs alone are 
statistically correlated with approximately 9% of GDP per capita, not 
meaning this correlation, although obviously, it is a strict causal 
link, many other factors to take into account to explain the 
performance of cultural investment. Still, the econometric analysis 
reveals undoubtedly leverage cultural investment on GDP growth 
(source Tera Consultants firm from the database compiled in 2009 
and 2010 by Kurt Salmon / Forum d’Avignon for a panel of 47 
international cities 21 countries). 
By asserting “No politics without culture”, the Forum d'Avignon 

reaffirms that culture must be at the heart of politics, among many 
perspectives; to encourage the territories rebuilding through 
culture, and to facilitate the emergence of a generation of cultural 
creators and entrepreneurs aiming to change the way we invest in 
culture.  
For a great and ambitious cultural and creative European project.  

 
 
MATERIALS AND PUBLICATIONS RELATED TO THE CONFERENCE 
 
REPORT “Culture & the city”. La ville creative, Un concentré de 
culture et d’innovation, July 2014. Laboratoire d’idées, Forum 
d?Avignon. 
 
http://www.forum-
avignon.org/sites/default/files/editeur/CULTURETHECITY_FR_V040
7_v2.pdf 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

MARC-HECTOR VANDERHAEGEN 
PROGRAMME MANAGER AT THE EUROPEAN 

COMMISSION 
 

 
 
 

- Programme manager at the European Commission, Directorate 
General for Education and Culture, culture unit, Creative Europe - 
culture sub-programme. 
Responsible for cooperation projects, visual arts sector and design. 
- Before joining the European Commission, he used to work as an 
auditor, head of unit and advisor in a private bank in Belgium. 
- Studied economics and accounting; fine arts, arts history and 
music. 
- Plays euphonium and is also active in contemporary arts. 

 

THE ROLE OF THE EU TO FINANCE CULTURE. 
THE CREATIVE EUROPE PROGRAMME 
 
The role of the EU in the field of culture, as laid down in the Treaty 
of the functioning of the European Union, is to protect, develop and 
promote cultural diversity in enhancing culture’s role as a motor 
for growth and innovation, and projecting the EU values in relations 
with third countries.  
In order to achieve this, the EU’s Creative Europe programme 
supports actions in full respect of the principle of subsidiary and 
contributes to the flourishing of cultures of the Member States by 
promoting co-operation among them, while respecting their 
national and regional diversity. 
Culture and creativity play a key role in local and regional 
development raising the profile of European cities and regions. The 
impact of the cultural and creative sectors can be estimated in 
terms of economic growth and will help Member States to meet the 
objectives of the EU 2020 strategy for growth, jobs and social 
cohesion.  
The aim of the Creative Europe Culture Sub-programme is to foster 
cross-border mobility,  capacity building and innovation, 
digitisation, development of new business models and  audience 
development.  
Financial support can be provided by grants and prizes.  A new 
guarantee facility complements the traditional support based on 
grants and is scheduled to enter into force from 2016 onwards. 
The main goal is to enhance access to finance for the cultural and 
creative sectors which are perceived as being risky. 
Crowd funding is another emerging alternative source of financing 
projects through either a donation, rewards, product pre-ordering, 
lending or investment. 

 
 
 
 
 



MARTA BORREGUERO RIBÓ 
CONSULTANT AND STRATEGY PLANNER AT 

ARTRIMETRIA  STRATEGIES FOR CULTURE 
(BARCELONA)  

 

 
 

Expert in public administration dynamics, especially in the cultural 
field, comfortable in changeable environments, in organisations 
with a board of trustees and volunteers, experienced in dialogue 
with public and private agents, active in successful combinations of 
political wishes and sectorial needs. I have been lucky enough to 
work in projects which had values and ideas as their main focus, 
bringing a profile of management and administration to something 
so fragile and complex such as culture and its artistic expressions.  
Graduate in Humanities (1999, Universitat Pompeu Fabra) and 

Direction and Management of Culturals Entreprises (2000, IDEC, 
Universitat Pompeu Fabra) and Corporative Communication (2007, 
Universitat Oberta de Catalunya), her experience spreads out in the 
management and direction of cultural organisations, as well as 
strategic planning for both public and private institutions. She has 
directed and coordinated public artistic centres (manager of La 
Central del Circ, Barcelona, since its creation in 2007 until 2012, 
and coordinator of Centre d’Art Contemporani Fabra i Coats, 
Barcelona, in 2012-2013). She has also worked as a producer of 
events in cultural tourism and heritage (project manager at Icono 
Serveis Culturals, Barcelona, 2002-2003, and in Dalkey Castle & 
Heritage Centre, Dublin, Ireland, 2000-2002), and as a consultant 
and strategy planner at ARTImetria Strategies for Culture, since 
2003 to present day 

 
 

 “ALL YOU ALWAYS WANTED TO KNOW BEFORE 
STARTING A CREATIVE PROJECT AND WERE 
AFRAID TO ASK” 
 
 In a context of crisis and reformulation of cultural policies, art is 
increasingly understood by its capacity of transforming society. But 
accessibility, in terms of social impact, of a creative project is not 
the only responsibility to consider. A fertile territory to place it, 
proximity with other synergic projects, strength of its mission and 
contents are some of the essential values to contemplate. Thus, a 
successful creative project requires considering other fields such a 
good technical structure in terms of planning, a qualified 
management team and a complex balance between the risk of 
supporting creation and the need of showing results. A complete 
cultural policy with a wide vision should be the essential starting 
point to approach a creative project, along with a good dose of 
reality, humility and self-criticism. 

 



HORST HÖRTNER 
DIRECTOR OF THE  

ARS ELECTRONICA FUTURE LAB (LINZ) 
 
 

 
 
Horst Hörtner is a media artist and researcher. He is Expert in 

design of human Computer Interaction and holds several patents in 
this field. 
Hörtner is founding member of the Ars Electronica Futurelab in 

1996 and since directing this atelier/laboratory. He started to work 
in the field of media art in the 1980ies and co-founded the media 
art group x-space in Graz/Austria in 1990. Horst Hörtner is 
working in the nexus of art & science and giving lectures and talks 
at numerous international conferences and universities. 
 
ARS ELECTRONICA FUTURELAB 
 
What is Ars Electronica? 
Art, technology, society. Since 1979, Ars Electronica has sought out 
interlinkages and congruities, causes and effects. The ideas 
circulating here are innovative, radical, eccentric in the best sense 
of that term. They influence our everyday life—our lifestyle, our 
way of life, every single day. 
The Festival as proving ground, the Prix as competition honoring 
excellence, the Center as a year-‘round setting for presentation & 
interaction, and the Futurelab as in-house R&D facility extend their 
feelers throughout the realms of science and research, art and 
technology. Ars Electronica’s four divisions inspire one another and 
put futuristic visions to the test in a unique, creative feedback loop. 
It’s an integrated organism continuously reinventing itself. 
Center – The Museum, Presentation and Interaction 
The Center is the Museum of the Future—the place where all the 
diverse blends of artistic genres, scientific domains and 
technological directions are displayed and processed. 
Biotechnology and genetic engineering, neurology, robotics, 
prosthetics and media art are juxtaposed here on equal terms and 
form experimental arrays conducive to testing ways in which we 
might be interacting and communicating with our surroundings 
and other human beings in the very near future, and getting an 
impression of what these changes will mean for us and our society. 
All exhibitions focus on issues having to do with how people can 
deal with their environment, and offer a variety of perspectives on 
our nature, our origins and our world. An extensive set of 
methodological tools is available to provide visitors with 
multifarious approaches to and ways of looking at the challenges 
posed by everyday life. Here, the emphasis isn’t just on interaction 
with exhibits on display; it’s on participation. The exhibitions are 
continuously being reworked and updated. What you won’t find 
here is a bunch of “Do Not Touch” signs; you’re cordially invited to 
enjoy a hands-on experience. 
Festival – The Experimental Setting 
Once a year, Ars Electronica invites artists, scientists and 
researchers from all over the world to a conclave in Linz to confront 



a specific, interdisciplinary theme in the context of speeches, 
workshops, exhibitions and symposia. Each year’s festival is 
dedicated to a different issue, and the formats of the various 
approaches to it are the very opposite of sacrosanct. This is a 
setting for experimentation, evaluation and reinvention, for the 
search for that which advances the betterment of human society, 
whereby the provenance of whatever that might be isn’t the least 
bit relevant. 
 
Prix Ars Electronica – The Competition 
Pixar in 1987, Wikipedia in 2004, Wikileaks in 2009—what all three 
have in common is being honored by Prix Ars Electronica and then 
proceeding to create worldwide sensations. The Prix Ars Electronica 
is our international trend barometer, constantly on the lookout for 
what’s new & exciting, what’s radically different, what’s making an 
impact right now. Innovation receives support; developments are 
showcased. The competition’s categories are defined broadly, and 
by no means restricted to media art. Jurors make wide-ranging 
forays across the entire spectrum of technological fields in their 
quest to spotlight the ideas of tomorrow. 
Futurelab – Research & Development 
Ars Electronica Futurelab focuses on the future at the nexus of art, 
technology and society. We consider our works as sketches of 
possible future scenarios in art-based, experimental forms. In this 
way, we are aiming at developing contributions through methods 
and strategies of applied science, the results of which reveal new 
knowledge and experiences of societal relevance in art and science. 
The lab’s team bases its work commitment upon transdisciplinary 
research and work which results in a variety of different disciplines 
at the lab. Having Artists and Researchers from all over the globe 
collaborating with – and taking residencies at – the Ars Electronica 
Futurelab, is fundamental to this Atelier/Laboratory. Our range of 
services concentrates on expertise developed throughout the years 
in fields such as media art, architecture, design, interactive 
exhibitions, virtual reality and real-time graphics. 
The Futurelab staff includes experts in a wide array of disciplines at 
work on ideas that will exert a powerful effect on our future. Media 
art, architecture, design, interactive exhibitions, virtual reality and 
real-time graphics make up the Futurelab’s inspiration pool. Here, 
innovative people reconfigure available knowledge, build bridges to 
art, and come up with concepts designed to facilitate our 
interaction with the world of today and tomorrow. 
An Enterprise of the City of Linz 
Ars Electronica Linz GmbH is an enterprise of the City of Linz. The 
Festival premiered in 1979. Ars Electronica Linz GmbH was 
incorporated in 1995; since then, it has been responsible for 
organizing and producing the Ars Electronica Festival and the Prix 
Ars Electronica, as well as for operating the Ars Electronica Center 
and the Ars Electronica Futurelab. Funding is provided by the City 
of Linz, the Province of Upper Austria and the Republic of Austria. 
Ars Electronica Linz GmbH is administered jointly by Artistic 
Director Gerfried Stocker and Financial Director Diethard Schwarzm 
 

 
 
 
 
 
 
 
 
 
 



 
MARÍA IGLESIAS 

HEAD OF RESEARCH AND ANALYSIS AT KEA 
EUROPEAN AFFAIRS  

 
 

Maria IGLESIAS is the Head of Research and Analysis at Kea. She is 
Doctor in Law, specialised in Information and Communication 
Technologies and in Copyright. 
Before joining KEA, she was the Head of the Intellectual Property 

Research Unit at the Centre de Recherche Informatique et Droit 
(CRID), University of Namur. She also worked as legal researcher at 
the Centre of Law and Computer Studies of University of Balearic 
Islands (CEDIB) and lectured Internet law in a Master programme at 
the Open University of Catalonia. María has more than 10 years of 
experience in conducting legal research on Copyright and on the 
interaction of New Technologies and Law and has participated in 
numerous international and European research projects. She 
speaks Spanish, English and French and has a passive knowledge of 
Portuguese. 
Maria took part to several assignments related to local cultural 

policies. She has been the project manager of the study “Measuring 
economic impact of CCIs policies - How to justify investment in 
cultural and creative assets” (2012) prepared for the INTERREG IVC 
project CREA.RE, as well as of the European Parliament Study on the 
Use of Structural Funds for Culturalprojects. She has coordinated 
other research assignments notably in the field of copyright. María 
is also involved in the above mentioned research on the Evaluation 
of Mons 2015 European Capital of Culture and Lille CCIs 
Diagnostic. 
 

KEA 
committed to supporting creative and knowledge-
based companies and institutions 
 
KEA is a Brussels-based research and advisory company 

specialising in providing advice, support and research in relation to 
creative industries, cultural, entertainment, media and sport 
sectors since 1999. Our services include research and analysis, 
public affairs strategy, public relations, fund raising, network 
management and event management.  
KEA's clients range from SME's to high profile corporations, 

government agencies, local and regional authorities, NGO's, EU 
institutions and trade associations. Through the delivery of a wide 
and varied portfolio of quality research and project management 
assignments, the company is recognized for its leading expertise 
on the creative industries and cultural sector, coupling professional 
frontline knowledge with an informed appreciation of the strategic 
and political issues for the sector. 
Our multilingual and multinational team are highly experienced in 

fields that require specialist knowledge and skills; they understand 
Europe's cultural and political diversity. 
 



 
Mission Statement 
Our mission is to take the lead in advising the creative, cultural 

and sport operators, and to establish a benchmark for studies in 
the creative, sport and cultural sectors. 
KEA assumes a dual identity as both consultancy and activist for 

the Arts, culture, sport, creativity and creative industries. 
KEA’s mission is to highlight the contribution of culture and sport 

to the European project, economic and social development and 
sustainability. KEA investigates the substance of policy measures 
and their logic in relation to the promotion of creative expressions 
and media. 
We wish to promote authenticity, originality, singularity and 

diversity. Our relevance lies in promoting culture-based creativity 
and in mainstreaming cultural consideration to irrigate policy 
fields. 
Since 1999, our service is based on the credibility of our research, 

on our reputation, and on expertise. Our ambition is to create an 
environment in which the diverse skills and the creativity of our 
team can flourish. We believe that honesty, frankness, recognition 
and trust are essential values which will ensure the development of 
our company, our team and our partners. 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



SARAH CIRACÌ 
ARTIST 

 

 
 

Born in Grottaglie (TA) in 1972. She lives and work in Milan. She 
has taken part in numerous group shows and solo exhibitions in 
private and international museums and her work is present in 
prestigious international art spaces. In 2004 she was awarded with 
the “New York Prize, a fellowship at the Columbia University. In 2007 
she participated in Aristist in Residence Programme in ACAC, Aomori 
Contemporary Art Center, in Japan. Since 2009 she is video art 
professor at he Directing course NABA in Milan.  
 
SOLO EXHIBITIONS 
2008 - Think Fuzzy, a cura di C. Morano Pignatti, Blindarte, Napoli 
- Kosmos - opere 2004 -2007, Palazzo Pantaleo, Taranto 
2007 - MACRO, Prospettive d’un modello museale, a cura di D. 
Denegri, Istituto Italiano di Cultura, Belgardo 
2006 - Ying Yang Bang, Blindarte contemporanea, Napoli 
2005 - Sarah Ciracì, Paesaggi Virtuali, a cura di M. Pizzarelli, Castello 
Carlo V, Lecce 
2004 - Oh my God is full of stars, a cura di K. Gregos, MACRO – 
Museo d’Arte Contemporanea di Roma, Roma 
- Dimensional Jump, Italian Academy for Advanced Studies in America 
at Columbia University, New York 
2002 - A Summer in Bikini 2.0, Galleria S.A.L.E.S., Roma 
- The Map is not the Territory, Gallerie Enja Wonneberger, Kiel, 
Germania 
1999 - Celestial Threshers, Galleria Emi Fontana, Milano 
- Osmotic Immersion, Studio Barbieri, Venezia 
1998 - Partito Preso, a cura di C. Perrella, Galleria Nazionale di Arte 
Moderna, Roma 
1997 - Sarah Ciracì / Martino Coppes, a cura di G. Romano, Alberto 
Peola, Torino 
 
GROUP EXHIBITIONS  
2011 - BACK HOME, a cura di M. Di Tursi e A. Marino, Complesso 
Monumentale di Santa Scolastica, Bari 
- Padiglione Italia. 54° Esposizione Internazionale d’Arte, Biennale di 
Venezia, a cura di V. Sgarbi, Palazzo Te, Mantova 
- Illuminazioni, a cura di L. Pratesi, Palazzo Gargasole, Gagliano del 
Capo, Lecce 
- Island, a cura di San Rocco, Brown Project Space, Milano 
- Defective Science, a cura di G. Arrigoni, Palazzo Ducale, Genova 
2010 - Trasparenze, a cura di L. Cherubini, Macro Future, Roma 
2009 - I paesaggi e la natura dell'arte, a cura di D. Eccher, Arcos, 
Benevento - Just in the Dark, a cura di C. Canziani e A. Viliani, Mercati 
di Traiano, Roma 
2008 - Roma, the road to contemporary art/Cose mai viste, a cura di 
A. Bonito Oliva, Terme di Diocleziano, Roma 
2007 - Apocalittici e integrati, a cura di P. Colombo, MAXXI, Roma 



- Tangent, a cura di K. Yuki, ACAC Aomori Contemporary Art Center, 
Japan 
2006 - Il diavolo del focolare, a cura di C. Gian Ferrari, Triennale, 
Milano 
- Chauffe Marcel, a cura di E. Latreille, FRAC Languedoc-Roussillon, 
Montpellier, France 
Intramoenia/Extra Art, a cura di G. Carroppo e A. Bonito Oliva, 
- World Speak Less Dumb, Uplands Gallery, Melbourne, Australia  
- ANIGMA, a cura di M. Gorni, A. Martynov, 1st Novosibirsk 
International Festival. Digital Imaging and Animation, Novosibirsk, 
Russia 
- In Natura. Tra ossessione e distrazione, geografia e ambiente, a 
cura di A. Detheridge, X Biennale della Fotografia, Palazzo richerasio, 
Torino 
- La montagna Incantata, a cura di I. Bonacossa, Fondazione 
Sandretto Re Rebaudengo, Torino 
- Premio Furla, a cura di C. Bertola, Fondazione Querini Stampalia, 
Venezia 
- Blinky, Foxy Productions Gallery, New York Film Festival, New York  
- Animations, a cura di C. Christov-Bakargiev, L. Harris, Kunst-Werke, 
Berlin 
- In alto. Arte sui ponteggi, PAC - Padiglione Arte Contemporanea, 
Milano 
- Spazio aperto al disegno, a cura di D. Auregli, C. D’Orazio, L. 
Pratese, Sala Murat, Bari 
- Sussurri Azzurri, a cura di I. Bonacossa, Bard College, Annandale -
on-Hudson, New York 
- Magic and Loss, Recent Artists’ Videos from Italy, a cura di L. 
Cerizza, C. Perrella, Pandaemonium Festival, Lux Art Centre, London 
Eletronic Arts Gallery, London Contemporary Art Centre, Vilnius, 
Lituania 
- Play, a cura di G. Del Vecchio, Openspace, Milano 
- Strategies. Fotografia degli anni novanta, a cura di B. Ermacora, A. 
Hapkemeyer, P. Weiermair, Kunsthalle zu Kiel, Germania; Museion- 
Museo d’Arte Moderna di Bolzano; Rupertinum-Moderne Galerie und 
Graphische Sammlung, Salzburg, Austria; Fondazione Sandretto Re 
Rebaudengo, Torino; Collezione Sandretto Re 
2004 -2003 - 
Galleria Comunale d’Arte Contemporanea, Monfalcone 
Catastrofi minime, a cura di F. Castro, S. Cincinelli, C. Collu, MAN, 
Castel del Monte, Andria (Ba) 
1 - Aperto per lavori in corso, a cura di F. Pasini, PAC, Milano 
2 - Napoli presente. Posizioni e prospettive dell’arte contemporanea, a 
cura di L. Hegyi, PAN, Palazzo Roccella, Napoli 
3 - Atomica, making the invisible visible, a cura di O. Agro Andruff, 
Esso Gallery and Lombard-Freid Arts, New York 
4 - Bidididobidiboo, a cura di F. Bonami, Fondazione Sandretto Re 
Rebaudengo, Guarene d'Alba, Torino 
5 - Animotion, a cura di L. Beatrice, Studio La Città, Verona 
6 - Nuove acquisizioni, a cura di D. Eccher, Macro, Mattatoio, Roma 
7 - Videodrome, a cura di M. Chini, Museo laboratorio, ex Manifattura 
Tabacchi, Firenze 
8 - Multiplo-1, a cura di K. Anguelova e A. Poggianti, N.O. gallery,Milano 
Polyphony-Emerging Resonances, a cura di Y. Hasegawa, 21st 
Century Museum of Contemporary Art, Kanazawa, Japan 
1 - Our personal Vision, a cura di P. Capata, Futura Gallery, Prague 
2 - Piccole Belve, a cura di G. De Palma, Casa Piccinini, Bari; Museo d’ 
Arte Contemporanea, Città Sant’Angelo, Italia 
3 - On Air: video in onda dall’Italia, a cura di A. Bruciati e A. Crippa, 
2001 
Museo d’arte di Nuoro, Nuoro 
1 - Blinky 1+2, a cura di Foxy Productions, Tate Britain, London 
2 - Specie di Spazi, a cura di L. Beatrice, Vitamin Arte 
Contemporanea,Torino Rebaudengo, Guarene d’Alba 
- Boom!, a cura di L. Cerizza, G. Maraniello, S. Risaliti, Ex Manifattura 
Tabacchi, Firenze 
- Hallucinating Love, a cura di G. Del Vecchio, Asprey Jacques Gallery, 
London 
- Animations, a cura di C. Christov-Bakargiev, L. Harris, PS1, New York 
- Un-expected stages of regression, a cura di G. Romano, Biagiotti 
Arte Contemporanea, Firenze 



- Leggerezza, a cura di I. Bonacossa, Center for Curatorial Studies, 
Bard College, Annandale-on-Hudson, New York 
2000 - L’ombra della ragione, a cura di D. Eccher, Galleria d’Arte 
Moderna e Villa delle Rose, Bologna 
- The Bridges. Fuori Uso 2000, a cura di E. De Cecco, H. Hanru, A. 
Rosenberg, A. Schlaegel, H. Kontova, Pescara 
- Espresso. Arte oggi in Italia, a cura di L. Cerizza, S. Chiodi, G. 
Maraniello, Spazio Armani, Milano 
- Atmosfere Metropolitane, a cura di R. Pinto, Openspace, Milano 
1999 - Spazio Aperto, a cura di S. Grandi, Galleria Comunale d’Arte 
Moderna, Bologna 
- Proiezioni 2000. Lo Spazio delle arti visive nella civiltà multimediale. 
XIII Quadriennale d’Arte, Roma 
- 999, a cura di G. Carmine, M. Casanova, Centro Arte 
Contemporanea, Ticino, Stabile Ex-Troesch, Bellinzona, Svizzera 
1 - Ailleurs 3, Glassbox, Paris 
2 - Universi paralleli, a cura di G. Caparra, A. Cortesi, C. Ratti, Smau 
’99, Fiera di Milano, Milano 
3 - MIR. Arte nello spazio, a cura di E. Francalanci, R. Masiero, Galleria 
Civica, Bolzano, Italia 
1998- 1997 
- Digitalia. Disorientamenti mediali, a cura di P. Campiglio, Studio 
Venticinque, Milano 
- Alta Definizone, a cura di L. Pratesi, Centrale Montermartini, Roma 
- A Noir, a cura di M. Casadio, Palazzo della Triennale, Milano  
- Seamless, Stichting De Appel, Amsterdam, Olanda 
- Kamikaze, Marstall Schlossplatz, Berlin, Germania 
- Immagina 20100, Galerie Enja Wonneberger, Kiel, Germania  
- San Zenone, Galleria Civica, Campione d’Italia 
- Blue, a cura di P. Magni, L. Pratesi, Spazio Libero per l’arte, 
Cineplex, Porto antico, Genova 
- Dieci artisti italiani, a cura di Galleria di Arte Moderna di Bologna, 
Arte Fiera ‘97, Bologna 
- Camera Preview, a cura di G. Romano, Galerie Art & Public, Genève, 
Svizzera 
- Vertigo, Galleria Emi Fontana, Milano 
- Officina Italia - Rete Emilia Romagna, a cura di D. Auregli, R. Barilli, 
A. Borgogelli, F. Cavallucci, R. Daolio, A. Franciosi, S. Grandi, M. 
Manara, G. Molinari, C. Pedrini, Galleria d’Arte Contemporanea, 
Bologna, (altre sedi: Imola; Castel San Pietro Terme; Cesena; Forlì; 
Santa Sofia) 
- Generazione Media, a cura di F. Alessandrini, S. Campagnola, P. 
Darra,L. Ghirardelli, F. Rossi, Palazzo della Triennale, Milano 
- Aperto Italia ’97. Giovane arte e giovane critica, a cura di L. Cerizza, 
Trevi Flash Art Museum, Trevi 
- Incursioni, a cura di L. Vitone, Link, Bologna 
- Campo 6, a cura di F. Bonami, Galleria d’Arte Moderna, Torino; 
Bonnefanten Museum, Maastricht, Olanda 
- Milano, a cura di G. Romano, Galleria L’Attico, Roma 
1996-1995 - Galleria Massimo De Carlo, Milano 
- Transatlantico, a cura di G. Di Pietrantonio, A. Garutti, Spazio 
Viafarini, Milano 
- Femmine Folli, a cura di F. Pennone, Centro Culturale Santandrea, 
Savona 
- Aperto ’95, a curated by F. Bonami, E. De Cecco, G. Perretta, S. 
Risaliti, M. Senaldi, H. Kontova, Trevi Flash Art Museum, Trevi, 
Perugia 
- Tradition & Innovation. Italian Art since 1945, curated by F. Bonami, 
National Museum of Contemporary Art, Seul, Corea 
- Calignano, Ciracì, Mercuri, Perrone, Galleria Massimo De Carlo, 
Milano 
1994 - We are moving, a cura di R. Daolio, A. Garutti, Spazio 
Viafarini, Milano 
 
PREMI 
1995 - Primo Premio Corso superiore di Arti Visive, con Joseph 
Kosuth, Fondazione Ratti, Como 
2004 - Sarah Ciracì, Alessandra Tesi, Premio New York, seconda 
edizione, (Istituito con un’accordo tra il Ministero degli Affari Esteri e 
l’Italian Academy for Advanced Studies in America), New York 
2007 - Artist in residence, ACAC Aomori Contemporary Art Center, 
Japan 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

CreArt PROJECT 
 



   CreArt (Network of Cities for Artistic Creation) is an European 
cultural cooperation project focused on the promotion of artistic 
creativity. Coordinated by the Fundación Municipal de Cultura of 
the City of Valladolid, it was  selected in the 2012 Culture 
Programme Call to receive funds from the European Commission 
for a 5-year period. 
Over the last year and a half we have been developing an intense 
programme for the promotion of artistic creativity in Europe. Its 
activities include the set up of a professional system of mobility for 
artists and artworks; the organization of Artist in Residence 
programmes; workshops lead by prestigious artists, such as 
Antonio López in Spain; seminars and conferences with the 
participation and collaboration of Professors from European 
Universities; European travelling exhibitions, and research on local 
cultural policies in European medium-sized cities.  
In CreArt we are aware of the importance of art and culture for the 
development of European citizenship and of cultural heritage in our 
common territory. Therefore, it is essential to provide access -to 
both specialized audiences and the general public-, to the CreArt 
project and its activities.  
 
OBJECTIVES OF THE CreArt PROJECT 
Placing art and creativity at the centre of its activities, CreArt seeks 
to:  
1. Foster creativity through the exchange of experiences, good 
practices and joint work among artists, artist groups and 
associations, cultural operators, researchers, industry and civil 
society bodies, educational institutions and the general public, 
from different countries and cultural traditions, including 
intergenerational exchanges. 
2. Promote cultural exploration amongst target groups, 
encouraging the development of Europe'’s cultural heritage. 
3. Develop common training methodologies for specific groups 
(children, teenagers and adults) promoting creativity as a skill for 
personal development. 
4. Establish a permanent and professional system of mobility, 
exchange and joint work experiences among artists and cultural 
managers. 
5. Identify a methodology of professional management that 
generates sustainable cultural organizations in medium-sized 
cities, fostering public-private partnerships and civil society 
participation. 
6. Support creativity networking among medium-sized cities. 
7. Develop and better exploit technological tools for the exchange 
of creativity and cultural resource management. 
8. Create and standardize systems of analysis and research within 
the framework of local cultural policies, in order to maximize the 
sustainability of the project and its financial resources in the 
future. 
                                   
INFORMATION OF THE PROJECT 
 
DURATION  May 2012- April 2017 
COUNTRIES: SPAIN, THE NETHERLANDS, ROMANIA, CZECH 
REPUBLIC, LITHUANIA, ITALY, AUSTRIA, NORWAY, PORTUGAL 
PLANNED ACTIVITIES 
 4 travelling exhibitions around the CreArt cities.   
 Artist workshops 
 Annual Celebration of the European Day of Artistic Creativity  
 Artist in Residence Programmes 
 Conferences, seminars and meetings on cultural cooperation.  
 Research Study about the promotion of Artistic Creativity in 

medium-sized cities 
 CreArt Ambassadors Network 

 
 
OFFICIAL WEB SITE S 
www.creart-eu.org   
www.europeandayofartisticcreativity.eu 
www.creativeideasbank.eu 



 
 
 
ACTIVITIES DEVELOPED SO FAR 
 
CreArt CONFERENCE: “DEVELOPING ARTISTIC CREATIVITY IN 
EUROPEAN CITIES” 
Miercurea Ciuc (Harghita County, Romania) 
7 february 2013 
 
ARTIST WORKSHOP WITH ANTONIO LÓPEZ AND 
CRISTÓBAL TORAL FOR 25 CreArt ARTISTS 
Valladolid (Spain)  
25 February-1 March 2013 
 
1st EDITION OF EU DAY OF ARTISTIC CREATIVITY 
All CreArt Network 
21st March 2013 
 
AiR PROGRAMME IN ATELIERHAUS SALZAMT FOR 8 CreArt ARTISTS 
Linz (Austria) 
April-November 2013 
 
AiR PROGRAMME DELFT OP ZICHT FOR 8 ARTISTS 
Delft (The Netherlands) 
August-September 2013 
 
CreArt EUROPEAN EXHIBITION 2013 
“MORE REAL THAN THE REAL” 
Valladolid (ES), Lecce (IT), Arad (RO) 
June 2013- January 2014 
 
CreArt SEMINAR “THE ART IN THE RESEARCH STUDIES ON 
CULTURAL POLICIES. CASES STUDIES OF EUROPEAN CITIES” 
Arad (Romania) 
27 September 2013 
 
CreArt SEMINAR “Shifting AiR Strategies” 
Delft (The Netherlands) 
14 December 2013 
 
ARTIST WORKSHOP “THE MEMORY IN YOUR POCKET” WITH LUCA 
VITONE 
Genoa (Italy) 
17-21 March 2014 
 
2nd EDITION EU DAY OF ARTISTIC CREATIVITY 
All CreArt Network 
21st March 2014 
 
AiR PROGRAMME IN ATELIERHAUS SALZAMT FOR 8 ARTISTS 
Linz (Austria) 
April-July 2014 
 
CreArt EUROPEAN EXHIBITION 2014 
“WHITE NOISE BLACK WORDS” 
Vilnius (LT), Zagreb (HR) and Harghita County (RO) 
July-November 20214 
 
AiR PROGRAMME ARTKOMAS FOR & ARTISTS 
Kaunas (Lithuania) 
May-July 2014 
AiR PROGRAMME CAR ART FESTIVAL FOR 7 ARTISTS 
Delft (The Netherlands) 
August-September 2014 
 
AiR PROGRAMME CreAiR FOR 4 ARTISTS 
Kristiansand (Norway) 
October-November 2014 
 
 



PARTNER INSTITUTIONS  
Fundación Municipal de Cultura. Ayuntamiento de Valladolid 
(ES) 
CreArt Coordinator 
Juan González-Posada M. 
Fundación Municipal de Cultura 
Ayuntamiento de Valladolid 
C/Torrecilla Nº 5. 47003 Valladolid. Spain 
creart@creart-eu.org 
+34983426264 
 
Câmara Municipal de Aveiro (PT) 
Gabriela Mota Marques 
Coordinator CreArt 
mgmarques@cm-aveiro.pt  
+351234406300 
 
Centrul Cultural Judetean Arad (RO) 

Ana Maria Dragoş 
Manager 
Arad County Cultural Center 
Str. G. Baritiu, no.16 
Arad, Arad County  
310150, Romania 
anamaria_dumitrean2000@yahoo.com  
0040-0357-405386 
 
Comune di Lecce (IT) 
Lorenzo Madaro - Direttore artistico CreArt- Lecce 
Ufficio Europa - Comune di Lecce 
e-mail: lorenzo.madaro@comune.lecce.it 
 
Comune di Genova (IT) 
Emilia Marieta Saglia 
Comune di Genova 
Direzione Cultura e Turismo  
Ufficio Cultura e Città 
Piazza Matteotti 9 
16123 Genova 
Italia 
E-mail: emiliamarieta@comune.genova.it  
Tel: (+39) 010 5573972 
 
Fabio Tenore  
Comune di Genova  
Direzione Cultura e Turismo  
Ufficio Cultura e Città  
Piazza Matteotti 9  
16123 Genova  
Italia  
mail: ftenore@comune.genova.it  
tel. 010 5573971 
 
Stichting id11- Delft (IT) 
Paul Giesen. Coordinator 
www.id11.nl 
info@id11.nl 
 
Consiliul Judetean Harghita (RO) 
Zonda Erika, CreArt project manager,   
zondaerika@hargitamegye.ro 
 
Abraham Margit, contact person, CreArt project financial 
responsible,  
abrahammargit@hargitamegye.ro  
 
EU Projects  Department 
General Directorate of Programs and Coordinated Institutions 
Harghita County Council 
Tel: +40 266-207.701 - 1313 
 



 PI ‚ARTKOMAS‘ – Municipality of Kaunas (LT) 
PE Artkomas 
Siaures pr. 5-15, Kaunas,  
LT-49189, Lithuania  
www.menasdvaruose.lt 
Facebook: CreArt Kaunas 
 
Director/ Coordinator 
Mr. Olegas Darcanovas 
+370 616 43643 
artkomas@gmail.com  
 
Project Manager/ Expert 
Ms. Kristina Stankeviciute 
+370 687 91779 
kaunascreart@gmail.com  
 
Kristiansand Kommune (NO) 
Paul Karsten Kristensen 
Advisor 
Office of the Director of Culture 
Municipality of Kristiansand 
Pal.karsten.kristensen@kristiansand.kommune.no 
 
Stadt Linz – Linz Kultur (AT) 
Holger Jagersberger 
Atelierhaus Salzamt 
Obere Donaulände 15 
4020 Linz 
salzamt@mag.linz.at  
http://salzamt.linz.at  
http://blog.salzamt-linz.at  
 

Magistrát města Pardubic (CZ) 

Ms. Lucie Břízová 
Head of the Department of Culture and Tourism 
Municipality of Pardubice 

Pernštýnské náměstí 1, 530 21 Pardubice 
Czech Republic 
Phone: + 420 466 859 535 
Mobile: +420 736 519 016 
E-mail: lucie.brizova@mmp.cz 
www.pardubice.eu 
 
Mrs. Ivana Panochová 
Manager of City Gallery Pardubice 
nám. Republiky 1, 530 02, Pardubice 
Czech Republic 
Mobile: +420 777 820 267 
E-mail: panochova@gmpardubice.cz 
www.gmpardubice.cz 
 

Vilniaus rotušė (LT) 
Laima Nerkeviciene. Deputy Manager 
vrotuse@centras.lt  
Didzioji 31 
LT-01128 Vilnius 
+37052618007 
 
Hrvatsko društvo likovnih umjetnika – HDLU (HR) 
Croatian Assotiation of Artist 
Josep Zanki. President  

Trg žrtava fašizma 16 
10000 Zagreb 
http://www.hdlu.hr  
zankijosip@gmail.com  
(Partner added in December 2013) 
 
 
 



CreArt CITIES 
 
Aveiro, "The Portuguese Venice", is one of the cities with the 
highest economic level in Portugal. Aveiro is notable for the variety 
of its rich museums. The Aveiro University is one of the most 
important research and teaching centres in Portugal. 
 
Delft, one of the main cities in the Netherlands, located between 
Rotterdam and the Hague, famous for being the birthplace of the 
painer Vermeer and by their blue color pottery. The Foundation  
id11 in Delft organizes and offers residences for artists and 
accessible presentation and working places for artists, where 
experimentation can flourish. 
 
Linz was European Capital of Culture in 2009. Crossed by the river 
Danube, is the capital of Upper Austria. Its strong industrial 
development contrasts with its vibrant and intense cultural life. The 
renovated Atelierhaus Salzmat under the authority of the Linz City 
Council develops an Artist in Residence Programme (Urban 
Interventions) with bilateral exchanges, a platform for interaction 
first at a local level combined in a second step with an interregional 
artistic exchange.  
 
Vilnius, capital of Lithuania, was also along with Linz, European 
Capital of Culture in 2009. The historical centre of Vilnius, -the 
northern Jerusalem - is Cultural Heritage of Humanity by UNESCO 
since 1994.  
Pardubice, is one of the most beautiful cities in the region of 
Bohemia. Located 100 km from the capital city of Prague, and on 
the Elbe river, Pardubice has a major university and a prominent 
industrial centre.  
 
Kaunas the city of museums, is the second largest city in 
Lithuania, and one of the great cultural centres and economic of 
Lithuania. Artkomas is a public institution established in 2006. 
Each year 40 exhibitions of visual arts are organised, besides 
musical projects and others related to scenic arts. Artkomas stands 
out as well in International cooperation programmes.  
 
Lecce, twinned city of Valladolid, is known as the "Florence of the 
South" or "Capital of the Baroque" due to its magnificent 
architecture was one of the cities more artistically alive between the 
17th and 18th centuries.  
 
Kristiansand, Capital of the county of Vest-agder in southern 
Norway, was founded in the year 1641 by king Christian IV. It is the 
sixth largest city in Norway and one of the best cultural cities in the 
country.  
 
Arad is located in the famous region of Transylvania near the 
border with Hungary. It is beautiful magic city filled with beautiful 
buildings.  
 
Harghita. In the eastern part of Transylvania, Harghita county lies 
in a depression surrounded by the Eastern Carpathians. As the 
result of its geographical structure the county can be divided into 
three distinct regions, Odorhei, Ciuc and Gheorgheni, giving the 
county a colourful image..Miercurea Ciuc/ Csíkszereda is the seat 
of the county since July 1968, and since 1971 it also includes 

Csiba, Jigodin, and Băile Harghita. The city lies in the middle of the 
Ciuc valley. The main body of the city formed on the left side of the 
river Olt. According to statistical data from 1st July 2009 Harghita 
county's population is 324,222 and the density is 49.2 
persons/km2. The ethnic structure of the population is the 
following: 84.61% Hungarians, 14.06% Romanians, and 1.18% 
Roma. 
 
Genoa is one of Europe's largest cities on theMediterranean Sea 
and the largest seaport in Italy. Part of the old town of Genoa was 
inscribed on the World Heritage List (UNESCO) in 2006.  



The city's rich art, music,gastronomy, architecture and history, 
allowed it to become the 2004's European Capital of Culture.  
 
Valladolid, located in north-central Spain, it is the capital of the 
autonomous community of Castille and Leon. Valladolid is a 
welcoming city, socially cohesive and well integrated. The Municipal 
Foundation for Culture was created by the Valladolid City Council in 
1982, and has been in charge of the organization of the cultural 
and recreational activities of the city since then 
 
Zagreb is the capital and the largest city of the Republic of 

Croatia. The Meštrović Pavilion in the centre of Zagreb is the home 
of HDLU- The Croatian Association of Visual Artists. Its membership 
consists exclusively of visual artists of all generations, working in 
all forms of expression and disciplines. The Association was 
established in 1868. HDLU annually organizes or collaborates in 
the organization of approximately 40 exhibitions in four diversely 
profiled galleries: Ring Gallery, Barrel Gallery,Extended Media (PM) 
Gallery and  Karas Gallery.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 

THE CITY OF LECCE 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



Lecce is a historic city of 95,200 inhabitants in southernItaly, the capital of 
the province of Lecce, the second province in the region by population, as 
well as one of the most important cities of Apulia. It is the main city of the 
Salentine Peninsula, a sub-peninsula at the heel of theItalian Peninsula and 
is over 2,000 years old. 
Because of the rich Baroque architectural monuments found in the city, 
Lecce is commonly nicknamed "The Florence of the South". The city also 
has a long traditional affinity with Greek culture going back to its 
foundation; the Messapii who founded the city are said to have been 
Cretans in Greek records. To this day, in the Grecìa Salentina, a group of 
towns not far from Lecce, the griko language is still spoken. 
In terms of industry the "Lecce stone" is the city's main export, because it is 
very soft and malleable, thus suitable for sculptures. Lecce stone is a kind 
oflimestone. Lecce is also an important agricultural centre, chiefly for 
itsolive oil and wine production, as well as an industrial centre specialising 
inceramic production. 
 
Main sights 
Churches and religious buildings 
•The most important is the Church of the Holy Cross (Chiesa di Santa 
Croce). It was begun in 1353, but work was halted until 1549, to be 
completed only in 1695. The church has a richly decorated façade with 
animals, grotesque figures and vegetables, and a large rose window. Next 
to the church is the Government Palace, a former convent. 
•Lecce Cathedral is also one of the most significant cathedrals in Italy. It 
was originally built in 1144, and rebuilt in 1230. It was totally restored in 
the years 1659–70 by Giuseppe Zimbalo, who also built the 70-metre (230 
ft) high bell tower, which has five storeys and an octagonal loggia. 
•The church of San Niccolò and Cataldo is an example of Italo-Norman 
architecture. It was founded by Tancred of Sicily in 1180. In 1716 the 
façade was rebuilt, with the addition of numerous statues, but maintaining 
the fine original portal. The interior has a nave and two aisles, with ogival 
arcades and a dome in the centre of the nave. The frescoes on the walls are 
from the 15th-17th centuries. 
•The Celestines' Convent (1549–1695), with Baroque decorations by 
Giuseppe Zimbalo. The courtyard was designed by Gabriele Riccardi. 
•The church of the Theatines (dedicated to Saint Irene[disambiguation 
needed], built from 1591 by Francesco Grimaldi). It has a large façade 
showing different styles in the upper and lower parts. The portal is 
surmounted by a statue of Saint Irene by Mauro Manieri (1717). The interior 
is on the Latin cross plan and is rather sober. It has an altar of Saint Michael 
the Archangelwith a copy of the eponymous painting by Guido Reni. The 
high altar has aTransport of the Holy Ark by Oronzo Tiso. In the right 
transept is one of the largest altars in Lecce, dedicated to Saint Cajetan 
(1651). Nearby is theRococo altar of Saint Andrew Avellino. Also from the 
mid-17th century is the altar of Saint Orontius by Francesco Antonio 
Zimbalo, followed by the altar of Saint Irene with a canvas by Giuseppe 
Verrio (1639), nine busts of saints housing relics and a large statue of the 
saint. The altar of Saint Stephen has the Stoning of St. Stephen by Verrio. 
•Church of San Matteo, built in 1667. It has a typical central Italy Baroque 
style. It has two columns on the façade, only one of which is decorated, 
though only partially. According to a local legend, the jealous devil killed 
the sculptor before he could finish the work. 
•Church of Santa Maria degli Angeli 
•Church of Santa Chiara (1429–1438), rebuilt in 1687 
•Church of San Francesco della Scarpa, known as the "church without 
façade" as the latter has been demolished in the 19th century restorations. 
The most ancient section dates likely to the 13th-14th centuries; the 
interior is on the Greek Cross plan. Notable are several Baroque altars and a 
large statue ofSaint Joseph. 
 
Other buildings 
•The Roman Amphitheatre, built in the 2nd century and situated near 
Sant'Oronzo Square, was able to seat more than 25,000 people. It is now 
half-buried because other monuments were built above it over the 
centuries. The theatre is currently used for different religious and arts 
events.•The column holding the statue of Saint Oronzo (Lecce's patron) was 
given to Lecce by the city of Brindisi, because Saint Oronzo was reputed to 
have cured the plague in Brindisi. The column was one of a pair that 
marked the end of theAppian Way, the main road between Rome and 
southern Italy. 



•Torre del Parco ("Park Tower") is one of the medieval symbols of Lecce. It 
was erected in 1419 by the then-18 years oldGiovanni Antonio Del Balzo 
Orsini, prince of Lecce. The tower, standing at more than 23 metres (75 ft), 
is surrounded by a ditch in which bears (the heraldic symbol of the Orsini 
del Balzo) were reared. The whole complex was the seat of Orsini's tribunal 
and of a mint, and after Giovanni Antonio's death, it became a residence for 
the Spanish viceroys. 
•The Sedile Palace was built in 1592 and was used by the local council until 
1852. 
•The Castle of Charles V was built in 1539–49 by Gian Giacomo dell'Acaja. 
It has a trapezoidal plan with angular bastions. It is attached to the 
Politeama Greco Opera House, inaugurated on 15 November 1884. 
•The Triumphal Arch (Arco di Trionfo, commonly called Porta Napoli, 
"Neapolitan Gate") which is one of the three gates to enter Lecce's historical 
city centre, erected in 1548 in honor of Charles V. It replaced an older gate, 
Porta S. Giusto, which, according the tradition, lay over the tomb of the 
namesake saint. Also built over pre-existing medieval gates are the current 
Porta San Biagio ("St. Blaise Gate") and the Porta Rudiae which are the other 
two gates to Lecce's Historical city centre. Both are in Baroque style, the 
latter having the statue of St. Oronzo on the top and mythological figures 
on the sides. 
•Palazzo dei Celestini, now seat of the Province of Lecce. It was built in 
1659–95 and designed by Giuseppe Zimbalo. 
•The city's obelisk, erected in 1822 in honour of Ferdinand I of the Two 
Sicilies.•The Archaeological Museum Sigismondo Castromediano.•The 
Archaeological Museum Faggiano. 

 
MUST – Historical Museum of the City of Lecce  
Once used as the monastery of Saint Claire, today this beautiful 
monumental complex is a museum meant not only to tell the history of 
Lecce but also to display modern and contemporary art, in the airy spaces 
of the ground floor gallery.Situated in the heart of Lecce's historical centre, 
next to Saint Claire church and to the ancient Roman Theatre, the former 
monastery was founded in 1410 by friar Tommaso Ammirato, who 
belonged to the order of Conventual Franciscans, bishop of Lecce form 
1429 until 1438. According to another hypothesis, the foundation should 
be attributed to the wealthy Antonio di Giovanni de Ferraris, who gave to 
Clarisses' order some of his estates and all his personal properties. 
From the scanty evidence we have, we can desume that there were 20 cells, 
three dorms, a dining hall and a pantry. Through the centuries the 
monastery has been massively restored and it seems that Clarisses stayed 
until 1866. Used more recently as the seat of the Revenue Office, today the 
building is open to the public with some remarkably beautiful exhibition 
rooms, where the white light of lime melts with the golden shades of Lecce 
stone. The wide vaulted hall surprise the visitor with its majesty and wraps 
him up in the bright rays coming from the inner courtyards.The finicky 
restoration has enhanced the already refined architectural elements within 
windows' lintels as well as within the cornices of the external cloisters. The 
reopening of Must has given the town of Lecce an important place for 
cultural aggregation, where the historical insight of the town meets with his 
current vitality. MUST will be indeed the Historical Museum of the City of 
Lecce in the first floor rooms, with sections dedicated to evidence of several 
ages, from the Messapians' time to the Roman time, going up to the XVI 
and the XX centuries. In order for history to keep talking about itself, while, 
on the ground floor, MUST is already a contemporary art gallery, with a 
permanent exhibition by local carver Cosimo Carlucci and another 
exhibition – the first of a long series – of photographic art by the US artist 
Jenny Okun..  

 



 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

www.creart-eu.org 
creart@creart-eu.org 

creart@fmcva.org 
exposiciones@fmcva.org 


