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INTRODUCTION
Miguel Amado and Joio Laia + Rosa Lled

Curators

White noise is a random signal with a constant power spectral density.
This expression is employed in various disciplines, from physics to
telecommunications, acoustical engineering to statistical forecasting. But when
we encounter the term, we nostalgically imagine the resonance of television
back when there used to be moments of no transmission. Rather than
understanding white noise scientifically or technically, we define it as a wave
that, heard like a hissing, resembles the /s4/ sound.

Black are the words written on a pad of paper or published in a book or
newspaper. They define language and communication. We type them every day,
ad infinitum. We also display them in moments where we want our voices to
be heard in the public space, such as political events. They become documents
and archive—history.

But black could also be an adjective to describe words that we cannot hear,
those coming from the unconscious. The expression “black words” can thus
have a connotation of the less visible. It could apply to what is said during
esoteric rituals, or in dreams, or in anything to do with the occult.

This metaphor characterizes the works featured in the CreArt 2014
exhibition. A constant “white noise” is heard in Vilnius (Lithuania), Zagreb
(Croatia), and Miercurea Ciuc (Romania), the cities in which the show takes
place. Images of disruption and technology, ranging from the subjective to the
social, give a hint of the pulse of the selected artists from the cities of the CreArt
network.

The featured works are in an array of media: painting, sculpture, drawing,
photography, installation, video. Some of them are site-specific, being remade
in each gallery according to its architecture. They offer up realistic depictions
and dreamlike representations, rational positions and unconscious tensions,
perceptible objects and ghostlike entities, primitive rituals and daily actions,
conversational dynamics and intimate gestures.

Some artists demonstrate a particular interest to the sense of sight by
considering the relationship between form and the experience of the body. They
employ abstraction to play with perception. Martin Dasek’s 25 i Under (2013)
is a site-specific installation made of wood and white fabric that alters the
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circulation of visitors within the gallery. The artist constructs a narrow corridor
that the viewer crosses alone, walking in silence yet aware of his or her own
presence.

Katetina Vorlovd’s sculptures are delicate wooden sticks that lay against
the wall in a fragile balance that makes them look like tools for an intimate
performance. In Vildan Turalic’s photographs, geometrical textile patterns
emerge from the natural landscape, playing with our perception of space, both
physical and as represented. Felix-Benedict Sturm’s sculptures, made with stone
or tubes of fluorescent light, are extremely material (even if stressing the optical),
generating a “negative” space around themselves.

La tridimensionalidad de la linea (The Tridimensionality of the Line), an
ongoing series that David del Bosque initiated in 2014, responds to a study of
geometry in space. The artist explores the line to create sculptures in different
colors and shapes. Amaya Bombin’s site-specific installations are made with red
thread applied onto architectural elements, for instance columns or stairs,
revealing some of the building’s nuances.

Patricija Gilyte’s installations, often employing domestic materials such as
curtains, also create a tenuous perception of space, through transparencies and
trompe ['oeil. Nina Hove reflects on the landscape as an introspective journey;
her photographs are subjective inquiries into locations such as Istra (Russia),
Paris, or Hardanger (Norway).

Other artists concentrate on rumor, something that is not easily perceivable
but somehow disturbs normality. The duo Fokus Grupa presents / Sing to Pass
the Time (2011-14), drawings that trace a lineage of protest related to artistic
practice. Dating back to the beginning of the twentieth century, this kind of
action is again very relevant given the market-driven pressures that artists face
today. This narrative-based work tells an alternative history of art with the
beauty of pencil on paper.

Kurt Lackner and Julio Falagin examine a given context in their
collaborations, always related to the city where they are temporarily living. They
stroll around flea markets, in the style of a dérive, in search of iconographic
materials. The result is a large-scale assemblage of all kinds of images—and
sometimes objects—that reveals as much of the local identity as of the artists’
idiosyncratic personalities.

Psychological patterns are a major line of inquiry for a group of artists for
whom episodes of daily life become a case study for the discovery of
imperceptible aspects of the social fabric. Ana HuSman’s Postcards (2013) is a
set of videos that concern themselves with everyday occurrences, exploring the
role of women in a patriarchal society and how this has been portrayed in the
media.

Emanuela Rizzo focuses on football as a communal exercise of gathering
and building something together. Sandro Marasco’s documentation of his 2008
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Progetto Conar (Conar Project) narrates the establishment of an office for
recommendations that might be used to land jobs or to develop a career. The
artist reminds us how this practice is still prevalent in the current labor market,
reflecting the precarious nature of working conditions today.

Another group of artists delves into other facets of human behavior,
including the irrational. Ritual is important in the works of Jézsef Fiilip and
Dana Stana-Rata. Filip’s drawings use the human figure in a formless and
repetitive pattern, whereas Stana-Rata’s sculptures refer to Romania’s vernacular
architecture as well as Japanese calligraphy’s association with meditation.

Remigijus Venckus’s photographs present male and female characters that
appear to be from another world, with no specific reference and a mysterious
expression. Saulius Dastikas’s painting Figures at the Ganges (2013) depicts a
spiritual journey through time informed by the evocative landscape of the
Ganges River in India.

Sérgio Marques addresses, through the use of electronics, the relationship
between the material world and the ethereal. Nuvola Ravera’s series Pink
Elephant (2013), made of various objects and photographs, is a subtle reference
to what we see when we are in an unconscious state of mind; she refers to the
pieces as “hallucinations.”

White Noise, Black Words moves between two apparent opposites: space
configuration and states of imagination. These major drives of the exhibition
are allegories for the relationship between the scientific and the irrational, the
geometric and the informal, the social and the psychological. The featured
works suggest that art is a mixture of all of these, and that, in the end, such
oppositions are always simply two sides of the same coin. Or, better put, they
are the “black words” that create the unusual sound that is white noise.
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Vilniaus rotusé. Vilnius, Lithuania
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HDLU — Mestrovi¢ Pavilion, Ring Gallery. Zagreb, Croatia

Galeria de Arta a Consiliului Judetean Harghita. Miercurea-Ciuc, Harghita
County, Romania
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Emanuela Rizzo. Another Game. 2010. Vilniaus rotusé
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Martin Dasek. 25 cm Under. 2013. Site-specific installation in Ring Gallery. HDLU
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Martin Dasek. 25 cm Under. 2013. Site-specific installation in Vilniaus rotusé
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Patricija Gilyte. White Balance. 2014
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Patricija Gilyte. White Balance. 2014
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Felix-Benedict Sturm. 2 Piece Puzzle #1. 2011 | Frames. 2012
Nina Hove. Vernet-les-Bains. 2011 | Hardanger. 2013 [ Istra. 2013 | Paris. 2013
Ring Gallery. HDLU

David del Bosque. The Tridimensionality of the Line #10. 2014
Fokus Grupa. I Sing to Pass the Time. 2011-14

Felix-Benedict Sturm. 2 Piece Puzzle #1. 2011

Ring Gallery. HDLU
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David del Bosque. The Tridimensionality of the Line #10. 2014
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Nuvola Ravera.
Pink Elephant,
Hallucination #8
2013

Nuvola Ravera.
Pink Elephant,
Hallucination
#93

2013
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Kurt Lackner & Julio Falagdn. Warum ist mir nichts eingefallen? (Why Didn't
Have Any Idea(s)?). 2013-14

Site-specific installation in Vilniaus rotusé

Kurt Lackner & Julio Falagdn. Warum ist mir nichts eingefallen? (Why Didn'r I
Have Any Idea(s)?). 2013-14
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Saulius Dastikas. Figures ar the Ganges. 2013

Saulius Dastikas. Figures at the Ganges. 2013

Sérgio Marques. Momentum. 2013

Remigijus Venckus. Gazge #1. 2013 /| Gaze #2. 2013
Ring Gallery. HDLU
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Sérgio Marques. Momentum. 2013
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Remigijus Venckus. Gazge #1. 2013 /| Gaze #2. 2013

Jozsef Filop. Faces. 2013
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Dana Stana-Rata. - U

Marks for Time.

2000

Vildan Turalic.

Synthesis. 2011

Ring Gallery. HDLU

Dana Stana-Rata.
Marks for Time.
2000
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Katefina Vorlovd. Space of Home. 2009

Katefina Vorlové. Space Drawing. 2011
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Saulius Dastikas.
Figures at the Ganges.
2013

Ana HuSman.
Postcards (Animals).
2013

Ana HuSman.
Postcards (Dialog)
2013
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Vildan Turalic.
Untitled.
2012
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Fokus Grupa. l E
1 Sing to Pass the
Time
2011-14
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Felix-Benedict Sturm.
2 Piece Puzzle #1. 2011
Ring Gallery. HDLU

Felix-Benedict Sturm.
2 Piece Puzzle #1
2011
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Sandro Marasco. Progetto Conar (Conar Project). 2008

Sandro Marasco. Progetto Conar (Conar Project). 2008
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Amaya Bombin. Roots. 2014
Site-specific installation in Barrel Gallery. HDLU
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Amaya Bombin. Roozs. 2014

Amaya Bombin. Roots. 2014
Site-specific installation in Vilniaus rotusé
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LIST OF WORKS

AMAYA BOMBIN
Roots, 2014
Thread

Dimensions variable

DAVID DEL BOSQUE
La tridimensionalidad de la linea
#10 (The Tridimensionality of
the Line #10), 2014
Chipboard, HPL, and PVC
160 x 130 x 22,8 cm

La tridimensionalidad de la linea
#11 (The Tridimensionality of
the Line #11), 2014
Chipboard, HPL, and PVC
71,2x7,1 x5 cm

La tridimensionalidad de la linea
#14 (The Tridimensionality of
the Line #14), 2014
Chipboard, HPL, and PVC
69,3x7,1x5cm

La tridimensionalidad de la linea
#17 (The Tridimensionality of
the Line #17), 2014

Chipboard, HPL, and PVC

8,4 x 230 x 80 cm

MARTIN DASEK

25 cm Under, 2013
Fabric and wood
50 x 500 x 1000 cm

SAULIUS DASTIKAS

Figures at the Ganges, 2013
Qil on canvas
75 x 105 cm

JOzser FULOP

Faces, 2013
Ink on paper
16 x 18 cm

PATRICIJA GILYTE

White Balance, 2014
Curtains and plaster
240 x 680 x 12 cm

Fokus GRuPA

1 Sing to Pass the Time, 2011-14
Pencil on paper
25,1 x 177 cm

NiNA HOVE

Vernet-les-Bains, 2011
Gelatin silver print
70 x 100 cm

Hardanger, 2013
Gelatin silver print
100x 70 cm
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Istra, 2013
Gelatin silver print
70 x 100 cm

Paris, 2013
Gelatin silver print
100 x 70 cm

ANA HUSMAN

Postcards, 2013
Video and 16mm film transferred
to video, colour, sound/silent,
3:58 min., 8:30 min., and 5:21

min.

KURT LACKNER & JULIO FALAGAN
Warum ist mir nichts eingefallen?
(Why Didn't I Have Any Idea(s)?),
2013-14
Collage on paper, collage on
wall, and found objects

Dimensions variable

SANDRO MARASCO
Progetto Conar (Conar Project),
2008

Video, colour, sound, 2:17 min.

SERGIO MARQUES

Momentum, 2013
Wood, glass, Styrofoam, and
electronic system
145x 31 x31 cm

NUVOLA RAVERA
Pink Elephant, Hallucination #8,
2013
Collage on chromogenic print
and wood

53 x40 cm
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Pink Elephant, Hallucination #93,
2013

Chromogenic print

50 x 70 cm

EMANUELA R1ZZ0

Another Game, 2010
Video, colour, sound, 3 min.;
charcoal on paper, football, and
stickers

Dimensions variable

DANA STANA-RATA

Marks for Time, 2000
Polystyrene, paper pulp, putty,
pigment, powdered glass, char-
coal, pastel, aluminum foil,
sand, other materials, and
parchment paper
Dimensions variable

FELIX-BENEDICT STURM
2 Piece Puzzle #1,2011
Concrete

(2) 30 x 30 x 30 cm

Frames, 2012
Fluorescent tubes, aluminium
joints, and cables
(4) 90x90x 2,5 cm

VILDAN TURALIC

Untitled, 2012
Gelatin silver print
65x 58 cm

Synthesis, 2011
Chromogenic print
120 x 185 cm



LIST OF WORKS

REMIGIJUS VENCKUS KATERINA VORLOVA
Gaze #1, 2013 Space Drawing, 2011
Inkjet print Wood
42 x59,4 cm 280x30x 27 cm
280x1x3cm
Gaze #2, 2013 140 x 3,5 x 4 cm
Inkjet print 58x9x29cm
42 x59,4 cm 100 x 50 x 55 cm

187 x3x 65 cm

Space of Home, 2009
Wood
2,5x2,5x 11 cm
2,5x2,5x5cm
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ARTISTS BIOGRAPHIES

AMAYA BOMBIN

Amaya Bombin (born in Valladolid, Spain, in 1977) studied art at the
University of Salamanca, Spain. Her work has been featured in venues such as
LAVA, Valladolid, 2014; the ECCO Museum, Cddiz, Spain, 2014; Teatro
Calderén, Valladolid, 2014; Convento de Las Francesas, Valladolid, 2014; Kad-
mium Kunstencentrum, Delft, Holland, 2013; CCA Museum, Andratx, Spain,
2013; Convent de la Missié Gallery, Palma de Mallorca, Spain, 2012; MACRO,
Rome, 2010; and Columpio, Madrid, 2010. She currently lives between
Madrid and Valladolid, Spain.

Bombin symbolizes her roots through the color red, using stones and
thread, which are related in various cultures to the world of ancestors. Else-
where, they are symbols of belonging to a place, or building an identity. The
accessorial and the essential come together in these materials, and Bombin tries
through them to reflect on a collective biography. She modifies places via site-
specific installations and performances; her practice also includes drawing and

photography.

DAVID DEL BOSQUE
David del Bosque (born in Valladolid, Spain, in 1976) studied art at the

University of Salamanca, Spain. His work has been featured in venues such as
MUSAC, Leén, Spain, 2014; Delta Art Gallery, Arad, Romania, 2014; Myung
Gallery, Seoul, 2010-12; Variable Space, Chicago, 2012; Galeria Rita Castel-
lote, Madrid, 2008; Galerfa Benito Esteban, Salamanca, Spain, 2006; and Gale-
ria Evelio Gayubo, Valladolid, 2005. He currently lives in Valladolid.

Del Bosque seeks to represent the line in three-dimensional geometric
sculptures, for which he uses plates of different colors and lengths to generate
visual effects. He is interested in creating new perceptions through site-specific
installations that take into account the movement of the visitors vis-a-vis their
position in space.
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MARTIN DASEK

Martin Dasek (born in Pardubice, Czech Republic, in 1981) studied art
at the Academy of Art, Architecture, and Design in Prague. His work has been
featured in venues such as Atelierhaus Salzamt, Linz, Austria, 2013; City
Gallery, Pardubice, 2013; Kaluz Gallery, Ostrava, Czech Republic, 2012; Emil
Filla Gallery, Usti nad Labem, Czech Republic, 2011; (A)VOID Gallery,
Prague, 2009; and Sculpture Studio Bubec, Prague, 2009. He currently lives
in Pardubice.

Dasek explores the influence on a human being of the environment he or
she grew up in, or lives in. The most significant role of each of his works is
played by the situation in which it is created. The works are not only to be
looked at, but intended to make the viewer call upon all the senses. At first the
space is experienced as something completely new and unknown, until the
viewer finds something to identify with.

SAULIUS DASTIKAS

Saulius Dastikas (born in Kedainiai, Lithuania, in 1971) studied art at
Siauliai University in Lithuania and the Lithuanian University of Educational
Sciences in Vilnius. His work has been featured in venues such as Galleri Kreb-
sen, Copenhagen, 2014; Galleri Salling, Hjerk, Denmark, 2012; Actus Magnus,
Vilnius, Lithuania, 2010; and Gallery Laiptai, Siauliai, Lithuania, 2010. He
currently lives in Vilnius.

Dastikas addresses the landscape, from its historical representations to its
political significance. He is drawn by both familiar and distant places, from
Lithuania to the Nordic region, India, and the Middle East. His painting is
characterized by an emotional approach, often leading to expressionistic com-
positions that involve figuration and narrative.

JOZSEF FULOP

Jozsef Fiilop (born in Csikszereda, Romania, in 1982) studied pedagogy
at the Ton Andreescu University of Art and Design in Cluj-Napoca, Romania.
His work has been featured in venues and events such as Kossuth Street Gallery,
Miercurea-Ciuc, Romania, 2014; Ave Art Gallery, Miercurea-Ciuc, 2013; the
International Graphic Art Biennial, Timisoara, Romania, 2012; Haghita
County Gallery, Miercurea-Ciuc; 2012; Habitus Gallery, Sibiu, Romania, 2012;
and County Home, Miercurea-Ciuc, 2012. He currently lives in Miercurea-
Ciuc.
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Fiilop reacts to social issues that have an impact on him. He uses all kinds
of materials —anything that leaves a mark on a surface— to draw, often employing
recycled paper, newspapers, and magazines. His drawings are predominantly
abstract but do not exclude figurative representation, and sometimes combine
the two. They explore the notion of human beings as living creatures with both
a rational and emotional dimension, looking into mythologies and the collective
unconscious.

PATRICIJA GILYTE

Patricija Gilyte (born in Kaunas, Lithuania, in 1972) studied art at the
Vilnius Academy of Art, Lithuania, and the Academy of Fine Arts in Munich.
Her work has been featured in venues and events such as Galeriehaus Nord,
Nuremberg, 2013; das weisse haus, Vienna, 2012; the International Kaunas
Biennial, 2011; Galerie Bezirk Oberbayern, Munich, 2011; and the Ulmer
Museum, Ulm, Germany, 2010. She currently lives in Munich.

Gilyte explores the metaphor of “home,” aiming to evoke a binding feeling
of place, which essentially always remains utopian. Her works address the topics
of landscape and the human body’s connection to its surroundings. She plays
with references from numerous sources, including Lithuanian poetry and liter-
ature from the 19th century as well as ancient myths. Her repertoire includes
sculpture, video, and installation, and she often establishes cross-relations
between these media.

FOKUS GRUPA

Fokus Grupa is a collective formed by Iva Kova¢ (born in Split, Croatia,
in 1983) and Elvis Krstulovi¢ (born in Rijeka, Croatia, in 1982). They studied
art at the Academy of Fine Arts in Zagreb. Their work has been featured in
venues and events such as Remont Gallery, Belgrade, Serbia, 2014; Transmission
Gallery, Glasgow, 2014; Skuc Gallery, Ljubljana, Slovenia, 2014; the Institute
for Contemporary Art SCCA, Zagreb, 2014; Kunstpavillon, Innsbruck, Austria,
2014; MACRO, Rome, 2014; Haus der Kulturen der Welt, Berlin, 2014; Gaité
Lyrique, Paris, 2014; Calvert 22, London, 2013; MSU, Zagreb, 2013; Galerija
Miroslav Kraljevi¢, Zagreb, 2012; NAE Gallery, Nottingham, England, 2012;
Overlapping Biennial, Bucharest, Romania, 2012; Gitte Bohr Gallery, Betlin,
2011; and the Biennial of Young Artists from Europe and the Mediterranean,
Thessaloniki, Greece, 2011. They currently live in Rijeka.

Fokus Grupa’s practice is collaborative and interdisciplinary, operating
across art, design, and curating. Their projects take political shape without
becoming a representational form of “political art,” often investigating the
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inherent power structures of the art system. Fokus Grupa concentrates on issues
such as working ethics, ideology, and economic exchange values. They employ
various media, including drawing, printed matter, films, installations, and text,
and also organize discussions, reading groups, and workshops.

NINA HOVE

Nina Hove (born in Kristiansand, Norway, in 1983) studied photography
at the Arts University Bournemouth in Dorset, England. Her work has been
featured in venues and events such as Open Space, Copenhagen, 2014; Austin
Forum, London, 2014; No Name, Basel, 2013; Landskrona Fotofestival, Swe-
den, 2013; and Galleri Ramfjord, Oslo, 2013. She currently lives in Kristiansand.

Hove employs a humanist style in her photographs, not in the service of
realistic description, but rather to dislocate fragments of places, objects, and
people, removing them from their contexts. Her treatment of the vernacular
and simultaneous rejection of any presupposed narrative structure allows a form
of visual poetry to take hold of the viewer as a diaristic examination of personal
experience.

ANA HUSMAN

Ana HuSman (born in Zagreb, Croatia, in 1977) studied art at the Acad-
emy of Fine Arts in Zagreb. Her work has been featured in venues and events
such as the Gwangju Biennale, China, 2012; October Salon, Belgrade, Serbia,
2012; Kunstverein Medienturm, Graz, Austria, 2012; the Ludwig Museum,
Budapest, 2010; Ura, Istanbul, 2008; Stuttgarter Filmwinter, Germany, 2009;
the Rotterdam International Film Festival, the Netherlands, 2009; 25 FPS
International Film Festival, Zagreb, 2008; and DOK, Leipzig, 2006. She cur-
rently lives in Zagreb.

Hus$man’s practice is concerned with everyday actions, focusing on issues
such as mainstream representations of womanhood, or the relationship between
language, history, and identity. In her films, she investigates the potential of
animation and develops a style informed by amateurism and the documentary
tradition. Her works question normativity and its changes, and how this affects
ideology and social relations.

KURT LACKNER & JULIO FALAGAN

Kurt Lackner (born in Ottensheim, Austria, in 1970) studied art at the
University of Art and Design in Linz, Austria. His work has been featured in
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venues such as Kiinstlervereinigung Maerz, Linz, 2013; Nordico Stadtmuseum,
Linz, 2013; Salzamt Linz, 2013; Artemons, Hellmonsodt, Austria, 2013; Kiin-
stlerhaus Dortmund, Germany, 2012; and Galerie Marschner, Wels, Austria,
2011. He currently lives in Linz.

Julio Falagdn (born in Valladolid, Spain, in 1979) studied art at the Uni-
versity of Salamanca, Spain. His works have been featured in venues such as
Galerfa 6masl, Madrid, 2014; Panal 361, Buenos Aires, 2014; Matadero
Madrid, 2014; Atelierhaus Salzamt, Linz, 2013; Weiflensee Kreativstadt, Berlin,
2013; Galeria Liebre, Madrid, 2012; La Casa Encendida, Madrid, 2011; and
Espacio de Arte Contempordneo de Almagro, Ciudad Real, Spain, 2011. He
currently lives in Madrid.

Falagdn operates in the realm of second-rate and discarded material culture
to reflect on universal problems, and to make fictional stories and banal dilem-
mas become reality. His works reflect on the real and the fictional, faith, and
power. Lackner is a collector of objects that convey memory and history, both
personal and social. He canvasses flea markets and carries everything he finds
back to his studio—photographs, old postcards and advertisements, records,
toys. The artists’ collaboration encompasses collages of images found in maga-
zines and books bought at flea markets and used bookstores, usually accompa-
nied by everyday objects. These works narrate their experiences of the cities
they visit together, combining their impressions with the collective unconscious.

SANDRO MARASCO

Sandro Marasco (born in Pressice, Italy, 1973) studied art at the Academy
of Fine Arts in Urbino, Italy. His work has been featured in venues such as
Museo Civico Pietro Cavoti, Galatina, Italy, 2013; Sala Superiore del Centro
di Documentazione Archeologica di Ceglie Messapica, Italy, 2013; Galleria
Spaziosei, Monopoli, Italy, 2013; Cantieri Teatrali Koreja, Lecce, Italy, 2012;
and Fonderia delle Arti, Rome, 2012. He currently lives in Galatina, Italy.

Marasco addresses issues of a social nature, including the labor market and
celebrity lifestyles, usually employing an existential approach. His projects
reflect on the collective paradoxes and intimate attitutes that characterize the
current era. They often require the participation of the audience, who take on
the role of co-creators, and expand Marasco’s concerns into the public realm.

SERGIO MARQUES

Sérgio Marques (born in Porto, Portugal, in 1980) studied art at the Uni-
versity of Porto and the University of Aveiro, Portugal. His work has been featured
in venues such as the Aveiro City Museum, 2013. He currently lives in Porto.
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Marques explores notions of space, body, territory, contingency, and

>

entropy. He mixes “low” materials related to traditional media with more con-
temporary elements such as electronic components. He develops a conceptual
and material research to create pieces based on light and movement that engage

the viewer both intellectually and emotionally.

NUVOLA RAVERA

Nuvola Ravera (born in Genoa, Italy, in 1984) studied art at the Academy
of Fine Arts in Genoa and photography at the CFP Bauer in Milan. Her works
have been featured in venues and events such as SI Fest, Savignano sul Rubi-
cone, Italy, 2014; Chan Arte Gallery, Genoa, 2013; Villa Croce, Genoa, 2013;
the Palazzo Ducale, Genoa, 2012; and Fabbrica del Vapore, Milan, 2012.She
currently lives between Genoa and Milan.

Raveras practice begins from autobiographical themes and subsequently
moves from the private sphere to the public realm in a continuous interchange.
The need to create a personal history that includes the collective in a contemporary
context has led her to imagine a form of shared narrative in photographic series
and in installations. Her course of study, focused on art, is intertwined with her
life, consisting of long periods of travel in self-managed anarchist communes that

have enabled her to explore the folklore and habits of specific groups of people.

EMANUELA RIZZO

Emanuela Rizzo (born in Lecce, Italy, in 1983) studied art at the Academy
of Fine Arts in Lecce and the Brera Academy in Milan. Her work has been fea-
tured in venues such as Palazzo Vernazza, Lecce, 2014; and Parco Torcito, Lecce,
2013. She currently lives in Milan.

In Rizzo’s practice, images appear after a given process and show traces of
a transition, the fragment of an action that the artist orchestrated. Her instal-
lations normally document daily actions—for example football matches, or a
conversation—through delicate and small gestures. In these works she explores
issues of collective action, agency, and self-empowerment.

DANA STANA-RATA

Dana Stana-Ratd (born in Timisoara, Romania, in 1970) studied art at
the West University of Timisoara. Her work has been featured in venues such
as Arts Gallery, Craiova, Romania, 2013; Art Museum Arad, Romania, 2012;
Art Museum Brasov, Romania, 2011; IH Gallery, Pécs, Hungary, 2010; Zen-
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trifuge Gallery, Nuremberg, Germany, 2010; Art Museum Timisoara, 2009;
and Delta Gallery, Arad, 2007. She currently lives in Arad.

Stana-Ratd’s practice explore different conceptions of time and space, par-
ticularly of non-Western origin, to address the tension between order and chaos.
She researches material processes—including Asian calligraphy—and often
employs chance to create works with a psychological nature that relate to alter-
native worldviews.

FELIX-BENEDIKT STURM

Felix-Benedikt Sturm (born in Linz, Austria, in 1988) studied art and soci-
ology at the University of Linz. His work has been featured in venues such as
Raumschiff, Linz, 2014; Fotohof, Salzburg, Austria, 2013; Fluc, Vienna, 2013;
Kulturbahnhof, Kassel, Germany, 2013; and Kunsthalle Weiflensee, Austria,
2012. He currently lives in Hérsching, Austria.

Sturm is interested in acts of translation and interpretation, and the codes
that shape the different spaces we live in. He transforms these processes into
art in a minimalistic way. His sculptures and installations consist of readymade
objects or very specifically selected materials that generate various forms, often
of a geometric nature, addressing human perception.

VILDAN TURALIC

Vildan Turalic (born in Gradiska, Bosnia and Herzegovina, in 1984) stud-
ied art at the University of Art and Industrial Design in Linz, Austria. His work
has been featured in exhibitions in venues such as Galerie Fotohof, Salzburg,
Austria, 2013; the University of Linz, 2012 and 2011; Pfarrplatz, Linz, 2012;
WeifSensee Kunsthochschule Berlin, 2012; Austria Tabak Werke, Vienna, 2010;
and Schirmmacher, Linz, 2008. He currently lives in Linz, Austria.

Turalic’s practice addresses memory, the tension between culture and
nature, and space—whether abstract or specific. He is interested in ephemeral
moments, often ones implicated in social change, and explores whatever new
situations emerge from this process. He captures specific moments through dif-
ferent media such as photography, video, and installation.

REMIGIJUS VENCKUS

Remigijus Venckus (born in Vijoliai Village, Lithuania, in 1981) studied
design and arc history at the Siauliai University in Lithuania. His work has been
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featured in venues such as the Kelmé Regional Museum, Lithuania, 2010;
Raudoné Castle, Lithuania, 2010; Photography Gallery, Panevézys, Lithuania,
2010; Musé Club, Vilnius, Lithuania, 2009; and Pod Podtoga Gallery, Lublin,
Poland, 2009. He currently lives in Kaunas, Lithuania.

Venckus’s practice addresses the relationship between history, the collective
unconscious, popular culture, and imagery. His photographs depict the male
body, understood as an element actively responsive to the living environment.
He particularly examines the tradition of the nude in light of prevailing roman-
ticized worldviews, proposing a new understanding of the genre informed by

technology.

KATERINA VORLOVA

Katefina Vorlové (born in Stod, Czech Republic, in 1985) studied at the
Academy of Arts, Architecture, and Design in Prague and the University Col-
lege of Arts, Crafts, and Design in Stockholm. Her work has been featured in
venues such as Galerie Marzee, Nijmegen, the Netherlands, 2013; and DOX,
Prague, 2012. She currently lives in Pardubice, Czech Republic.

Vorlové creates sculptures and installations that relate to the human body,
particularly its interaction with objects. She employs “poor” materials—for
instance paper, sugar, coal, or chalk—to reflect on existence, especially its tran-
sient condition. Her works have poetic and emotional qualities, invoking the
uniqueness of every moment of living as well as the fragility of life.
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Vilnius City Hall welcomes the European Commission initiative to hold
the CreArt international cultural cooperation project. It is a great honor for the
City of Vilnius to contribute to the holding of visual art exhibitions and to
welcome the local community as well as the guests from across Europe for the
third year in a row.

Active participation of the Lithuanian artists in the White Noise, Black
Words Exhibition gives even more distinction to the capital of Lithuania. This
year, three Lithuanian artists: painter Saulius Dastikas, media art critic
Remigijus Venckus and fine artist Patricija Gilyté were showcasing their works
among the twelve artists from Romania, Portugal, Italy, Norway, Austria, Czech
Republic, Spain and Croatia.

The opening ceremony of the Exhibition at the Vilnius City Hall was a
significant event in the cultural life of the entire Lithuania. Each year the City
Hall becomes the focal point, the Art Mecca to both Lithuanian and foreign
art enthusiasts. Such manifestation is very important to Lithuania because
culture reveals the intellectual maturity of both the city and the entire nation.

We welcomes that the works of the Lithuanian artists gained recognition
not only in the homeland but also abroad, as this year the exhibition was held
in Croatia and Romania. The mobility art and creators reveals the possibilities
for cultural cooperation and valuable experiences. On behalf of the City of
Vilnius, we wish all the participants of the project to have a rewarding and
rational line of reasoning that art first of all changes a human being and
eventually it shapes the world.

Artiiras Zuokas Vilnius City Mayor
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Vilniaus miesto rotusé dziaugiasi Europos Komisijos iniciatyva rengti
tarptautinj kultirinio bendradarbiavimo projekta ,,CreArt®. Vilniaus miestui
yra didziulé garbé trecius metus i eilés prisidéti prie vizualinio meno parody,
organizavimo ir pristatymo ne tik miesto bendruomenei, bet ir sve¢iams i$ kity
Europos saliy.

Dar daugiau garbés sostinei suteikia aktyvus Lietuvos menininky
dalyvavimas parodoje ,White noise, black words“. Siemet tarp dvylikos
menininky i§ Rumunijos, Portugalijos, Italijos, Norvegijos, Austrijos, Cekijos,
Ispanijos, Kroatijos savo kirinius eksponavo ir trys lietuviai — tapytojas Saulius
Dastikas, medijuy meno kritikas Remigijus Venckus ir dailininké Patricija Gilyte.

Parodos atidarymas Vilniaus rotuséje ir apskritai visos $alies kultarinio
gyvenimo kontekste — reik§mingas jvykis. Rotusé¢ kasmet tampa menu
besidomindiy lietuviy ir uZsienie¢iy traukos centru — meno meka. Tokia
Lietuvos reprezentacija itin svarbi, nes kultiira rodo ne tik miesto, bet ir visos
dalies intelektualine branda.

Dziaugiamés, jog lietuviy menininky darbai sulaukia pripazinimo ne tik
gimtinéje, bet ir uZsienyje — Siemet paroda buvo rengiama Kroatijoje ir
Rumunijoje. Meno kiiriniy ir menininky mobilumas atveria nisas kultariniam
bendradarbiavimui ir reik§mingoms patirtims. Visiems projekto dalyviams
linkime produktyviy ir pagristy samprotavimu, kad menas pirmiausiai keicia
zmogu, o paskui ir patj pasaulj.

Artiiras Zuokas Vilnius City Mayor
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IVADAS
Miguel Amado ir Jodo Laia + Rosa Lleé

Baltasis triuk$mas yra atsitiktinis signalas su pastoviu elektros energijos
spektriniu tankiu. Si savoka yra naudojama jvairiose srityse — nuo fizikos iki
telekomunikaciju, nuo akustinés inzinerijos iki statistinio prognozavimo. Vis
délto, kai susiduriame su Sia savoka, nostalgiskai jsivaizduojame televizijos
rezonansg tomis akimirkomis, kai nebaidavo signalo. UzZuot suprasdami, kas yra
baltasis triuk$mas technine ar moksline prasme, mes jj apibréziame kaip banga,
panasia | Snypstima ir primenancia garsa §§5.

Juoda yra ant popieriaus lapo uzrasyti arba knygoje ar laikrastyje
atspausdinti zodziai. Jie reiSkia kalbg ir bendravima. Juos rasome kasdien ad
infinitum. Taip pat juos rodome tomis akimirkomis, kai norime, kad misy
balsas baty girdimas viesojoje erdvéje, pavyzdziui, politiniy jvykiy metu. Jie
tampa dokumentais ir archyvais — istorija.

Tadiau juoda taip pat gali bati budvardis, naudojamas apibudinti zodzius,
kuriy mes negalime girdéti, kurie iSplaukia i§ pasamonés. Taigi savoka ,,juodi
zodziai“ gali turéti maZiau matoma atspalvj. Ji galéty bati taikoma tam, kas
pasakoma per ezoterinius ritualus ar sapnuose, ar viskam, kas yra susije su
okultizmu.

Si metafora apibadina darbus, pristatomus parodoje ,CreArc 2014,
Konstanta ,baltasis triuk§mas® yra girdima Vilniuje (Lietuva), Zagrebe
(Kroatija) ir Mierkuria-Cuke (Rumunija) — miestuose, kuriuose vyksta paroda.
Griovimo ir technologijy vaizdai — nuo subjektyviy iki socialiniy — pateikia
uzuominas j ,,CreArt“ tinklo miesty atrinkty menininky nuotaikas.

Teminiai parodos darbai yra suskirstyti pagal medija: tapyba, skulptira,
pieSimas, fotografija, instaliacijos, video. Kai kurie i§ jy yra susij¢ su
konkre¢iomis vietomis ir sukurti galerijose, atsizvelgiant j pastarujy architektara.
Jie sialo realy vaizdavimg ir sapnus primenandias prezentacijas, racionalias
pozicijas ir pasgmonés jtampa, suvokiamus objektus ir $mekliskus subjekeus,
primityvius ritualus ir kasdienius veiksmus, bendravimo dinamikg ir intymius
gestus.

Kai kurie menininkai domisi regéjimo pojuciu ir nagrinéja rysj tarp formos
ir kiino patirdiy. Jie susieja abstrakcija su suvokimu. Martin Dések ,25 em
gemiau” (angl. ,25 cm Under®) (2013) yra konkrediai vietai skirta instaliacija,
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sukurta i§ medZio ir balto audinio, kuri koreguoja lankytoju judéjima galerijoje.
Menininkas konstruoja siaura koridoriu, kuriuo Zitirovas eina vienas, judédamas
tyloje ir suvokdamas savo paties buvima.

Katerinos Vorlovos skulptiiros — tai subtilios medinés lazdelés, i§déliotos
pries sieng trapia pusiausvyra, dél kurios jos atrodo kaip intymiam spektakliui
skirti jrankiai. Vildan Turalic nuotraukose geometriniai tekstilés rastai iSnyra i
natiiralaus krastovaizdZio, Zaisdami su musy erdvés — fizinés ir pateiktosios —
suvokimu. Felix-Benedikt Sturm skulptiiros, pagamintos i§ akmens arba
vamzdziy su fluorescenciniu ap$vietimu, yra itin materialistiskos (net kai
pabréziamas optinis aspektas) ir aplink save generuoja ,neigiama” erdve.

,La tridimensionalidad de la linea® (,Linijos tridimensiskumas®) — testiné
David del Bosque serija, pradéta 2014 m., — tai atsakas | geometrijos erdvéje
tyrima. Menininkas tyrinéja linija, kurdamas jvairiy spalvy ir formy skulptaras.
Amaya Bombin sukurtos instaliacijos yra su raudona gija, besidriekiancia ant
architektariniy elementy, pavyzdziui, kolony ar laipty, atskleidZianéia tam
tikrus pastato niuansus.

Patricijos Gilytés instaliacijos, kuriose daznai naudojamos buitinés
medziagos, pavyzdZiui, uzuolaidos, taip pat sukuria netvary vietos suvokima
per skaidres ir zrompe ['veil. Nina Hove vaizduoja krastovaizdj kaip introspekcing
keliong; jos nuotraukos — tai subjektyviis tyrimai tokiy vietu, kaip, pavyzdziui,
Istra (Rusija), Paryzius, ar Hardangeris (Norvegija).

Kiti menininkai koncentruojasi | gandus — kazka, kas néra lengvai
suprantama, taciau kas sutrikdo normalig padétj. Duetas ,Fokus Grupa“
pristato ,,Dainuoju, leisdamas laikg“ (angl. ,,I Sing to Pass the Time*) (2011-14)
— pieSinius, kurie seka su meno praktika susijusio protesto linija. Datuojama
XX amziaus pradzioje, tokio pobudzio kiryba ir vél yra labai aktuali,
atsizvelgiant | rinkos kuriamg spaudima, su kuriuo menininkai susiduria
Siandien. Sis pasakojimu pagristas darbas pasakoja alternatyvia meno istorija,
pasitelkdamas piestuku ant popieriaus kuriama grozj.

Bendradarbiaujantys Kurt Lackner ir Julio Falagin nagrinéja konkrety
konteksta, visada susijusj su miestu, kuriame jie laikinai gyvena. Dérivé stiliumi
jie klaidZioja po blusy turgus ieskodami ikonografinés medziagos. Ju kirybos
rezultatas — didelés apimties jvairiy ra$iy vaizdy (o kartais ir objekty) rinkinys,
kuris atskleidzia vietos identitety ir iSskirtines menininky asmenybes.

Psichologiniai modeliai yra pagrindiné menininky grupés, kurie tyrinéja
kasdienio gyvenimo epizodus sickdami atrasti nepastebimus socialinés
struketiiros aspektus, tyrimo linija. Anaos HuSman ,,Arvirutés (angl. ,, Postcards®)
(2013) — tai vaizdinés medziagos rinkinys, susij¢s su kasdiena ir tyrinéjantis
moters vaidmen] patriarchalinéje visuomenéje bei tai, kaip $is vaidmuo yra
vaizduojamas Ziniasklaidoje.

Emanuela Rizzo démesys skiriamas futbolui kaip bendruomenés telkimosi
ir kazko karimo kartu veiklai. Sandro Marasco 2008 m. dokumentacija ,, Conar
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projekras” (it. ,Progetto Conar®) pasakoja apie biuro sukiirima, pateikdamas
rekomendacijas, kurios gali bati naudojamos Zemés darbams arba kuriant
karjera. Menininkas mums primena, kad $i praktika vis dar paplitusi dabartinéje
darbo rinkoje ir parodo rizikinga darbo salygu pobudj, tebevyraujantj ir
Siandien.

Kita menininky grupé gilinasi j kitus Zmogaus elgesio aspektus, jskaitant
neracionaly elgesj. Ritualas yra svarbus Jézsef Fiilop ir Dana Stana-Rata
darbuose. Fiilop piesiniuose zmogaus figtira yra beformé ir pasikartojanti, o
Stana-Rata skulptiros remiasi Rumunijos liaudies architektiira, Japonijos
kaligrafijos asociacija bei meditacija.

Remigijaus Venckaus nuotraukose vaizduojami vyrai ir moterys, kurie,
atrodo, yra i§ kito pasaulio, be konkre¢iy nuorodu, su paslaptingomis
iSraiSkomis. Sauliaus Dastiko paveikslas ,,Figiiros prie Gango“ (2013) vaizduoja
dvasing keliong per laika, persunkta jaudinandio Gango upés Indijoje
krastovaizdzio.

Sérgio Marques per elektronikos naudojima nagrinéja santykius tarp
materialaus ir neZemisko pasauliu. Nuvola Ravera setija ,, Roginis dramblys“ (angl.
»Pink Elephant®) (2013), sudaryta i§ jvairiy objekty ir nuotrauku, yra subtili
nuoroda | tai, ka mes matome badami nesamoningi; autoré vadina karinius
yhaliucinacijomis®.

yBaltasis triukSmas, juodi ZodZiai“ juda tarp dviejy akivaizdziy
priesingybiy: erdvés konfigaracijy ir vaizduotés bikliy. Sie pagrindiniai parodos
varikliai yra mokslo ir neracionalumo, geometrinio ir neformalaus, socialinio
ir psichologinio aspekty santykiy alegorijos. Teminiai darbai parodo, kad menas
yra visy iy aspekty misinys ir kad galiausiai tokios opozicijos téra dvi to paties
medalio pusés. Arba, tiksliau tariant, jie yra ,juodi Zodziai“, sukuriantys
nejprasta garsa — baltajj triuk§ma.
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MENININKU BIOGRAFIJOS

AMAYA BOMBIN

Amaya Bombin (gim. 1977 m. Valjadolide, Ispanijoje) studijavo mena
Salamankos universitete, Ispanijoje. Jos darbai buvo eksponuoti LAVA
(Valjadolidas, 2014 m.); ECCO muzicjuje (Kadise, Ispanijoje, 2014 m.);
»Teatro Calderdn® teatre (Valjadolide, 2014 m.); ,,Convento de las Francesas
baznycioje (Valjadolide, 2014 m.); ,Kadmium Kunstencentrum® meny centre
(Delfte, Olandijoje, 2013 m.); Siuolaikinio meno centro muziejuje Andrace
(Ispanijoje, 2013 m.); ,Convent de la Missi6“ galerijoje (Maljorkos Palmoje,
Ispanijoje, 2012 m.); Romos $iuolaikinio meno muziejuje (,MACRO®, 2010
m.); ir ,Columpio® projekte (Madride, 2010 m.). Menininké §iuo metu gyvena
Madride ir Valjadolide, Ispanijoje.

Kiryboje naudodama raudona spalva, akmenis ir gijas, kurie jvairiose
kultiirose yra susij¢ su protéviy pasauliu, Bombin siekia atskleisti savo $aknis.
Kitur tai yra simboliai, reiskiantys priklausomybe vietai ar identiteto karima.
Siose medziagose susijungia esminiai ir antraeiliai dalykai, o menininké siekia
per juos perteikti kolektyving praeciti. Menininké modifikuoja vietas joms
skirtomis instaliacijomis ir performansais; tarp autorés darby taip pat yra
pieiniy ir nuotrauky.

DAVID DEL BOSQUE

David del Bosque (gim. 1976 m. Valjadolide, Ispanijoje) studijavo meng
Salamankos universitete, Ispanijoje. Jo darbai buvo eksponuoti tokiose vietose,
kaip, pavyzdziui, MUSAC muziejuje (Leone, Ispanijoje, 2014 m.); Delta dailés
galerijoje (Arade, Rumunijoje, 2014 m.); Myung galerijoje (Seule, 2010 m.
gruodzio mén.); ,, Variable Space® galerijoje (Cikagoje, 2012 m.); ,Galerfa Rita
Castellote” galerijoje (Madride, 2008 m.); ,Galeria Benito Esteban“ galerijoje
(Salamankoje, Ispanijoje, 2006 m.); bei ,,Galeria Evelio Gayubo® galerijoje
(Valjadolide, 2005 m.). Menininkas $iuo metu gyvena Valjadolide.

Del Bosque siekia sukurti trima¢iy geometriniy skulptary linijas, kurioms
autorius naudoja jvairiy spalvy ir ilgiy plokstes ir taip sukuria vaizdinius efektus.
Menininkas siekia kurti nauja suvokimg per konkrecioms vietoms pritaikytas
instaliacijas, kuriose atsizvelgiama | lankytojy judéjima erdvéje.
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MARTIN DASEK

Martin Dasek (gim. Pardubicése, Cekijoje, 1981 m.) studijavo meng
Meno, architektaros ir dizaino akademijoje Prahoje. Jo darbai buvo
eksponuojami tokiose vietose, kaip, pavyzdziui, ,Atelierhaus Salzamt* kultaros
institucijoje (Lince, Austrijoje, 2013 m.); Miesto galerijoje (Pardubicése, 2013
m.); Kaluz galerijoje (Ostravoje, Cekijoje, 2012 m.); Emil Filla galerijoje (Ustyje
prie Labés, Cekijoje, 2011 m.); (A)VOID galerijoje (Prahoje, 2009 m.); ir
Bubec skulptiiry studijoje (Prahoje, 2009 m.). Menininkas $iuo metu gyvena
Pardubicése.

Dések tyrinéja aplinkos, kurioje zmogus uzaugo arba gyvena, jraka
zmogui. Svarbiausias vaidmuo kiekviename jo darbe tenka situacijai, kurioje
kuriama. Darbai yra skirti ne tik { juos Ziaréti, bet ir sukelti Ziarovui visus
imanomus pojucius. I pradziy erdvé iSgyvenama kaip kazkas visiskai naujo ir
nezinomo — kol Zitrovas suranda kazka, su kuo gali susitapatinti.

SAULIUS DASTIKAS

Saulius Dastikas (gim. Kédainiuose, Lietuvoje, 1971 m.) studijavo mena
Siauliy universitete Lietuvoje ir Lietuvos edukologijos universitete Vilniuje. Jo
darbai buvo eksponuojami tokiose vietose, kaip, pavyzdziui, ,Galleri Krebsen®
galerijoje (Kopenhagoje, 2014 m.); ,,Galleri Salling“ galerijoje (Jerke, Danijoje,
2012 m.); ,Actus Magnus“ muziejuje (Vilniuje, Lietuvoje, 2010 m.); ir
galerijoje ,Laiptai“ (Siauliuose, Lietuvoje, 2010 m.). Menininkas $iuo metu
gyvena Vilniuje.

Dastikas tiria kraStovaizdj — nuo krastovaizdzio istorinés iki politinés
reik§més. Menininko kuriama krastovaizdj sudaro Zinomos ir tolimos vietos —
nuo Lietuvos iki Siaurés Europos regiono, Indijos ir Artimujy Ryty. Tapyba
pasizymi emociniu pozitiriu, daznai salygojanciu ekspresionistines kompozicijas,
kurios apima alegorinj apipavidalinama ir pasakojima.

JOZSEF FULOP

J6zsef Fiilop (gim. Mierkuria-Cuke, Rumunijoje, 1982 m.) studijavo
pedagogika Ion Andreescu meno ir dizaino universitete Kluze-Napokoje,
Rumunijoje. Jo darbas buvo eksponuojamas tokiose vietose, kaip, pavyzdziui,
Kossuth gatvés galerijoje (Mierkuria-Cuke, Rumunijoje, 2014 m.); ,,Ave® dailés
galerijoje (Mierkuria-Cuke, Rumunijoje, 2013 m.); Tarptautinéje grafikos meno
bienalé¢je (TimiSoaroje, Rumunijoje, 2012 m.); Haghitos apskrities galerijoje
(Mierkuria-Cuke, Rumunijoje, 2012 m.); ,Habitus“ galerijoje (Sibiu,
Rumunijoje, 2012 m.) ir Apskrities namuose (Mierkuria-Cuke, Rumunijoje,
2012 m.). Menininkas $iuo metu gyvena Mierkuria-Cuke.
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Fulop reaguoja j sau svarbias socialines problemas. Piesimui jis naudoja
jvairias medZiagas (taciau ne tokias, kurios palikty Zyme ant pavirsiaus) ir daznai
naudoja perdirbta popieriu, laikras¢ius ir Zurnalus. Jo piesiniai yra dazniausiai
abstraktis, ta¢iau menininkas neatsisako ir alegorinio vaizdavimo, o kartais
apjungia abi $ias priemones. Menininko pieSiniai nagrinéja zmones kaip gyvas
butybes su racionaliu ir emociniu aspektu, atsizvelgiant | mitologija ir
kolektyving pasamong.

PATRICIJA GILYTE

Patricija Gilyté (gim. Kaune, Lietuvoje, 1972 m.) studijavo mena Vilniaus
dailés akademijoje, Lietuvoje, bei Dailés akademijoje Miunchene. Jos darbai
buvo eksponuojami tokiose vietose ir renginiuose kaip, pavyzdziui, ,,Galeriehaus
Nord“ galerijoje (Niurnberge, 2013 m.); ,Das weisse haus® studijoje (Vienoje,
2012 m.); Tarptautinéje Kauno bienaléje, 2011 m.; ,Galerie Bezirk
Oberbayern® galerijoje (Miunchene, 2011 m.) bei Ulmerio muziejuje (Ulme,
Vokietijoje, 2010 m.). Menininké $iuo metu gyvena Miunchene.

Gilyté tyringja ,namy“ metafora, kuria sickiama sukelti su vieta saistantj
jausma, kuris, i§ esmés, visada licka utopija. Jos darbai skirti kra$tovaizdzio ir
zmogaus organizmo rysio su savo aplinka temai. Menininké naudoja nuorodas
i$ daugelio $altiniy, jskaitant XIX a. lietuviy poezijg ir literatira bei senovés
mitus. Tarp menininkés darby yra skulptiiry, vaizdo darby ir instaliaciju;
menininké daznai pasitelkia kryzminius rysius tarp $iy mediju.

FOKUS GRUPA

»Fokus Grupa“ — tai kolektyvas, kurj subure¢ Iva Kova¢ (gim. Splite,
Kroatijoje, 1983 m.) ir Elvis Krstulovi¢ (gim. Rijekoje, Kroatijoje, 1982 m.).
Jie studijavo mena Dailés akademijoje Zagrebe. Menininky darbai buvo
eksponuojami tokiose vietose ir renginiuose kaip, pavyzdziui, ,Remont*
galerijoje (Belgrade, Serbijoje, 2014 m.); , Transmission® galerijoje (Glazge,
2014 m.); ,Skuc® galerijoje (Liublianoje, Slovénijoje, 2014 m.); Siuolaikinio
meno institute ,SCCA® (Zagrebe, 2014 m.); ,Kunstpavillon® galerijoje
(Insbruke, Austrijoje, 2014 m.); Romos Siuolaikinio meno muziejuje
(,MACROY, 2014 m.); ,Haus der Kulturen der Welt“ centre (Berlyne, 2014
m.); ,Gaité lyrique® centre (Paryziuje, 2014 m.); ,Calvert 22% galerijoje
(Londone, 2013 m.); Zagrebo Siuolaikinio meno muziejuje (2013 m.);
»Galerija Miroslav Kraljevi¢“ galerijoje (Zagrebe, 2012 m.); ,NAE® galerijoje
(Notingeme, Anglijoje, 2012 m.); ,,Overlapping Biennal bienaléje (Bukareste,
Rumunijoje, 2012 m.); Gitte Bohr galerijoje (Berlyne, 2011 m.) bei Jaunujy
menininky i§ Europos ir Vidurzemio jiros regiono bienaléje (Salonikuose,
Graikijoje, 2011 m.). Menininkai $iuo metu gyvena Rijekoje.
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»Fokus Grupa“ praktika yra pagrjsta bendradarbiavimu ir tarpdisciplininiu
menu; ji apima mena, dizaing ir kuravima. Grupés projektai jgauna politing
forma netapdami ,,politinio meno“ reprezentacine forma ir daznai tiria meno
sistemos budingg galios struktira. ,Fokus Grupa“ démesj telkia | tokius
klausimus kaip darbo etika, ideologija ir ekonominiy mainy vertybés.
Menininkai naudoja jvairias medijas, jskaitant piesima, spaudinius, filmus,
instaliacijas ir teksta; taip pat grupé organizuoja diskusijas, skaitymo grupes ir
seminarus.

NINA HOVE

Nina Hove (gim. Kiristiansande, Norvegijoje, 1983 m.) studijavo
fotografija Bornmuto Menu universitete Dorsete, Anglijoje. Jos darbai buvo
eksponuojami tokiose vietose ir renginiuose kaip, pavyzdziui, ,Open space®
galerijoje (Kopenhagoje, 2014 m.): Ostino forume (Londone, 2014 m.); ,No
Name* galerijoje (Bazelyje, 2013 m.); ,Landskrona Fotofestival® festivalyje
(svedijoje, 2013 m.) ir ,Galleri Ramfjord galerijoje (Osle, 2013 m.).
Menininkeé $iuo metu gyvena Kristiansande.

Hove savo nuotraukose naudoja humanistinj stiliy ne sickdama pateikti
realistinj atvaizdavima, o dislokuoti viety, objekty ir Zmoniy fragmentus,
pasalindama juos i$ jy konteksty. Dél jos poziirio | numanomos pasakojimo
struktiiros atmetima, vizuali poezijos forma patraukia Zitrova kaip diaristinj
asmeninés patirties tyréja.

ANA HUSMAN

Ana HuSman (gim. Zagrebe, Kroatijoje, 1977 m.) studijavo mena Dailés
akademijoje Zagrebe. Jos darbai buvo eksponuojami tokiose vietose ir
renginiuose kaip, pavyzdziui, Gwangju bienaléje (Kinijoje, 2012 m.); Spalio
salone Belgrade (Serbijoje, 2012 m.); ,Kunstverein Medienturm® centre (Grace,
Austrijoje 2012 m.); Liudviko muziejuje (Budapeste, 2010 m.); ,URA
galerijoje Stambule, (2008 m.); ,,Stuttgarter Filmwinter” festivalyje (Vokietijoje,
2009 m.); Roterdamo tarptautiniame kino festivalyje (Olandijoje, 2009 m.);
25 ks tarptautiniame kino festivalyje (Zagrebe, 2008 m.) ir ,DOK Leipzig"
festivalyje (2006 m.). Menininké Siuo metu gyvena Zagrebe.

Husman praktika yra susijusi su kasdieniais veiksmais, sutelkiant démesj |
tokius klausimus kaip esminés moteriskumo reprezentacijos arba rysiai tarp
kalbos, istorijos ir tapatybés. Savo filmuose menininké tiria animacijos
potencialg ir kuria stiliy, persunkta diletantizmo ir dokumentinés tradicijos.
Menininkeés darbai ragina abejoti normatyvizmu ir jo poky¢iais bei jvertinti,
kaip tai veikia ideologija ir socialinius santykius.
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KURT LACKNER IR JULIO FALAGAN

Kurt Lackner (gim. Otensheime, Austrijoje, 1970 m.) studijavo mena
Meno ir dizaino universitete Lince, Austrijoje. Jo darbas buvo eksponuojamas
tokiose vietose kaip, pavyzdziui, , Kiinstlervereinigung Maerz* galerijoje (Lince,
2013 m.); ,Nordico Stadtmuseum“ muziejuje (Lince, 2013 m.); ,Salzamt*
meninéje erdvéje Lince (2013 m.); ,Artemons® ir ,Hellmonsddt“ muziejuose
(Austrijoje, 2013 m.); ,,Kiinstlerhaus Dortmund® erdvéje Vokietijoje (2012 m.)
ir ,,Galerie Marschner® galerijoje (Velse, Austrijoje, 2011 m.). Menininkas $iuo
metu gyvena Lince.

Julio Falagén (gim. Valjadolide, Ispanijoje, 1979 m.) studijavo meng
Salamankos universitete Ispanijoje. Jo darbai buvo eksponuojami tokiose vietose
kaip ,Galerfa 6mas1“ galerijoje Madride (2014 m.): ,Panal 361 galerijoje
Buenos Airése (2014 m.); ,Matadero“ meno centre Madride (2014 m.);
JAtelierhaus Salzamt meno erdvéje Lince (2013 m.); ,, Weillensee Kreativstadt*
centre Berlyne (2013 m.); ,Galerfa Liebre® galerijoje Madride (2012 m.); ,La
Casa Encendida“ rimuose Madride (2011 m.) ir ,,Espacio de Arte de Almagro®
centre Siudad Realyje (Ispanijoje, 2011 m.). Menininkas Siuo metu gyvena
Madride.

Falagdn sritis — antrarGsiy ir i$mesty medziagy kulttira; menininkas siekia
parodyti universalias problemas ir siekti, kad fiktyvios istorijos ir banalios
dilemos tapty realybe. Jo darbai vaizduoja realybg ir iSgalvotus dalykus, tikéjima
ir galig. Lackner kolekcionuoja objektus, kurie perteikia atsiminimus bei istorija
— asmening ir socialing. Jis dairosi blusy turguose ir viska, ka randa, parsinesa j
studija — fotografijas, senus atvirukus ir skelbimus, reklamas, ploksteles, Zaislus.
Bendradarbiaudami menininkai kuria koliazus, kuriuose pateikiami vaizdai is
blusy turguose jsigyty zurnaly ir knygu, paprastai papildyti kasdieniais daiktais.
Menininky kriniai pasakoja apie autoriy patirtis kartu aplankytuose miestuose,
kuri sujungiama su kolektyvinés pasamonés jspudziais.

SANDRO MARASCO

Sandro Marasco (gim. Pressice, Italijoje, 1973 m.) studijavo meng Dailés
akademijoje Urbine, Italijoje. Jo darbai buvo eksponuojami tokiose vietose kaip,
pavyzdziui, ,Museo Civico Pietro Cavoti“ muziejuje Galatinoje (Italijoje, 2013
m.); ,Sala Superiore del Centro di Documentazione Archeologica di Ceglie
Messapica“ centre (Italijoje, 2013 m.); ,Galleria Spaziosei“ galerijoje
Monopolyje (Italijoje, 2013 m.); ,Cantieri Teatrali Koreja“ teatre Ledéje
(Italijoje, 2012 m.) ir ,Fonderia delle Arti“ galerijoje Romoje (2012 m.).
Menininkas $iuo metu gyvena Galatinoje, Italijoje.

Marasco, paprastai pasitelkdamas egzistencinj pozZitrj, nagrinéja socialinio
pobudZio problemas, jskaitant darbo rinka ir jZymybiu gyvenimo budus. Jo
projektai vaizduoja kolektyvinius paradoksus ir intymius poziarius, kurie
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apibtdina dabarting epocha. Jie daznai reikalauja auditorijos dalyvavimo, kuriai
tenka bendrakaréjy vaidmuo; autoriaus darbai daznai iSkelia | vie$aja erdve ir
paciam menininkui rapimus dalykus.

SERGIO MARQUES

Sérgio Marques (gim. Porte, Portugalijoje, 1980 m.) studijavo mena Porto
universitete bei Aveiro universitete Portugalijoje. Jo darbai buvo eksponuojami
tokiose vietose kaip, pavyzdziui, Aveiro miesto muzicjuje (2013 m.).
Menininkas $iuo metu gyvena Porte.

Marques tyrinéja erdvés, kano, teritorijos, netikétumy ir entropijos
savokas. MaiSo ,,menkas® medziagas, asocijuojamas su tradicinémis medijomis,
ta¢iau naudoja  modernesnius elementus — tokius kaip elektroniniai
komponentai. Menininkas, sickdamas sukurti karinius, pagristus $viesa bei
intelektualiai ir emociskai ZiGrova jtraukianciu judéjimu, atliecka konceptualy
ir medziagy tyrima.

NUVOLA RAVERA

Nuvola Ravera (gim. Genujoje, Italijoje, 1984 m.) studijavo meng Dailés
akademijoje Genujoje ir fotografija ,CFP Bauer® fotografijos akademijoje,
Milane. Jos darbai buvo eksponuojami tokiose vietose ir renginiuose kaip,
pavyzdziui, ,,SI Fest, Savignano sul Rubicone® festivalyje, Italijoje (2014 m.);
»Chan Arte“ galerijoje, Genujoje (2013 m.); ,,Villa Croce® muziejuje, Genujoje
(2013 m.); ,Palazzo Ducale“ rimuose, Genujoje (2012 m.) ir ,,Fabbrica del
Vapore® kultaros centre, Milane (2012 m.). Menininké $iuo metu gyvena
Genujoje ir Milane.

Raveros kiiryba prasideda nuo autobiografiniy temu, o véliau nuolatiniais
mainais i$ privacios erdvés persikelia j viesaja. Poreikis sukurti asmening istorija,
susieta su Siuolaikiniu kontekstu, paskatino menininke sukurti tam tikra bendra
pasakojima, kuris atskleidZiamas per nuotrauky serija ir instaliacijas. Tyrimas,
orientuotas | mena, yra glaudziai susijes su autorés gyvenimu, susidedanciu is
ilgy kelioniy atskiry anarchisty bendruomenése, kurios suteiké galimybe
tyrinéti folklora ir konkreciy Zzmoniy grupiy jprocius.

EMANUELA RIZZO

Emanuela Rizzo (gim. Leééje, Italijoje, 1983 m.) studijavo mena Dailés
akademijoje Lecéje ir Breros akademijoje Milane. Jos darbai buvo eksponuojami
tokiose vietose kaip, pavyzdziui, ,, Palazzo Vernazza“ raimuose, Lecéje (2014

m.) ir ,,Parco Torcito® rimuose, Le¢éje (2013 m.). Menininké Siuo metu gyvena
Milane.
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Emanuelos Rizzo kiryboje vaizdai sukuriami po tam tikro proceso; juose
pastebimi peréjimo pédsakai bei menininkés vadovaujamy veiksmy fragmentai.
Autorés instaliacijose paprastai dokumentuojami kasdieniai veiksmai,
pavyzdziui, futbolo rungtynés arba pokalbis — per subtilus ir nedidelius gestus.
Savo darbuose menininké tyrinéja kolektyviniy veiksmu, tarpininkavimo ir
saves jgalinimo klausimus.

DANA STANA-RATA

Dana Stana-Ratd (gim. TimiSoaroje, Rumunijoje, 1970 m.) studijavo
meng TimiSoaros Vakary universitete. Jos darbai buvo eksponuojami tokiose
vietose kaip, pavyzdziui, Meno galerijoje, Krajovoje (Rumunijoje, 2013 m.);
Dailés muziejuje, Arade (Rumunijoje, 2012 m.); Dailés muziejuje, BraSove
(Rumunijoje, 2011 m.); ,IH“ galerijoje, Péée (Vengrijoje, 2010 m.);
»Zentrifuge® galerijoje, Niurnberge (Vokietijoje, 2010 m.); Dailés muziejuje,
TimiSoaroje (2009 m.) ir ,Delta“ galerijoje, Arade (2007 m.). Menininke $iuo
metu gyvena Arade.

Stana-Rata tiria jvairias laiko ir erdvés koncepcijas, ypa¢ ne Vakary kilmés,
nagrinédama jtampa tarp tvarkos ir chaoso. Menininké tiria materialinius
procesus — jskaitant Azijos kaligrafija — ir daznai pasinaudoja galimybe sukurti
psichologinio pobudzio kiirinius, susijusius su alternatyviomis pasaulézitiromis.

FELIX-BENEDIKT STURM

Felix-Benedikt Sturm (gim. Lince, Austrijoje, 1988 m.) studijavo mena ir
sociologija Linco universitete. Jo darbai buvo eksponuojami tokiose vietose
kaip, pavyzdziui, ,Raumschiff‘ galerijoje, Lince (2014 m.); ,Fotohof*
galerijoje, Zalcburge (Austrijoje, 2013 m.); ,Fluc” erdvéje, Vienoje (2013 m.);
»Kulturbahnhof* muziejuje, Kaselyje (Vokietijoje, 2013 m.) ir ,Kunsthalle
Weiflensee galerijoje, Austrijoje (2012 m.). Menininkas Siuo metu gyvena
Horsinge, Austrijoje.

Sturm domisi vertimo rastu ir ZodZiu veiksmais bei kodais, kurie formuoja
skirtingas miasy gyvenamas erdves. Jis transformuoja Siuos procesus  mena
minimalistiniu badu. Menininko skulptaros ir instaliacijos susideda i§ gatavy
objekty ar labai konkreciai pasirinkty medziagy, kurios generuoja jvairias
formas — daznai geometrinio pobadzio, taip tiriant Zmogaus suvokima.

VILDAN TURALIC

Vildan Turalic (gim. Gradiskoje, Bosnijoje ir Hercegovinoje, 1984 m.)
studijavo mena Meno ir pramoninio dizaino universitete Lince, Austrijoje. Jo
darbai buvo eksponuojami tokiose parodose ir vietose kaip, pavyzdziui, ,Galerie
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Fotohof* galerijoje, Zalcburge (Austrijoje, 2013 m.); Linco universitete 2012
ir 2011 m.; Pfarrplatz aikstéje, Lince (2012 m.); ,, WeifSensee Kunsthochschule®
galerijoje, Berlyne (2012 m.); ,,Austria Tabak Werke® , Vienoje (2010 m.) ir
»Schirmmacher®, Lince (2008 m.). Menininkas Siuo metu gyvena Lince,
Austrijoje.

Turalic kiiryba yra susijusi su atsiminimais, jtampa tarp kultaros ir gamtos,
abstrakeia ar konkrecia erdve. Menininkas domisi efemeriskomis akimirkomis
— daznai tomis, kurios yra susijusios su socialiniais poky¢iais, ir tyrinéja, ar i§
$io proceso atsiranda naujos situacijos. Autorius fiksuoja konkrecius momentus
per jvairiais medijas — fotografija, video ir instaliacijas.

REMIGIJUS VENCKUS

Remigijus Venckus (gim. Vijoliy kaime, Lietuvoje, 1981 m.) studijavo
dizaing ir meno istorija Siauliy universitete, Lietuvoje. Jo darbai buvo
cksponuojami tokiose vietose kaip, pavyzdziui, Kelmés krasto muziejuje
(Lietuvoje, 2010 m.); Raudonés pilyje, Lietuvoje (2010 m.); Fotografijos
galerijoje, Panevézyje (Lietuvoje, 2010 m.; ,Musé klube, Vilniuje (Lietuvoje,
2009 m.) ir ,Pod Podloga“ galerijoje, Lodzéje (Lenkijoje, 2009 m.).
Menininkas $iuo metu gyvena Kaune, Lietuvoje.

Venckaus karyba skirta santykiy tarp istorijos, kolektyvinés samonés,
populiariosios kulttiros ir vaizdy tyrinéjimui. Autoriaus nuotraukos vaizduoja
vyro kiina, suvokiama kaip aktyviai j gyvenamaja aplinka reaguojantj elementa.
Menininkas ypa¢ daug démesio skiria nuogumo tradiciju tyringjimui
vyraujanc¢iy romantizuoty pasauléziury kontekste ir sitlo naujg Zanro
supratima, kurj jtakoja technologijos.

KATERINA VORLOVA

Katefina Vorlovd (gim. Stode, Cekijoje, 1985 m.) studijavo Dailés,
architektaros ir dizaino akademijoje Prahoje ir Meno, amaty ir dizaino
universitetiniame koledZe, Stokholme. Jos darbai buvo eksponuojami tokiose
vietose kaip, pavyzdziui, ,Galerie Marzee® galerijoje, Neimegene
(Nyderlanduose, 2013 m.) ir ,DOX* galerijoje, Prahoje (2012 m.). Menininke
§iuo metu gyvena Pardubicése Cekijos Respublikoje.

Vorlové kuria skulptiras ir instaliacijas, susijusias su Zmogaus kiinu, ypa¢
jo saveika su kitais objektais. Autoré naudoja ,paprastas medziagas, pavyzdziui,
popieriu, cukru, anglj arba kreida, kad pavaizduoty egzistavima, ypac jo
laikinuma. Menininkeés darbai pasizymi poetinémis ir emocinémis savybémis,
perteikia kiekvieno gyvenimo momento unikaluma ir gyvenimo trapuma.
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In the year of establishment of the European Coal and Steel Community
(1951) composed of Germany, France, Italy and the Benelux countries, war
wounds and divisions were still very much present in Europe. This association
paved the way for the European Union, the integration based not only on the
political, military or economic power, but culture as well. This culture is one
of the greatest values not only for the EU Member States but also for the people
living in the Union. This is important for a number of reasons. By the second
half of the 20th century Europe did not only dominate the cultural space of
the world but it also saw all non-European cultures as #he others. We are now
witnesses to the globalized culture in which Europe, to paraphrase Gayatri
Chakravorty Spivak, begins to be seen as #he other. Croatia joined the European
Union in July 2013. For a country, which for years was at the crossroads of
empires, and represented the limes and liminal space towards the Iron Curtain,
the accession to the European Union was the return to the family it belonged
for years. Due to historical circumstances, the Croatian culture was integrated
into the European framework from the very beginning. The first Croatian
novel, Planine (English: Mountains) by Petar Zorani¢, was published in the
Croatian language and printed in Venice in the 16th century. The father of
modern Croatian sculpture, Ivan Rendi¢, worked throughout the whole Austro-
Hungarian Empire, and the majority of his body of work was produced in
Trieste. We also have to point out that the two most important figures of the
avant-garde tendencies in the Socialist Yugoslavia, Vlado Kristl and Julie Knifer,
spent a considerable amount of their lives in Germany and France. For the
Croatian Association of Artists, which counts more than 1800 members of
different profiles and artistic expressions, it is extremely important to collaborate
with its European partners. We are also aware that the only way to preserve the
Croatian culture is through its positioning in the European and world cultural
space. From the very beginning, through residencies and exhibitions, the
cooperation with Creart Network has contributed to the European connections
of the Croatian artists. The exhibition White Noise, Black Words, held in Prsten
Gallery, the Croatian Association of Artists in September 2014, also presented
the works of its members, Iva Kova¢ and Elvis Krstulovi¢ (Fokus Group) and
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Ana Hu$man. However, the Croatian art audience also had the opportunity to
see the works of important artists from 12 European countries. These are all
reasons why the European cultural framework has been constructed not only
by the creative industries but also by the institutional support to cultural and
artistic projects, which strengthen the connections and collaboration between
countries and people within the European Union. The work of Creart Network
is one of the best components of the European cultural space. The Croatian
Association of Artists will thus continue to participate in such a colourful
mosaic.

Josip Zanki. President of HDLU- The Croatian Association of Visual Artists
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U godini osnivanja Europske zajednice za ugljen i celik (1951.) koju su
sac¢injavale Njemacka, Francuska, Italija i zemlje Beneluksa ratne su rane i
podjele u Europi bile jo$ uvijek prisutne. Ta je asocijacija utrla put Europskoj
uniji, integraciji koja nije utemeljena samo na politi¢koj, vojnoj ili ekonomskoj
modi ve¢ i na kulturi. Upravo je kultura jedna od najveéih vrijednosti kako
razloga. Europa je do druge polovice XX. stolje¢a ne samo dominirala kulturnim
prostorom svijeta ve¢ i sve vaneuropske kulture promatrala kao druge. Sada
svjedo¢imo globaliziranoj kulturi u kojoj se Europa da parafraziram Gayatri
Chakravorty Spivak pocinje promatrati kao drugo. Republika Hrvatske se
Europskoj uniji pridruzila u mjesecu srpnju 2013. godine. Za zemlju koja je
godinama bila na razmedi carstava, i predstavljala limes i liminalni prostor
prema 2eljeznoj zavjesi, ulazak u Europsku uniju znadio je povratak obitelji kojoj
je godinama pripadala. Zbog povijesnih je okolnosti hrvatska kultura od samih
pocetaka bila integrirana u europski okvir. Prvi hrvatski roman Planine autora
Petra Zoranica objavljen je na hrvatskom jeziku i tiskan u Veneciji u XVI.
stolje¢u. Otac hrvatskog modernog kiparstva Ivan Rendi¢ djelovao je na
podrudju ¢itave Austrougarske monarhije, a veéinu je opusa stvorio u Trstu.
Isto tako moramo napomenuti da su i dvije najvaznije figure avangardnih
stremljenja u socijalistickoj Jugoslaviji Vlado Kristl i Julije Knifer dobar dio
svojih zivota proveli u Njemackoj i Francuskoj. Za Hrvatsko je drustvo likovnih
umjetnika koje okuplja viSe od 1.800 clanova svih profila i izricaja izuzetno
znacajno suradivati s europskim partnerima. Isto tako smo svjesni da je jedini
put ocuvanja hrvatske kulture kroz njeno pozicioniranje u europskom i
svjetskom kulturnom prostoru. Suradnja s mrezom Creart od samog pocetaka
putem rezidencija i izlozbi doprinosi europskim vezama hrvatskih likovnih
umjetnika. Izlozba White Noise, Black Words koja je u Galeriji Prsten HDLU-a
odrzana u mjesecu rujnu 2014. godine prezentirala je i radove ¢lanova HDLU-
a Ive Kova¢ i Elvisa Krstulovi¢a (Grupa Fokus) i Ane Hu$man. Medutim, isto
je tako i hrvatska likovna publika imala primjere susresti se s radovima zna¢ajnih
umjetnika iz 12 europskih zemalja. Sve su to razlozi zasto je europski kulturni
okvir sazdan ne samo od kreativnih industrija ve¢ i od intitucionalne podrske
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kulturnim i umjetnickim projektima koji ojacavaju veze i suradnju razli¢itih
zemalja i naroda unutar Europske unije. Rad mreze Creart predstavlja jednu od
najboljih sastavnica europskog kulturnog prostora. Hrvatsko drustvo likovnih
umjetnika ée zato i dalje biti dio takvog mozaika razlicitih boja.

Josip Zanki, predsjednik Hrvatskog drustva likovnih umjetnika
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UVOD
Miguel Amado i Jodo Laia + Rosa Lle6

Bijeli $um je slu¢ajni signal sa stalnom spektralnom gusto¢om. Ovaj se
izraz koristi u raznim disciplinama, od fizike do telekomunikacija, akustickog
inZenjeringa i statistickog prognoziranja. Medutim,kada naidemo na ovaj pojam,
mi nostalgi¢no zamigljamo rezonancu televizijskog prijemnika u trenutcima
prekida prijenosa. Umjesto na znanstveni ili tehnicki na¢in, mi bijeli Sum
definiramo kao val koji ¢ujemo kao siktanje, a koji nalikuje zvuku /3/.

Crno su rijedi ispisane na bloku papira ili objavljene u knjizi ili novinama.
One definiraju jezik i komunikaciju. Svaki ih dan upisujemo, ad infinitum.
Takoder ih prikazujemo u trenutcima kada Zelimo da se nas glas ¢uje u javnom
prostoru, na primjer tijekom politi¢kih zbivanja. One postaju dokumenti i
arhiva — povijest.

Ali crno moze biti i pridjev za opisivanje rijeci koje ne mozemo ¢uti, onih
koje dolaze iz nesvjesnoga. Izraz “crne rije¢i“ stoga moze imati konotaciju manje
vidljivoga. Moze se primijeniti na ono $to se izgovara tijekom ezoteri¢nih rituala,
u snovima ili u bilo ¢emu $to ima veze s okultnim.

Ova metafora opisuje djela prikazana na izlozbi CreArt 2014. Konstantan
“bijeli Sum* ¢uje se u Vilniusu (Litva), Zagrebu (Hrvatska) i Miercurea Ciucu
(Rumunjska), gradovima u kojima se izlozba odrzava. Prikazi rascjepa i
tehnologije, od subjektivnog do drustvenog, daju naznaku o tome “kako disu®
odabrani umjetnici iz gradovamreze CreArt.

Prikazani radovi koriste razlicite medije: slikarstvo, skulpturu, crtez,
fotografiju, instalaciju, video. Neki su od njih size-specific radovi koji se mijenjaju
u svakoj galeriji, ovisno o njezinoj arhitekturi. Nude realisti¢ne opise i snovite
prikaze, racionalne stavove i nesvjesne napetosti, opipljive predmete i sablasne
entitete, primitivne rituale i svakodnevne radnje, razgovornu dinamiku i
intimne geste.

Neki umjetnici pokazuju poseban interes za osjecaj vida kroz propitivanje
odnosa izmedu forme i iskustva tijela. Oni koriste apstrakciju kako bi se igrali
percepcijom. Rad Martina Daseka 25 cm Under (2013.) je site-specific instalacija
izradena od drveta i bijele tkanine koja mijenja protok posjetitelja u galeriji.
Umjetnik gradi uski hodnik kroz koji posjetitelj prolazi sam, hodajudi u tiini,
ali ipak svjestan svoje vlastite prisutnosti.
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Skulpture Katefine Vorlove tanki su komadi drveta naslonjeni na zid u
krhkoj ravnotezi, zbog ¢ega izgledaju kao orude za neki intimni performans.
Na fotografijama Vildana Turalica geometrijski uzorci tkanine izviru iz
prirodnog krajolika igrajuci se naSom percepcijom prostora, fizicki kao i na
prikazu. Skulpture Felixa-Benedicta Sturma, izradene od kamena ili cijevi
fluorescentnog svjetla, izrazito su materijalne (premda naglasavaju opticko)te
oko sebe stvaraju “negativan® prostor.

La tridimensionalidad de la linea (The Tridimensionality of the Line),
tekudi ciklus kojeg je David del Bosque zapoceo 2014. godine, reakcija je na
proucavanje geometrije u prostoru. Umjetnik istrazuje liniju kako bi izradio
skulpture razlicitih boja i oblika. Site-specific instalacije Amaye Bombin izradene
su od crvenog vlakna nanesenog na arhitektonske elemente, na primjer stupove
ili stepenice, ¢ime odaju neke nijanse gradevine.

Cesto koriste¢i kuéanske materijale poput zavjesa, instalacije Patricije
Gilyte takoder stvaraju nerealnu percepciju prostora prozirnoséu i trompe
l'oeilom. Nina Hove promislja krajolik kao introspektivno putovanje; njezine
su fotografije subjektivna propitivanja lokacija poput Istre (Rusija), Pariza ili
Hardangera (Norveska).

Drugi se umjetnici usredotocuju na glasine, na nesto $to nije lako
primjetno, ali nekako remeti normalnost. Dvojac Fokus Grupa predstavlja 7
Sing to Pass the Time (2011.—14.), crteze koji prate porijekloprotesta koji se
odnosi na umjetnicke prakse. Polazeéi od pocetka dvadesetog stoljeéa, ova je
vrsta djelovanja opet vrlo relevantna s obzirom na pritisak koji vrsi trZiste, a s
kojim se umjetnici danas suocavaju. Ovaj rad, koji se temelji na narativu, govori
0 jednoj alternativnoj povijesti umjetnosti ljepotom olovke na papiru.

Kurt Lackner i Julio Falagdnu svojoj suradnji ispituju dani kontekst, koji
se uvijek odnosi na grad u kojem privremeno Zive. Setaju buvljacima, u stilu
dérivea, u potrazi za ikonografskim materijalima. Rezultat toga su asemblazi
velikih dimenzija svih vrsta prikaza — a ponekad predmeta — koji o lokalnom
identitetu otkrivaju koliko i o idiosinkrazijskim osobnostima samih umjetnika.

Psiholoski obrasci glavni su nacin ispitivanja skupine umjetnika za koje
epizode iz svakodnevnog Zivota postaju studije slucaja za otkrivanje
neprimjetnih aspekata drustvenog tkiva. Rad Ane HuSman Razglednice
(2013.)sac¢injava niz video snimki koje se bave svakodnevnim dogadajima,
istrazuju ulogu Zena u patrijarhalnom dru$tvu i nac¢ina na koji se ona prikazuje
u medijima.

Emanuela Rizzo usredotocuje se na nogomet kao mjesnu vjezbu okupljanja
i zajednitkogstvaranja. Dokumentacija rada Progetto Conar(projekta
Conar)Sandra Marasca iz 2008. godine govori o osnivanju ureda za preporuke
koji bi mogao biti koristan kod dobivanja poslova ili za razvoj karijere. Umjetnik
nas podsjeca kako ova praksa jos uvijek prevladava na postoje¢em trzistu rada,
$to odrazava neizvjesnu prirodu danasnjih uvjeta rada.
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Druga skupina umjetnika zadire u druge aspekte ljudskog ponasanja,
ukljucujudi iracionalno. Ritual je vazan u radovima J6zsefa Fiilopai Dana Stana-
Rata.Fiilépovi crtezi koriste ljudsku figuru u bezobli¢nom i ponavljaju¢em
obrascu, dok se skulpture Stana-Rata referiraju na rumunjsku pucku
arhitekturu, kao i na povezanost japanske kaligrafije s meditacijom.

Fotografije Remigijusa Venckusa prikazuju muske i Zenske likove koji se
¢ine kao s nekog drugog svijeta, bez nekog odredenogodnosa i tajnovitog izraza.
Slika Sauliusa Dastikasa Figures ar the Ganges (2013.) opisuje duhovno
putovanje kroz vrijeme inspirirano krajolikom rijeke Ganges u Indiji koji budi
uspomene.

KoriStenjem elektronike, Sérgio Marques bavi se odnosnom izmedu
materijalnog svijeta i eteri¢nog. Ciklus Nuvole Ravere Pink Elephant (2013.),
izraden od razlic¢itih predmeta i fotografija, suptilna je referenca na ono $to
vidimo u nesvjesnom stanju uma; ona ove radove naziva “halucinacijama®.

White Noise, Black Words (Bijeli sum, crne rijeci) krece se izmedu dvije ocite
suprotnosti: konfiguracije prostora i stanja maste. Ovi veliki pokretadi izlozbe
alegorije su odnosa izmedu znanstvenog i iracionalnog, geometrijskog i
neformalnog, drustvenog i psiholoskog. Prikazani radovi porucuju kako je
umjetnost mjesavina svega ovoga te da su, u konacnici, ovakve suprotnosti
uvijek samo dvije strane istog nov¢ica. Ili, bolje re¢eno, one su “crne rijeci“ koje
stvaraju neobican zvuk bijelog Suma.
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BIOGRAFIJE UMJETNIKA

AMAYA BOMBIN

Amaya Bombin (rodena u Valladolidu u Spanjolskoj 1977. godine)
studirala je umjetnost na Sveuéilidtu u Salamanci u Spanjolskoj. Njezini su
radovi izlagani u sljede¢im prostorima: LAVA, Valladolid, 2014.; Muzej ECCO,
Cédiz, Spanjolska, 2014; Teatro Calderdn, Valladolid, 2014.; Convento de Las
Francesas, Valladolid, 2014.; Kadmium Kunstencentrum, Delft, Nizozemska,
2013.; Muzej CCA, Andratx, Spanjolska, 2013; Convent de la Missié Gallery,
Palma de Mallorca, gpanjolska, 2012.; MACRO, Rim, 2010.; te Columpio,
Madrid, 2010. Trenutno %ivi izmedu Madrida i Valladolida u Spanjolskoj.

Bombin svoje korijene simbolizira crvenom bojom, koristenjem kamenja
i vlakna, koji se u razli¢itim kulturama povezuju sa svijetom predaka. Drugdje
su oni simboli pripadnosti mjestu ili izgradnje identiteta. Pomoc¢no i
neophodno spajaju se u ovim materijalima, a Bombin kroz njih pokusava
promisljati o kolektivnoj biografiji. Ona mijenja prostor kroz site-specific
instalacije i performanse; njezina praksa ukljucuje i crteze i fotografiju.

DAVID DEL BOSQUE

David del Bosque (roden u Valladolidu u Spanjolskoj 1976. godine)
studirao je umjetnost na Sveudilitu u Salamanci u Spanjolskoj. Njegovi su
radovi izlagani u sljedeé¢im prostorima: MUSAC, Leén, Spanjolska, 2014.;
Galerija Delta Art, Arad, Rumunjska, 2014.; Galerija Myung, Seoul, 2010.—
12.; Variable Space, Chicago, 2012.; Galerfa Rita Castellote, Madrid, 2008;
Galerfa Benito Esteban, Salamanca, Spanjolska, 2006; te Galeria Evelio
Gayubo, Valladolid, 2005. Trenutno Zivi u Valladolidu.

Del Bosque Zeli prikazati liniju u trodimenzionalnim geometrijskim
skulpturama za koje koristi ploce razli¢itih boja i duzina kako bi stvorio vizualne
efekte. Zanima ga stvaranje novih percepcija kroz site-specific instalacije koje
uzimaju u obzir kretanje posjetitelja vis-a-vis njihova polozaja u prostoru.
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MARTIN DASEK

Martin Dasek (roden u Pardubicama u Ceskoj Republici 1981. godine)
studirao je umjetnost na Akademiji umjetnosti, arhitekture i dizajna u Pragu.
Njegovi su radovi izlagani u sljede¢im prostorima: Atelierhaus Salzamt, Linz,
Austrija, 2013.; City Gallery, Pardubice, 2013.; Galerija Kaluz, Ostrava, Ceska
Republika, 2012.; Galerija Emil Filla, Usti nad Labem, Ceska Republika, 2011,
Galerija (A)VOID, Prag, 2009.; te Sculpture Studio Bubec, Prag, 2009.
Trenutno Zivi u Pardubicama.

Dasek istrazuje kako na ¢ovjeka utjece okruzenje u kojem je odrastao ili u
kojem zivi. Najznacajniju ulogu u svakom od njegovih radova ima situacija u
kojoj je rad nastao. Ovi radovi nisu samo za gledanje, nego pozivaju promatraca
da upotrijebi sva svoja osjetila. Isprva se prostor dozivljava kao nesto potpuno
novo i nepoznato, dok promatra¢ ne pronade nesto s ¢ime se moze identificirati.

SAULIUS DASTIKAS

Saulius Dastikas (roden u Kedainiai u Litvi 1971. godine) studirao je
umjetnost na Sveucilistu Siauliai u Litvi i litavskom Sveudili§tuobrazovnih
znanosti u Vilniusu. Njegovi su radovi izlagani u sljede¢im prostorima: Galleri
Krebsen, Kopenhagen, 2014.; Galleri Salling, Hjerk, Danska, 2012.; Actus
Magnus, Vilnius, Litva, 2010.; teGalerija Laiptai, Siauliai, Litva, 2010.
Trenutno zivi u Vilniusu.

Dastikas se bavi krajolikom, od njegovih povijesnih prikaza do njegova
polititkog znacaja. Privlace ga poznata, ali i daleka mjesta, od Litve do nordijske
regije, Indije te Bliskog istoka. Njegove slike obiljezava emotivni pristup koji
cesto vodi do ekspresionistickih kompozicija koje ukljucuju figuraciju i narativ.

JOZSEF FULOP

Jézsef Fiilop (roden u Csikszeredi u Rumunjskoj 1982.) studirao je
pedagogiju na Fakultetu za umjetnost i dizajn Ion Andreescu u Cluj-Napociju
u Rumunjskoj. Radovi su mu izlagani u sljede¢im prostorima i na sljede¢im
dogadanjima: Galerija Kossuth Street, Miercurea-Ciuc, Rumunjska, 2014.;
Galerija Ave Art, Miercurea-Ciuc, 2013.;medunarodni bijenale grafike,
Timisoara, Rumunjska, 2012.; Galerija Haghita County, Miercurea-Ciuc;
2012.; Galerija Habitus, Sibiu, Rumunjska, 2012.; te County Home,
Miercurea-Ciuc, 2012.Trenutno zivi u Miercurea-Ciucu.

Filopovi su radovi reakcija na drustvena pitanja koja utje¢u na njega
samoga. Koristi razne vrste materijala-sve $to ostavlja trag na povrsini-za crtanje
cesto upotrebljava reciklirani papir, novine i ¢asopise. Njegovi su crtezi ve¢inom
apstrakeni, ali ne iskljucuju figurativni prikaz, a ponekad kombiniraju to dvoje.
Oni istrazuju pojam ljudskih bi¢a kao zivih bica s racionalnom i emocionalnom
dimenzijom, referiraju¢i se na mitologije i kolektivno nesvjesno.
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PATRICIJA GILYTE

Patricija Gilyte (rodena u Kaunasu u Litvi 1972. godine) studirala je
umjetnost na Umjetnickoj akademiji u Vilniusuu Litvi i Akademiji likovnih
umjetnosti u Munchenu.Radovi su joj izlagani u sljede¢im prostorima i na
sljede¢im dogadanjima: Galeriehaus Nord, Nuremberg, 2013.; das weisse haus,
Be¢, 2012.; the International Kaunas Biennial, 2011.; Galerie Bezirk
Oberbayern, Munchen, 2011.; te the Ulmer Museum, Ulm, Njemacka, 2010.
Trenutno zivi u Munchenu.

Gilyte istrazuje metaforu “doma“ kako bi prizvala osje¢aj mjesta koji veze,
$to zapravo uvijek ostaje u domeni utopijskog. Njezini se radovi bave temama
krajolika i veze izmedu ljudskog tijela i njegova okruzenja. Igra se s referencama
iz mnogih izvora, ukljucujuéi litavsku poeziju i knjizevnost 19. stoljeca, kao i
drevne mitove. Njezin repertoar obuhvaca skulpturu, video i instalacije, a cesto
ove medije medusobno povezuje.

FOKUS GRUPA

Fokus Grupa je kolektiv kojeg sacinjavaju Iva Kova¢ (rodena u Splitu u
Hrvatskoj 1983. godine) i Elvis Krstulovi¢ (roden u Rijeci u Hrvatskoj 1982.).
Studirali su umjetnost na Akademiji likovnih umjetnosti u Zagrebu. Njihovi
su radovi izlagani u sljede¢im prostorima i na sljede¢im dogadanjima: Galerija
Remont, Beograd, Srbija, 2014.; Transmission Gallery, Glasgow, 2014.; Galerija
Skuc, Ljubljana, Slovenija, 2014.; Institut za suvremenu umjetnost SCCA,
Zagreb, 2014.; Kunstpavillon, Innsbruck, Austrija, 2014.; MACRO, Rim,
2014.; Haus der Kulturen der Welt, Berlin, 2014.; Gaité Lyrique, Pariz, 2014.;
Calvert 22, London, 2013.; MSU, Zagreb, 2013.; Galerija Miroslav Kraljevi¢,
Zagreb, 2012.; NAE Gallery, Nottingham, Engleska, 2012.; Overlapping
Biennial, Bukurest, Rumunjska, 2012.; Gitte Bohr Gallery, Berlin, 2011.;
Biennale mladih umjetnika Europe i Mediterana, Thessaloniki, Greka, 2011.
Trenutno Zive u Rijeci.

Praksa je Fokus Grupe kolaborativna i interdisciplinarna, djelovanje na
presjeku umjetnosti, dizajna i kustostva. Njihovi projekti preuzimaju politicki
oblik, ali ne postaju reprezentativan oblik “politicke umjetnosti®, cesto
istrazujuéi inherentne strukture modi umjetnickog sustava. Fokus Grupa
fokusira se na pitanja poput radne etike, ideologije i ekonomske razmjene
vrijednosti. Koriste razli¢ite medije, ukljuc¢ujudi crtez, tiskane materijale,
filmove, instalacije i tekst te organiziraju rasprave, ¢italacke skupine i radionice.

NINA HOVE
Nina Hove (rodena u Kristiansandu u Norveskoj 1983. godine) studirala
je fotografiju na
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Arts University Bournemouth u Dorsetu u Engleskoj. Njezini su radovi
izlagani u sljede¢im prostorima i na sljede¢im dogadanjima: Open Space,
Kopenhagen, 2014.; Austin Forum, London, 2014.; No Name, Basel, 2013.;
Landskrona Fotofestival, Svedska, 2013.; te Galleri Ramfjord, Oslo, 2013.
Trenutno zivi u Kristiansandu.

Hovekoristi humanisticki stil u svojim fotografijama, ne u sluzbi
realisti¢nih opisa, nego kako bi dislocirala fragmente mjesta, predmeta i ljudi,
izmjestajudi ih iz njihova konteksta. Njezin tretman narodnog i istovremenog
odbijanja bilo kakve pretpostavljene narativne strukture omoguéuje formi
vizualne poezije da obuzme promatraca kao dnevnicko ispitivanje osobnog
iskustva.

ANA HUSMAN

Ana HuSman (rodena u Zagreb u Hrvatskoj 1977. godine) studirala je
umjetnost na Akademiji likovnih umjetnosti u Zagrebu. Njezini su radovi
izlagani u sljeded¢im prostorima i na sljede¢im dogadanjima:Gwangju Biennale,
Kina, 2012.; Oktobarski salon, Beograd, Srbija, 2012.; Kunstverein
Medienturm, Graz, Austrija, 2012.; Ludwig Museum, Budimpesta, 2010.; Ura,
Istanbul, 2008.; Stuttgarter Filmwinter, Njemacka, 2009.; Medunarodni filmski
festival Rotterdam, Nizozemska, 2009.; 25 FPS Medunarodni filmski festival,
Zagreb, 2008.; i DOK, Leipzig, 2006. Trenutno zivi u Zagrebu.

Hu$man je u svom radu zaokupljena svakodnevnim radnjama te se
fokusira na pitanja poput prikazivanja Zena u mainstream medijima ili odnosom
izmedu jezika, povijesti i identiteta. U svojim filmovima istrazuje potencijal
animacije i razvija stil nadahnut amaterizmom i dokumentaristickom
tradicijom. Njezini radovi propituju normativnost i njezine promjene te nacin
na koji to utjece na ideologiju i drustvene odnose.

KURT LACKNER & JULIO FALAGAN

Kurt Lackner (roden u Ottensheimu u Austriji 1970. godine) studirao je
na Fakultetu za umjetnost i dizajn Sveudilita u Linzu u Austriji. Radovi su mu
izlagani u sljede¢im prostorima:Kiinstlervereinigung Maerz, Linz, 2013.;
Nordico Stadtmuseum,Linz, 2013.; Salzamt Linz, 2013.; Artemons,
Hellmonsodt, Austrija, 2013.; Kiinstlerhaus Dortmund, Njemacka, 2012.;
teGalerie Marschner, Wels, Austrija, 2011. Trenutno zivi u Linzu.

Julio Falagin (roden u Valladolidu u Spanjolskoj 1979. godine) studirao
je umjetnost na Sveucilistu u Salamaci u Spanjolskoj. Radovi su mu izlagani u
sljede¢im prostorima: Galerfa 6mas1, Madrid, 2014.; Panal 361, Buenos Aires,
2014.; Matadero Madrid, 2014.; Atelierhaus Salzamt, Linz, 2013.; WeifSensee
Kreativstadt, Berlin, 2013.; Galerfa Liebre, Madrid, 2012.; La Casa Encendida,
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Madrid, 2011.; te Espacio de Arte Contempordneo de Almagro, Ciudad Real,
Spanjolska, 2011. Trenutno zivi u Madridu.

Falagén djeluje na podruéju drugorazredne i odbacene materijalne kulture
kako bi promisljao o univerzalnim problemima te kako bi izmiSljene price i
banalne dileme uéinio stvarnima. Njegovi radovi promisljaju stvarno i
izmiSljeno, vjeru i mo¢. Lackner je kolekcionar predmeta koji prenose sjecanje
i povijest, kako osobnu tako i drustvenu. On pretresa buvljake i sve Sto nade
odnosi u svoj studio — fotografije, stare razglednice i oglase, zapise, igracke.
Rezultat suradnje ovih dvaju umjetnika su kolazi slika pronadenih u ¢asopisima
i knjigama kupljenima na buvljacima i antikvarijatima, obi¢no popracenih
svakodnevnim predmetima. Ovi radovi govore o iskustvu gradova koje su
zajedno posjetili, kombiniraju¢i njihove vlastite dojmove s kolektivnim
nesvjesnim.

SANDRO MARASCO

Sandro Marasco (roden u Pressiceu u Italiji 1973. godine) studirao je
umjetnost na Akademiji likovnih umjetnosti u Urbinu u Italiji. Neki od
prostora u kojima su njegovi radovi izlagani uklju¢uju: Museo Civico Pietro
Cavoti, Galatina, Italija, 2013.; Sala Superiore del Centro di Documentazione
Archeologica di Ceglie Messapica, Italija, 2013.; Galleria Spaziosei, Monopoli,
Italija, 2013.; Cantieri Teatrali Koreja, Lecce, Italija, 2012.; teFonderia delle
Arti, Rim, 2012. Trenutno zivi u Galatini u Italiji.

Marasco se bavi pitanjima drustvene prirode, ukljucujuéi trziste rada i stil
zivota slavnih i poznatih; Cesto kroz egzistencijalni pristup. Njegovi se projekti
osvréu na kolektivne paradokse i intimne stavove koji karakteriziraju danasnje
doba. Ti projekti ¢esto zahtijevaju sudjelovanje publike, koja time preuzima
ulogu sukreatora te Marascove preokupacije prenosi u javnu sferu.

SERGIO MARQUES

Sérgio Marques (roden u Portu u Portugalu 1980. godine)studirao je
umjetnost na Sveudilistu u Portu i SveudiliStu u Aveiru u Portugalu. Neki od
prostora u kojima su njegovi radovi izlagani uklju¢ujuMuseu da Cidade de
Aveiro, 2013. Trenutno zivi u Portu.

Marques istrazuje pojmove prostora, tijela, teritorija, kontingcncije i
entropije. Mije$a “proste” materijale koji se povezuju s tradicionalnim medijima
sa suvremenijim elementima poput elektronickih komponenti. Provodi
konceptualna i materijalna istrazivanja kako bi stvorio radove temeljene na
svjetlu i pokretu koji promatraca uklju¢uju intelektualno, kao i emocionalno.
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NUVOLA RAVERA

Nuvola Ravera (rodena u Genovi u Italiji 1984. godine)pohadala je studij
umjetnosti na Akademiji likovnih umjetnosti u Genovi i studij fotografije na CFP
Baueru Milanu.Neki od prostora i dogadanja na kojima su izlagani njezini radovi
ukljucuju:SI Fest, Savignano sul Rubicone, Italija, 2014.; Chan Arte Gallery,
Genova, 2013.; Villa Croce, Genova, 2013.; Palazzo Ducale, Genova, 2012.; te
Fabbrica del Vapore, Milano, 2012. Trenutno Zivi izmedu Genovei Milana.

Raverina praksa polazi od autobiografskih tema te od privatne prelazi u
javnu sferu, u kontinuiranoj razmjeni. Potreba za stvaranjem osobne povijesti
koja ukljucuje kolektiv u modernom kontekstu navela ju je na zamisljanje oblika
zajednickog narativa u fotografskom ciklusu i instalacijama. Tijek njezinog
studija, koji je fokusiran na umjetnost, isprepleten je s njezinim Zivotom koji se
sastoji od dugih razdoblja putovanja u samoupravne anarhisticke komune koje
su joj omogucile istrazivanje folklora i obicaja odredenih skupina ljudi.

EMANUELA RIZZO

Emanuela Rizzo (rodena je u Lecceu u Italiji 1983. godine) pohadala je
studij umjetnosti na Akademiji likovnih umjetnosti u Lecceu i Akademiji Brera
u Milanu. Neki od prostora u kojima su izlagani njezini radovi
uklju¢uju:Palazzo Vernazza, Lecce, 2014.; te Parco Torcito, Lecce, 2013.
Trenutno zivi u Milanu.

U Rizzinom se radu slike pojavljuju nakon odredenih procesa i pokazuju
tragove tranzicije, fragmente radnje koju je umjetnica orkestrirala. Njezine
instalacije obi¢no dokumentiraju svakodnevne radnje — na primjer nogometne
utakmice ili razgovor — kroz njezne i sitne geste. U ovim radovima ona istrazuje
pitanja kolektivnog djelovanja, posredovanja i samo-osnazivanja.

DANA STANA-RATA

Dana Stana-Rata (rodena u Timisoari u Rumunjskoj 1970. godine)
pohadala je studij umjetnosti na West University of Timisoara. Radovi su joj
izlagani u sljede¢im prostorima: Arts Gallery, Craiova, Rumunjska, 2013.; Art
Museum Arad, Rumunjska, 2012; Art Museum Brasov, Rumunjska, 2011.; IH
Gallery, Pecuh, Madarska, 2010.; Galerija Zentrifuge, Nuremberg, Njemacka,
2010; Art Museum Timisoara, 2009.; te Delta Gallery, Arad, 2007. Trenutno
Zivi u Aradu.

Stana-Ratdu svom radu istrazuje razli¢ite koncepte vremena i prostora,
osobito nezapadnjackog porijekla, kako bi se bavila odnosom izmedu reda i
kaosa. Istrazuje materijalne procese-ukljuc¢ujudi azijsku kaligrafiju — te se pri
stvaranju djela cesto oslanja na slucaj s psiholoskom prirodom koja se odnosi
na alternativne svjetonazore.
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FELIX-BENEDIKT STURM

Felix-Benedikt Sturm (roden u Linzu u Austriji 1988. godine) studirao je
umjetnost i sociologiju na Sveudili§tu u Linzu. Radovi su mu izlagani u
sljede¢im prostorima: Raumschiff, Linz, 2014.; Fotohof, Salzburg, Austrija,
2013.; Fluc, Be¢, 2013.; Kulturbahnhof, Kassel, Njemacka, 2013.; te
Kunsthalle Weiflensee, Austrija, 2012. Trenutno zivi uHérschingu u Austriji.

Sturm se zanima za ¢in prevodenja i tumadenja i za kodove koji oblikuju
razlicite prostore u kojima Zivimo. On ove procese transformira u umjetnost
na minimalisti¢ki nacin. Njegove se skulpture i instalacije sastoje od readymade
predmeta ili vrlo posebno odabranih materijala koji stvaraju razlicite oblike,
cesto geometrijske prirode, ¢ime se referira na ljudsku percepciju.

VILDAN TURALIC

Vildan Turalic (roden u Gradiskoj u Bosni i Hercegovini 1984. godine)
studirao je umjetnost na Fakultetu za umjetnost i dizajn Sveudili$ta u Linzu u
Austriji. Radovi su mu izlagani na izlozbama u sljede¢im prostorima: Galerie
Fotohof, Salzburg, Austrija, 2013.; SveuciliSte u Linzu, 2012.i 2011
Pfarrplatz, Linz, 2012.; Weiflensee Kunsthochschule Berlin, 2012.; Austria
Tabak Werke, Be¢, 2010.; te Schirmmacher, Linz, 2008. Trenutno Zivi u Linzu
u Austriji.

Turalicevi radovi bave se sje¢anjem, napetoséu izmedu kulture i prirode i
prostorom-apstraktnim ili odredenim. Zanimaju ga prolazni trenutci, esto oni
upleteni u drustvene promjene te istraZuje nove situacije koje proizlaze iz ovog
procesa. Odredene trenutke biljeZi razli¢itim medijima poput fotografije, videa
i instalacija.

REMIGIJUS VENCKUS

Remigijus Venckus (roden u mjestu Vijoliai u Litvi 1981. godine) studirao
je dizajn i povijest umjetnosti na Sveucilitu Siauliai u Litvi. Radovi su mu
izlagani u sljede¢im prostorima: Muzej Kelmé, Litva, 2010; Raudoné Castle,
Litva, 2010; Photography Gallery, Panevézys, Litva, 2010; Musé Club, Vilnius,
Litva, 2009; te Pod Podtoga Gallery, Lublin, Poljska, 2009. Trenutno Zivi u
Kaunasu u Litvi.

Venckusov se rad bavi odnosom izmedu povijesti, kolektivnog nesvjesnog,
popularne kulture i slike. Njegove fotografije prikazuju musko tijelo kao
element koji aktivno reagira na zivotnu sredinu. Posebno istrazuje tradiciju akta
u svjetlu prevladavaju¢ih romantiziranih svjetonazora, nudeéi novo
razumijevanje zanra nadahnuto tehnologijom.
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KATERINA VORLOVA

Katefina Vorlovd (rodena u Stodu u Ceskoj Republici 1985. godine)
studirala je na Akademiji umjetnosti, arhitekture i dizajna u Pragu i na
University College of Arts, Crafts, and Design u Stockholmu. Radovi su joj
izlagani u sljede¢im prostorima: Galerie Marzee, Nijmegen, Nizozemska, 2013.;
te DOX, Prag, 2012. Trenutno Zivi u Pardubicama u Ceékoj Republici.

Vorlovd stvara skulpture i instalacije koje se odnose na ljudsko tijelo,
posebno na njegovu interakciju s predmetima. Ona koristi “proste materijale
— na primjer papir, Secer, ugljen ili kredu — kako bi propitivala egzistenciju,
posebno njezinu prolaznost. Njezini su radovi poetski i emotivni, pozivaju se
na jedinstvenost svakog trenutka, kao i na krhkost zivota.
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OPPORTUNITY

What worth the talent, the creative work, if are unknown by the others, if
they are not in competition with other talents and creations.

The CreArt project — in which Harghita County Council participated for
several years — offers an opportunity for the talented artists from our region to
present their talent and works on international level, to compare with other
works created around the world, to find out the uniqueness of their creations
and suitability in actual expectations, in fashionable terms: suitability in trends.
Also, in past times, our artists travelled in the world in order to get acquainted
with the actual trends, with the fulfilments of art technology, to feel the
sunshine of Italy and its artistic creations originated in ancient Roman culture,
as well as to know the trendsetting atmosphere. This exchange of experience
was a natural process until the mid of the last century, when Europe was divided
according to ideological criteria and this division influenced also the
development of artistic creations: thus our artists were deprived from the
opportunity of gaining experiences and the arts were deprived from the organic
unity of the development.

After the changes of the regime, the circumstances for artists were changed
as well, and they get the chance to link those threads, which were lacerated by
imperium and ideologies, and their artistic creations were directed back to the
allurement of Western Christian culture.

Also the CreArt project undertakes this objective: offers an opportunity
for our artists to present their creations and to get weighed on the international
level. It offers a chance to get new experiences and knowledge.

The present publication proves that our artists used this opportunity and
demonstrated that our roots deepening in the soil of European culture are
unbreakable. And even if our roots are the same, the created flower is multi-
coloured, varied, thus regales our eyes and warms our heart and soul. That is
what this modest catalogue would like to offer for the art-lover reader.

Let’s read it with pride!

Borboly Csaba,
President of Harghita County Council
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POSIBILITATE

Talentul in sine nu reprezintd mare lucru, dacd nu este cunoscut si
recunoscut de altii, daca nu este comparat pe o scard cit mai larga cu alte talente.
Proiectul international CreArt — in care este parte si Consiliul Judetean Harghita
— oferd posibilitatea creatorilor talentati din judetul nostru si-si etaleze talentul,
creatiile pe plan international, si-] compare cu creatiile realizate in alte parti ale
lumii, sd poatd vedea ct de unici este creatia lor si cum se incadreazd in ceringele
moderne, in trendurile actuale. Si in trecut artistii locului s-au perindat prin
lume ca sd cunoascd moda vremii, cu tehnicile utilizate de artistii din alte parti,
sa se scalde in luminile insoritei Italii i in arta ei care-si trage seva din arta
Romei antice, sa se familiarizeze cu atmosfera noii mode artistice al Parisului.
Acest pelerinaj a fost un demers natural pand la tdierea in doud pe baze
ideologice a batrinei Europe la mijlocul secolului trecut, iar aceastd despicare
politicd a avut efect si asupra dezvoltarii artei: creatorii nostri au fost privati de
posibilitatea acumularii de cunostinte, de experiente proprii, iar arta a fost
privata de posibilitatea dezvoltirii organice.

In urma revolutiei din decembrie s-au schimbat conditiile, imprejurarile
si pentru artistii nostri, avind posibilitatea din nou sa innoade din nou acele
legituri, care au fost tiiate de imperii si ideologii, posibilitatea ca arta noastra
sa se reintegreze in curentele artistice din vestul Europei.

Proiectul CreArt la randul lui slujeste acest scop: oferd posibilitatea
artistilor nostri de a se prezenta si de a se compara pe plan international.
Posibilitatea de a acumula noi cunostinte si experiente.

Catalogul de fatd este dovada ci artistii nostri au profitat de aceastd
posibilitate si au demonstrat ca ridécinile noastre sunt adinc infipte in cultura
europeand. Iar pe langd faptul ci radicinile sunt aceleasi, florile crescute din
aceeasi seva sunt multicolore, de a largd varietate, alintind ochii si sufletul.
Despre acest fapt vrea si convinga publicul larg si acest catalog.

Sé-1 rasfoim cu méndrie!

Borboly Csaba,
presedintele Consiliului Judetean Harghita
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INTRODUCERE
Miguel Amado si Jodo Laia + Rosa Lle

Zgomotul alb este un semnal aleator cu o densitate spectrald de putere
constantd. Aceastd expresie este intAlnitd in diverse discipline, incepand de la
fizicd si telecomunicatii pana la inginerie acusticd sau prognoze statistice. Dar
cAnd intalnim acest termen ne gandim in mod nostalgic la rezonanta televiziunii
atunci cand nu este transmisie. Mai degraba pentru intelegerea zgomotului alb
din punct de vedere stiintific sau tehnic, putem defini acesta ca 0 undi care se
aude ca un suierat, asemandtor cu sunetul /sA/.

Negre sunt cuvintele scrise pe un suport de hértie sau publicate intr-o carte
sau ziar. Acestea definesc limba §i comunicatia. Le scriem zi de zi, la nesfarsit.
De asemenea, le folosim cind dorim si ne facem auziti in spatii publice, cum
ar fi evenimente politice. Devin documente si istorie-arhive.

Insi negrul poate fi si un adjectiv pentru a descrie cuvintele pe care nu le
auzim, acelea care vin din subconstient. Expresia ,,cuvinte negre” poate avea si
sensul mai putin vizibil. Poate fi aplicat pentru cele ce sunt rostite la ritualurile
ezoterice, sau visuri, sau orice alte lucruri legate de ocultism.

Aceasta metafora caracterizeaza lucrérile prezentate in cadrul expozitiei
CreArt 2014. Un ,,zgomot alb” constant se aude in Vilnius (Lituania), Zagreb
(Croatia), si Miercurea-Ciuc (Roménia), orasele in care vor avea loc prezentirile.
Imagini de perturbare si tehnologie, variind de la subiectiv la social, dau un
indiciu despre pulsul artistilor selectati din oragele retelei CreArt.

Lucririle prezentate sunt in corelatie cu mass-media: picturd, sculpturd,
desen, arta fotografiei, instalatie, video proiectie si sunet. Unele dintre aceste
lucriri sunt site-specifice, astfel sunt remodelate conform arhitecturii galeriei
in care sunt expuse. Lucririle oferd reprezentiri realiste si imaginare, pozitii
rationale si tensiuni inconstiente, obiecte perceptibile si entititi fantomatice,
ritualuri primitive i activitdti zilnice, dinamici de conversatie si gesturi intime.

Unii artisti manifestd un interes aparte fatd de sensul vazului prin
evidentierea relatiei dintre forme si pozitia corpului. Folosesc abstractul pentru
a se juca cu perceptia. Lucrarea lui Martin Dasek intitulatd 25 c7 Under (2013)
este o instalatie site-specificd ficutd din lemn si materiale textile albe care
schimba circulatia vizitatorilor in galerie. Artistul construieste un coridor ingust
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pe care vizitatorul il parcurge singur, plimbandu-se in liniste si astfel
constientizeaza prezenta sa.

Sculpturile Katefinei Vorlovd sunt realizate din bete din lemn delicate, care
sunt lipite de perete intr-un echilibru fragil, care face ca acestea sd arate ca si
uneltele unui performance intim. In fotografiile lui Vildan Turalic, modelele
textile geometrice apar din peisajul natural, jucindu-se cu perceptia noastra de
spatiu, atat din punct de vedere fizic, cit si reprezentativ. Sculpturile lui Felix-
Benedict Sturm sunt realizate din pietre si tuburi fluorescente, sunt extreme de
materiale (chiar daca influenteaza optica), generand un spatiu ,negativ” in jurul
lor.

La tridimensionalidad de la linea (Tridimensionalitatea Liniei), reprezinti
o serie de lucriri create de David del Bosque incepand din 2014 si semnificd
un studiu de geometrie in spatiu. Artistul exploreazi linia pentru a crea sculpturi
de diferite culori si forme. Instalatiile site-specifice create de Amaya Bombin
sunt realizate din fir rosu si aplicate pe elementele arhitecturale, cum ar fi
coloane sau trepte, dand astfel nuanti clidirilor.

Instalatiile realizate de Patricija Gilyte utilizeazd de multe ori materiale
casnice cum ar fi perdele, astfel creeazd o perceptie rafinata a spatiului prin
transparentd si prin trompe l'oeil. Nina Hove reflectd peisajul ca o calitorie
introspectiva; fotografiile sale reprezintd anchete subiective in locatii ca Istra
(Rusia), Paris, sau Hardanger (Norvegia).

Alyi artisti pun accentul pe zgomot, ceva ce nu poate fi usor perceput,
totusi deranjeazd normalitatea. Duetul Fokus Grupa prezinta lucrarea 7 Sing to
Pass the Time (2011-14), grafici ce trag o linie de protest asupra unor practici
artistice. Avand originea la inceputul secolului al XX-lea, acest tip de actiune
este impotriva presiunilor dictate de piata cu care se confrunta artistii. Aceastd
lucrare narativi ne povesteste o istorie alternativa a artei, reflectind frumusetea
creionului pe hartie.

Kurt Lackner si Julio Falagin examineazi un context anume prin
colaborarea lor, care se referd intotdeauna la orasul in care triiesc. Artistii
parcurg talciocurile in stilul dérive, pentru a gasi materiale iconografice.
Rezultatul este o lucrare asamblatd din mai multe imagini — si cAteodatd si
obiecte — care reflectd atat identitatea locald, cat si personalititile care scot in
evidentd specificul local din care provin artistii.

Modelele psihologice reprezinti o linie majora de cercetare pentru un grup
de artisti, pentru care episoadele vietii de zi cu zi devin studii de caz pentru
descoperirea aspectelor imperceptibile ale fabricii sociale. Lucririle Anei
Hu$man, intitulate Postcards (2013) reprezintd un set de filme video, care se
ocupi cu evenimentele de zi cu zi, examinind rolul femeii in societatea
patriarhald si modul in care a fost infitisat in mass-media.

Emanuela Rizzo examineaza fotbalul ca exercitiu comun care ajuti clidirea
colectivittii. Documentarul realizat de Sandro Marasco in anul 2008, intitulat
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Progetto Conar (Conar Project) povesteste infiintarea unui birou de
recomandare, care poate fi utilizat pentru accesarea joburilor sau dezvoltarea
unei cariere. Artistul ne aminteste cd aceastd practica existd si in prezent pe piata
muncii, totodatd reflectd natura precara a conditiilor de lucru actuale.

Un alt grup de artisti cerceteaza celelalte fete ale comportamentului uman,
inclusiv irationalul. Ritualul ocupd un rol important in lucririle lui Fiilop Jozsef
si Dana Stana-Rata. Desenele lui Fiilop utilizeaza figura umani ca model
repetitiv, frd formd, in timp ce sculpturile lui Stana-Rata se referd la arhitectura
roméneasca, precum si la asocierea caligrafiei japoneze cu meditatia.

Fotografiile lui Remigijus Venckus prezintd caracterele masculine si
feminine ce apar ca forme ale unei lumi diverse, fard o referintd specificd si o
expresie misterioasd. Pictura lui Saulius Dastikas intitulata Figures at the Ganges
(2013) reprezintd o calitorie spirituald in timp prin peisajul evocativ al raului
Gange din India.

Sérgio Marques prin utilizarea electronicelor examineazi relatia dintre
lumea materiala si etericd. Lucrarea lui Nuvola Ravera intitulatd Pink Elephant
(2013) este realizata din diverse obiecte si fotografii §i reprezintd o referintd
rafinatd intre ceea ce vedem si ceea ce existd in subconstient; ea se referd la aceste
piese ca la ,halucinatii.

White Noise, Black Words se misca intre doud lumi aparent contrare:
configurarea spatiului si stadiile imaginatiei. Aceste directii majore ale expozitiei
reprezintd alegoriile pentru relatia dintre stiintific si irational, geometric si
informal, social si psihologic. Lucririle prezentate sugereaza ci arta este un
amestec al acestora si ca in cele din urmd astfel de contrarii reprezinta
intotdeauna cele doua fete ale aceleasi monede. Sau, mai precis, acestea sunt
~cuvintele negre” ce creeaza un sunet neobisnuit care este zgomotul alb.
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BIOGRAFIILE ARTISTILOR

AMAYA BOMBIN

Amaya Bombin (s-a niscut la Valladolid, Spania, in anul 1977), a studiat
arte plastice la Universitatea Salamanca din Spania. Lucririle sale au fost expuse
in urmdtoarele locatii: LAVA, Valladolid, 2014; Muzeul ECCO, Cidiz, Spania,
2014; Teatrul Calderén, Valladolid, 2014; Convento de Las Francesas,
Valladolid, 2014; Kadmium Kunstencentrum, Delft, Olanda, 2013; Muzeul
CCA, Andratx, Spania, 2013; Galeria Convent de la Missid, Palma de Mallorca,
Spania, 2012; MACRO, Roma, 2010 si Columpio, Madrid, 2010. In prezent
face naveta intre Madrid si Valladolid, in Spania.

Bombin simbolizeazd ridicinile sale prin culoarea rosie, folosind pietre si
fire, care in anumite culturi simbolizeazi lumea strimosilor. In acelasi timp
acestea simbolizeazd apartenenta la un anume loc, o cladire sau o identitate.
Esentialul si accesoriul se intrunesc in aceste materiale si prin ele Bombin
incearcd sa exprime o biografie comund. Modifici spatiile prin intermediul
prezentatiilor si instalatiilor site-specifice; se ocupd de asemenea de grafica si
fotografie.

DAVID DEL BOSQUE

David del Bosque (s-a ndscut la Valladolid, Spania, in anul 1976), a studiat
arte plastice la Universitatea Salamanca din Spania. Lucrarile sale au fost expuse
in urmatoarele locatii: MUSAC, Ledn, Spania, 2014; Galeria de Arta Delta,
Arad, Romania, 2014; Galeria Myung, Seoul, 2010-12; Variable Space,
Chicago, 2012; Galeria Rita Castellote, Madrid, 2008; Galeria Benito Esteban,
Salamanca, Spania, 2006 si Galeria Evelio Gayubo, Valladolid, 2005. In prezent
traieste la Valladolid.

Del Bosque incearci si reprezinte linia in sculpturile sale geometrice
tridimensionale, in acest sens foloseste plici de diferite culori i grosimi pentru
generarea efectului vizual. Este interesat in crearea noilor perceptii prin
instalatiile sale site-specifice care au in vedere miscarea vizitatorilor vizavi de
pozitia lor fatd de spatiu.
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MARTIN DASEK

Martin Dasek (s-a nascut la Pardubice, in Republica Cehd, in anul 1981),
a studiat la Academia de Arte Plastice, Arhitectura si Design din Praga. Lucririle
sale au fost expuse in urmitoarele locatii: Atelierhaus Salzamt, Linz, Austria,
2013; Galeria de Artd din orasul Pardubice, 2013; Galeria Kaluz, Ostrava,
Republica Cehd, 2012; Galeria Emil Filla, Ustf nad Labem, Republica Cehi,
2011; Galeria (A)VOID, Praga, 2009 si Studioul de Sculptura Bubec, Praga,
2009. Tn prezent triieste la Pardubice.

Dasek exploreaza influenta fiintelor umane asupra mediului in care ele/ei
traiesc. Rolul cel mai important al fiecirei lucriri constd in situatia creat.
Lucririle nu au fost create numai pentru a fi privite, ele intentioneaza si trezeasca
simturile vizitatorilor. La o prima vedere spatiul este experimentat ca ceva total
nou si necunoscut pana ce vizitatorul giseste ceva cu care si se identifice.

SAULIUS DASTIKAS

Saulius Dastikas (s-a niscut la Kedainiai, Lituania, in anul 1971) a studiat
arte plastice la Universitatea Siauliai din Lithuania si la Universitatea Stiintelor
Educationale din Vilnius, Lituania. Lucrdrile sale au fost expuse in urmatoarele
locatii: Galeria Krebsen, Copenhaga, 2014; Galeria Salling, Hjerk, Danemarca,
2012; Actus Magnus, Vilnius, Lituania, 2010 si Galeria Laiptai, Siauliai,
Lituania, 2010. In prezent traieste la Vilnius.

Dastikas se ocupd de peisaj, de reprezentarea istorici a acestuia si
importanta politicd. El deseneazi atit locurile cunoscute, cit si cele indepartate
incepand din Lituania pand in regiunile Nordice, India sau Orientul Mijlociu.
Panzele sale sunt caracterizate de o abordare emotionald, foarte frecvent
orientAndu-se la compozitii expresioniste care implica reprezentarea alegoricd
sau naratiunea.

FULOP JOZSEF

Fillop Jozsef (s-a nascut la Miercurea Ciuc, Romania, in anul 1982) a
studiat pedagogie la Universitatea de Artd si Design Ion Andreescu din Cluj-
Napoca, Roménia. Lucririle sale au fost expuse in urmitoarele locatii: Galeria
de pe strada Kossuth Lajos din Miercurea-Ciuc, Roménia, 2014; Galeria Ave
Art, Miercurea-Ciuc/Csikszereda, 2013; Bienala Internationald de Gravurd
GRAFIUM, Timisoara, Romania, 2012; Galeria de Artd a Consiliului Judetean
Harghita, Miercurea-Ciuc/Csikszereda; 2012; Galeria Habitus, Sibiu, Romania,
2012; Galeria de Artd a Consiliului Judetean Harghita, Miercurea-Ciuc, 2014.
In prezent triieste la Miercurea-Ciuc.

Fiilop trateazd temele sociale care au un impact asupra lui. Foloseste toate
tipurile de materiale — orice care lasd o urma pe suprafatd — pentru desenele sale,
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deseori utilizind hértie reciclata, ziare si reviste. Desenele sale sunt predominant
abstracte, dar nu exclude reprezentrile figurative si deseori le combini pe cele
doua. Acestea exploreazd notiunea fiintelor umane ca si creaturi vii cu dimensiuni
emotionale si rationale, folosind mitologia si subconstientul colectiv.

PATRICIJA GILYTE

Patricija Gilyte (s-a niscut la Kaunas, Lituania, in anul 1972) a studiat
arte plastice la Academia de Arte din Vilnius, Lituania si Academia de Arte
Plastice din Miinchen. Lucririle sale au fost expuse in urmatoarele locatii:
Galeriechaus Nord, Niirnberg, 2013; Das weisse Haus, Viena, 2012; Bienala
Internationali din Kaunasl, 2011; Galeria Bezirk Oberbayern, Miinchen, 2011
si Muzeul din Ulm, Germania, 2010. in prezent triieste la Miinchen.

Gilyte exploreazd metafora ,ciminului”, incercind si evoce o senzatie
care statorniceste, care ramane intotdeauna utopica. Lucrérile sale trateazi tema
peisajului si legdturile corpului uman cu mediul inconjuritor. Are ca referinte
numeroase surse ca poezia si literatura secolului al XIX-lea din Lituania, precum
si legendele antice. Repertoarul siu include sculpturi, video, instalatii si deseori
stabileste relatii ale acestora cu media.

FOKUS GRUPA

Fokus Grupa este o colectivitate formata din Iva Kova¢ (nascuta la Split,
Croatia, in anul 1983) si Elvis Krstulovi¢ (niscut la Rijeka, Croatia, in anul
1982). Au studiat arte plastice la Academia de Arte Plastice din Zagreb.
Lucririle lor au fost expuse in urmdtoarele locatii: Galeria Remont, Belgrad,
Serbia, 2014; Galeria Transmission, Glasgow, 2014; Galeria Skuc, Ljubljana,
Slovenia, 2014; Institutul pentru Arte Contemporane SCCA, Zagreb, 2014;
Kunstpavillon, Innsbruck, Austria, 2014; MACRO, Roma, 2014; Haus der
Kulturen der Welt, Berlin, 2014; Gaité Lyrique, Paris, 2014; Calvert 22,
London, 2013; MSU, Zagreb, 2013; Galeria Miroslav Kraljevi¢, Zagreb, 2012;
Galeria NAE, Nottingham, Anglia, 2012; Bienala Overlapping, Bucuresti,
Romania, 2012; Galeria Gitte Bohr, Berlin, 2011 si Bienalul Artistilor Tineri
din Europa si zona Mediteraniand, Thessaloniki, Grecia, 2011. In prezent
traiesc la Rijeka.

Practica utilizatd de Fokus Grupa este colaborativa si interdisciplinara,
ocupandu-se de artd, design si activitati curatoriale. Proiectele lor iau forma
politica fira si devina forme reprezentative ale ,artei politice,” deseori
examinind structurile de putere inerentd ale sistemului de artd. Fokus Grupa
se concentreazd pe teme ca etica functionala, ideologia si schimbul valorilor
economice. Lucreazd cu media, grafica, imprimarea, filme, instalatii si texte,
totodatd organizeaza dezbateri, cluburi de lectura si ateliere de lucru.
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NINA HOVE

Nina Hove (s-a niscut la Kristiansand, Norvegia, in anul 1983) a studiat
arta fotografiei la Universitatea de Arte Bournemouth din Dorset, Anglia.
Lucririle sale au fost expuse in urmitoarele locatii: Open Space, Copenhaga,
2014; Austin Forum, Londra, 2014; No Name, Basel, 2013; Festivalul de
Fotografie Landskrona, Suedia, 2013 si Galeria Ramfjord, Oslo, 2013. in
prezent triieste la Kristiansand.

Hove adopta un stil umanistic in fotografiile sale, dar nu in favoarea
prezentarii realistice, ci mai degraba pentru a disloca fragmente ale locurilor,
obiectelor si oamenilor, eliminindu-le pe acestea din contextul lor. Tratarea
dialectului si respingerea simultand a oricirei structuri narative presupuse
permite o formd a poeticii vizuale care determind vizitatorul si examineze
diaristic experienta personala.

ANA HUSMAN

Ana Hu$man (s-a nascut la Zagreb, Croatia, in anul 1977) a studiat la
Academia de Arte Plastice din Zagreb. Lucririle sale au fost expuse in
urmatoarele locatii: Bienala Gwangju, China, 2012; Salonul Octombrie,
Belgrade, Serbia, 2012; Kunstverein Medienturm, Graz, Austria, 2012; Muzeul
Ludwig, Budapesta, 2010; Ura, Istanbul, 2008; Stuttgarter Filmwinter,
Germania, 2009; Festivalul International de Film din Rotterdam, Olanda,
2009; Festivalul International de Film 25 FPS, Zagreb, 2008 si DOK, Leipzig,
2006. In prezent triieste la Zagreb.

Lucrarile Anei HuSman trateazd activititi cotidiene, punind accentul
asupra prezentirii feminitatii sau legaturii dintre limbd, istorie si identitate. In
filmele sale investigheazd potentialul animatiei si dezvoltd un stil caracterizat
de amatorism si documentare. Lucrarile sale analizeazd normativitatea si
schimbirile acesteia, precum si modul in care acesta afecteazd ideologia si
relatiile sociale.

KURT LACKNER & JULIO FALAGAN

Kurt Lackner (s-a niscut la Ottensheim, Austria, in anul 1970) a studiat
la Universitatea de Arte si Design din Linz, Austria. Lucririle sale au fost expuse
in urmdtoarele locatii: Kiinstlervereinigung Maerz, Linz, 2013; Nordico
Stadtmuseum, Linz, 2013; Salzamt Linz, 2013; Artemons, Hellmonsddt,
Austria, 2013; Kiinstlerhaus Dortmund, Germania, 2012 si Galeria Marschner,
Wels, Austria, 2011. In prezent triieste la Linz.

Julio Falagdn (s-a nascut la Valladolid, Spania, in anul 1979) a studiat la
Universitatea Salamanca, Spania. Lucririle sale au fost expuse in urmatoarele
locatii: Galeria 6mas1, Madrid, 2014; Panal 361, Buenos Aires, 2014; Matadero
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Madrid, 2014; Atelierhaus Salzamt, Linz, 2013; Weiflensee Kreativstadt, Berlin,
2013; Galeria Liebre, Madrid, 2012; La Casa Encendida, Madrid, 2011; si
Espacio de Arte Contempordneo de Almagro, Ciudad Real, Spania, 2011. in
prezent traieste la Madrid.

Falagdn opereaza in lumea lucrurilor de tip second-hand si a materialelor
aruncate, ca si reflecte problemele universal si si transforme povestile fictive si
dilemele banale in realitate. Lucririle sale reflectd asupra realititii si fictiunii,
credintei si puterii. Lackner este un colectionar al lucrurilor care transmit
amintiri i istorie atat pe plan personal, cit si pe plan social. El umbla prin
talciocuri si duce fiecare piesa pe care o gaseste in studioul sdu — printre acestea
intalnim fotografii, cirti postale vechi, anunturi, inregistrari, jucirii. Prin
colaborarea artistilor se nasc colaje care se compun din imagini gasite in reviste
si cdrti gasite in talciocuri i anticariate, de multe ori acestea fiind insotite de
obiecte cotidiene. Aceste lucrari povestesc experientele traite in orasele pe care
le viziteazd impreund, combinand impresia lor cu subconstientul colectiv.

SANDRO MARASCO

Sandro Marasco (s-a nidscut la Pressice, Italia, in anul 1973) a studiat la
Academia de Arte Plastice din Urbino, Italia. Lucrérile sale au fost expuse in
urmatoarele locatii: Muzeul Civic Pietro Cavoti, Galatina, Italia, 2013; Sala
Superioard al Centrului de Documentare Arheologica din Ceglie Messapica,
Italia, 2013; Galeria Spaziosei, Monopoli, Italia, 2013; Cantieri Teatrali Koreja,
Lecce, Italia, 2012 si Fonderia delle Arti, Roma, 2012. in prezent triieste la
Galatina, Italia.

Marasco trateaza teme de naturd sociald, cum ar fi piata muncii sau stilul
de viatd al celebritatilor, analizind de obicei latura existentiald. Proiectele sale
reflectd paradoxurile colective si atitudinile intime ce caracterizeaza era curenta.
Aceste lucriri cer de multe ori participarea audientei care va prelua rolul co-
creatorilor, si astfel extind preocuparile lui Marasco in public.

SERGIO MARQUES

Sérgio Marques (s-a nascut la Porto, Portugalia, in anul 1980) a studiat
arte plastice la Universitatea din Porto si Universitatea din Aveiro, Portugalia.
Lucririle sale au fost expuse in Muzeul Orasului Aveiro, 2013. In prezent
traieste la Porto.

Marques analizeazd notiunea spatiului, trupului, teritoriului, intdmplirilor
si entropiei. Amestecd materialele ,,slabe” din media traditionala cu elementele
mai contemporane cum ar fi componentele electronice. El realizeazd o cercetare
materiald §i conceptuald pentru a crea piese bazate pe lumina si miscare care
influenteaza vizitatorul atat intelectual, cit si emotional.
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NUVOLA RAVERA

Nuvola Ravera (s-a nascut la Genova, Italia, in anul 1984) a studiat la
Academia de Arte Plastice din Genova i arta fotografiei la CFP Bauer din
Milano. Lucririle sale au fost expuse in urmatoarele locatii: SI Fest, Savignano
sul Rubicone, Italia, 2014; Galeria de Artd Chan, Genova, 2013; Villa Croce,
Genova, 2013; Palazzo Ducale, Genova, 2012 si Fabbrica del Vapore, Milano,
2012. Tn prezent face naveta intre Genova si Milano.

Lucririle lui Ravera abordeaza teme autobiografice. Necesitatea de a crea
o istorie personald care include colectivul in contextul contemporan, il
determina pe artist si imagineze o formi narativa a seriilor fotografice si al
instalatiilor. Cursul ei de studiu concentrat pe arte s-a interconectat cu viata sa,
s-a compus din perioade lungi de calitorii in comunele anarhiste autonome
care si-au permis sd cerceteze folclorul si obiceiurile unor grupuri specifice de
oameni.

EMANUELA RIZZO

Emanuela Rizzo (s-a niscut la Lecce, Italia, in anul 1983) a studiat la
Academia de Arte Plastice din Lecce si Academia Brera din Milano. Lucririle
sale au fost expuse in urmatoarele locatii: Palazzo Vernazza, Lecce, 2014 si Parco
Torcito, Lecce, 2013. In prezent triieste la Milano.

In lucririle lui Rizzo imaginile apar dupa un proces prestabilit si ariti
urmele tranzitiei, fragmentele unei actiuni pe care artistii le dirijeazd. Instalatiile
sale documenteaza de obicei activitdti zilnice — de exemplu meciuri de fotbal
sau conversatii — prin gesturi mici si delicate. In aceste lucriri ea analizeazi teme
din activitatea colectivd, agentii si auto-imputernicire.

DANA STANA-RATA

Dana Stana-Rati (s-a nédscut la Timisoara, Romania, in anul 1970) a
studiat arte plastice la Universitatea de Vest din Timisoara. Lucririle sale au fost
expuse in urmdtoarele locatii: Galeria de Artd, Craiova, Romania, 2013; Muzeul
de Artd Arad, Romania, 2012; Muzeul de Artd Brasov, Roménia, 2011; Galeria
de IH, Pécs, Ungaria, 2010; Galeria Zentrifuge, Niirnberg, Germania, 2010;
Muzeul de Artd Timisoara, 2009 si Galeria Delta, Arad, 2007. in prezent
traieste la Arad.

Stana-Ratd analizeazd diferitele conceptii ale timpului i spatiului, in special
de origine orientald, pentru a arita tensiunea dintre ordine si haos. Ea cerceteaza
procesele materiale — cuprinde caligrafia din Asia — si deseori are posibilitatea
de a crea lucriri de naturd psihologica care asigura o viziune alternativa asupra
lumii.
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FELIX-BENEDIKT STURM

Felix-Benedikt Sturm (s-a niscut la Linz, Austria, in anul 1988) a studiat
arte plastice si sociologie la Universitatea din Linz. Lucririle sale au fost expuse
in urmitoarele locatii: Raumschiff, Linz, 2014; Fotohof, Salzburg, Austria,
2013; Fluc, Viena, 2013; Kulturbahnhof, Kassel, Germania, 2013 si Kunsthalle
WeiRensee, Austria, 2012. In prezent traieste la Horsching, Austria.

Sturm este interesat de teme legate de traducere si interpretare, precum si
de codurile ce formeazi diferitele spatii in care trdim. El transformd aceste
procese in artd, in mod minimalist. Sculpturile si instalatiile sale contin obiecte
finite sau materiale atent selectate care genereazd forme variate, deseori de natura
geometrica adresate perceptiei umane.

VILDAN TURALIC

Vildan Turalic (s-a niscut la Gradiska, Bosnia-Hertegovina, in anul 1984)
a studiat arte plastice la Universitatea de Arta si Design Industrial din Linz,
Austria. Lucririle sale au fost expuse in urmatoarele locatii: Galeria Fotohof,
Salzburg, Austria, 2013; Universitatea din Linz, 2012 si 2011; Pfarrplatz, Linz,
2012; Weifdensee Kunsthochschule Berlin, 2012; Austria Tabak Werke, Viena,
2010 si Schirmmacher, Linz, 2008. in prezent triieste la Linz, Austria.

Lucrarile lui Turalic analizeazd amintirile, tensiunea dintre cultura si
naturd, precum si spatiu — fie abstract sau specific. Este interesat de momentele
efemere, in special acelea care implicd schimbirile sociale si exploreazi situatiile
noi care se ivesc din acest proces. El captureazi momentele specifice, prin
diferite forme ale mediei cum ar fi fotografia, video si instalatiile.

REMIGIJUS VENCKUS

Remigijus Venckus (s-a niscut la Vijoliai Village, Lituania, in anul 1981)
a studiat design si istoria artei la Universitatea Siauliai din Lituania. Lucririle
sale au fost expuse in urmdtoarele locatii: Muzeul Regional Kelmé, Lituania,
2010; Castelul Raudoné, Lituania, 2010; Galeria Fotografici, Panevézys,
Lituania, 2010; Musé Club, Vilnius, Lituania, 2009 si Galeria Pod Podloga,
Lublin, Polonia, 2009. In prezent triieste la Kaunas, Lituania.

Lucririle lui Venckus analizeaza relatia dintre istorie si subconstientul
colectiv, cultura populara si imagistica. Fotografiile sale prezintd corpul uman
birbatesc, ca si element sensibil la schimbarile mediului. El examineazd in
special nudul in lumina viziunii romantice, propunind un nou concept al
genului prin tehnologie.
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KATERINA VORLOVA

Katefina Vorlovd (s-a nascut la Stod, Republica Cehd, in anul 1985) a
studiat la Academia de Arte Plastice, Arhitecturd si Design din Praga si la
Universitatea Colegiul de Artd, Mestesuguri si Design din Stockholm. Lucririle
sale au fost expuse in urmatoarele locatii: Galeria Marzee, Nijmegen, Olanda,
2013 si DOX, Praga, 2012. In prezent triieste la Pardubice, Republica Cehi.

Vorlovd realizeaza sculpturi si instalatii care reflectd corpul uman si
interactiunea acestuia cu obiectele. Ea foloseste materiale , ieftine” — de exemplu
hartie, zahar, cirbune sau cretd — pentru a reflecta existenta, in special situatia
efemera a acesteia. Lucririle sale au calitati poetice si emotionale, invocand
unicitatea fiecirui moment din viatd si fragilitatea vietii.
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LEHETOSEG

Mit sem ér a tehetség, az alkotémunka, ha azt nem ismerik meg mdsok is,
ha nem mérik 6ssze minél szélesebb kérben miés tehetségekkel és alkotdsokkal.
A CreArt projekt — amelynek évek 6ta részese Hargita Megye Tandcsa is —
lehet8séget teremt térségiink tehetséges alkotéi szdmdra, hogy tehetségiiket,
alkotdsaikat megmutassdk a nemzetkézi szintéren, dsszehasonlitsdk azzal, amit
a vildg mds tdjain alkotnak, megnézhetik, hogy az itt végzett munkdjuk
eredménye mennyire egyedi, és mennyire illeszkedik az id8szer(i elvdrdsrendszerbe,
divatos széval élve: trendbe. Régen is mivészeink megjdrtdk magukat a
nagyvildgban, hogy megismerkedhessenek a kor divatjéval, mavészettechnikai
megvaldsitdsaival, hogy magukba szivhassék Itdlia napfényét és az dkori rémai
miivészetben gydkerezd miivészetét, hogy megismerkedhessenek Pdrizs
divatteremtd légkodrével. Ez az dtjdrds természetes volt a mult szdzad kozepéig,
amikor ideolégiai alapon osztottdk ketté Eurdpd, s e felosztds a mivészetek
fejlédésére is nagy hatdssal volt: mivészeinket megfosztottdk a személyes
tapasztalatszerzés lehet8ségétdl, a mivészeteket pedig az addigi szerves fejlédés
egységétol.

A rendszervéltds utdn megvaltoztak miivészeink szdmdra is a koriilmények,
esélyt kaptak arra, hogy djra 6sszebogozzdk azokat a szdlakat, amelyeket
impériumok és ideoldgidk téptek szét, s mhvészetiink Gjbdl visszakeriiljon a
nyugati keresztény kultira vonzdskorébe.

A CreArt projekt is ezt a célt szolgdlja: lehetdséget teremt miivészeinknek
arra, hogy megmutatkozhassanak és megméretkezhessenck a nemzetkozi
porondon. Esélyt arra, hogy uj tapasztalatokat és ismereteket szerezzenek.

Jelen kiadvény bizonyitja, hogy miivészeink éltek ezzel a lehet8séggel, s
megmutattdk, hogy az eurdpai kulttra talajiba mélyiilt hajszdlgyokereink
eltéphetetlenck. S noha gydkereink azonosak, a termett virdg sokszind,
véltozatos, szemet és lelket gydonyorkodeets. Errél kivdnja meggy6zni a
miivészetkedveld olvasot ez a szerény katalogus is.

Forgassuk elégtétellel és biiszkeséggel!

Borboly Csaba,
Hargita Megye Tandcsdnak elnike
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BEVEZETO
Miguel Amado és Joao Laia + Rosa Lle6

nom s

A fehér zaj egy véletlen jel, dllandé ereji szinképstirtiséggel. Ez az dbrdzolds
kiilonb6z8 tudomdnydgakat 6lel 4t, a fizikdtdl kezdédden a tévkozlésig, az
akusztikus tervezéstdl a statisztikai eldrejelzésekig. Amikor szdmba vessziik a
fogalmat, elképzeljitk nosztalgikusan a televizié kisugdrzdsit, amikor éppen
nincs kozvetités. Hogy még inkdbb megértsiik a fehér zajt tcudoményos és
miszaki szempontbdl, tgy hatdrozhatnénk meg, mint egy hulldmot, amely
sziszeg® hangot hallat, ami egy /sh/ hangra emlékeztet.

Feketék a szavak, amelyeket papirra vetnek vagy egy konyv, illetve jsdg
hasébjain megjelentetnek. A nyelvet és kommunikdciét hatdrozzdk meg.
Naponta leirjuk ket a végtelenségig. Azokban a pillanatokban is hasznaljuk
8ket, amikor hallatni szeretnénk hangunkat a kéztereken, példdul politikai
eseményeken. Dokumentumokkd és iratokkd — torténelemmé vélnak.

A fekete ugyanakkor jelzd is lehet, hogy leirja azokat a szavakat, melyeket
nem hallhatunk, melyek a tudatalattibél jonnek. A | fekete szavak™ kifejezés
miésodlagos jelentése az, ami kevésbé ldthatd. Ezt lehet alkalmazni arra, ami az
ezoterikus ritudlék alkalméval elhangzik, vagy az dlmokra, vagy barmire, ami a
titkos tanokhoz kapcsolédik.

Ez a metafora jellemzi a 2014-es CreArt = kidllitds munkdit. Az dllandé
fehér zaj” hallhaté Vilniusban (Litvdnidban), Zdgrdbban (Horvdtorszdgban) és
Csikszereddban (Romdnidban), azokban a varosokban, ahol a bemutatékra sor
kertil. A szétszakadds és technoldgia képei, a szubjektivtdl a szocidlisig, adnak
egy csipetnyi impulzust a részt vevd miivészeknek, akiket a CreArt-hdlézatbdl
valasztottak ki.

A kidllitott alkotdsok osszefiiggésbe hozhatok a médidval: festészet,
szobrészat, grafika, fotdmiivészet, installdcié és videomivészet. Néhdny koziilik
helyfiiggd, ezeket minden galéria tervezésének fiiggvényében sziikséges
tjragondolni. A kidllitott mivek realisztikus dbrdzoldsok és dlomszer(i
bemutatdk, raciondlis pozicik és tudatalatti fesziiltségek, érzékelhetd tdrgyak
és kisérteties entitdsok, primitiv ritudlék és mindennapi tevékenységek, tdrsalgdsi
dinamika és bensdséges gesztusok.
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Néhdny miivész kiilonos figyelmet szentel a ldtdsnak a formdk és a test
kozotti kolcsonhatds dltal. Az absztrakciét haszndljdk ahhoz, hogy a
percepcidhoz jussanak. Martin Dasek 25 e Under (2013) elnevezéstt munkdja
is helyszpecifikus alkotds, amely fibol és fehér lepelbsl 4ll, és amely
megvaltoztatja a ldtogatok kozlekedését a galéridn beliil. A miivész egy keskeny
folyosét épit, amelyet a ldtogaté egyediil, csendben kikeriil, ezdltal jelenlétének
tudatdra ébred.

Katefina Vorlovd szobrai térékeny fapdlcikdkbdl dllnak, amelyek a falhoz
dllitva torékeny egyenstlyban vannak, ezdltal Ggy tlinik, mintha meghitt
teljesitmény eszkozei lennének. Vildan Turalic fényképei, geometrikus
textilmintdi a természetbdl erednek, eljitszanak a térérzékiinkkel, mind
fizikailag, mind dbrdzolds szempontjabél. Felix-Benedict Sturm szobrai kébél
vagy neoncsovekbdl dllnak, az anyag kifejezései (még akkor is, ha az optikait
hangsulyozzdk) egy negativ teret alakitanak maguk koriil.

A La tridimensionalidad de la linea (A Vonal tridimenzionalitdsa) egy
folyamatos sorozat része, melyet David del Bosque 2014-ben inditott, és egy
térgeometriai tanulmdnyra hivatkoznak. A mivész a vonalat vizsgdlja, hogy
ezdltal kiilonboz8 szinli és formdji szobrokat alkosson. Amaya Bombin
helyszpecifikus installdciéi vords fonalbdl késziiltek, ezeket kototte dssze az
épitészeti elemekkel, példdul oszlopokkal vagy lépcskkel, kiemelve ezdltal az
épiilet drnyalatait.

Patricija Gilyte installdciéi gyakran hdztartdsbeli anyagokat haszndlnak,
mint példdul figgdnydk, finoman érzékeltetik a teret dttetszéségiik dltal. Nina
Hove tijképei 6nelemz8 napléként jelennek meg; fényképei szubjektiv
vizsgdlatok olyan helyszineken, mint Istra (Oroszorszdg), Pdrizs vagy Hardanger
(Norvégia).

Mis miivészek a zajra koncentrdlnak, valami olyanra, amelyet nehezen
érzékeliink, de valahogy mégis megzavarja a normalitdst. A Fokus Grupa két
alkotéja mutatja be az 7 Sing to Pass the Time (2011-14) cim( alkotdst, amely
egy vonalat hiz tiltakozdsképpen a mivészi praktikdkkal szemben. A huszadik
szdzad elejére visszanylé tevékenység Gjra nagyon aktudlis, figyelembe véve a
piac diktdlta nyomdst, melynek a mivészek ki vannak téve. Ez az elbeszél§ alapt
munka alternativ mvészettorténetet dbrdzol a ceruza papiron megjelend
szépségével.

Kurt Lackner és Julio Falagdn adott kontextusbdl elemzik az
egylittmiikddést, és mindig kapcsolédnak ahhoz a vdroshoz, ahol jelenleg élnek.
Mindketten jdrjdk a bolhapiacokat a dérive szellemében, hogy ikonikus
anyagokat taldljanak. Az eredmény egy széles skdldju gydjtemény, amely
mindenféle képeket tartalmaz — és idénként tdrgyakat —, és feltdrja a helyi
identitdst, valamint az alkotok egyénileg kifejezett személyiségét.

A pszicholégiai mintdk jelentik a vizsgilédds tdrgydt egy mdsik
miivészcsoportosulds esetében, amely szimdra a mindennapi élet mozzanatai
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esettanulmdnnyd vélnak a tdrsadalmi szovet nem észlelhetd aspektusainak
felfedezésére. Ana Husman Postcards (2013) cimi alkotdsai szdmos sor
videofelvételt tartalmaznak mindennapi torténésekkel, vizsgdlva a né szerepét
egy patriarchélis tdrsadalomban és ennek a médidban torténd kifejezését.

Emanuela Rizzo a labdartgdsra helyezi a hangsdlyt, egy kozosségi
gyakorlatra, ami 4ltal valami k6zos dolog épitkezik. Sandro Marasco 2008-as
dokumentumfilmje, a Progeito Conar (Conar Project) elmeséli egy
kézvetitdiroda megalakuldsit, amely munkahelykeresésre és karrierépitésre
egyardnt alkalmas. A miivész emlékeztet arra, hogy ez a gyakorlat még mindig
elterjedt a munkaerépiacon, és ezdltal sugallja a jelenlegi munkakériilmények
bizonytalansgdt.

Egy mdsik csoportja a miivészeknek az emberi viselkedés egy mdsik oldaldt,
az irraciondlist tdrja fel. A ritudlé fontos szerepet kap Fiildp Jozsef és Dana Stana-
Rata alkotdsaiban. Fiilp grafikdi az embert alaktalanul és ismétl6d8 mintaként
dbrdzoljik, mig Stana-Rata szobrai a romdniai épitészetet a japan kaligréfidval
dtvozve elmélkedésre késztetnek.

Remigijus Venckus fényképei a férfi és néi jellemzSket emelik ki, melyek
mintha egy mdsik viligbél valék lennének, semmiféle kot8déssel és titokzatos
kifejezéssel. Saulius Dastikas festménye, a Figures at the Ganges (2013) egy
idétlen spiritudlis utazdsra hiv az indiai Gangesz foly6 vidékének felidézésével.

Sérgio Marques az elektronika elemeinek hasznélatdval az anyagi vildg és
az orokkévalésdg kolesonhatdsit vizsgilja. Nuvola Ravera sorozata, a Pink
Elephant (2013), killonbozé térgyak és fényképek gyijteménye, és arra utal,
hogy mit litunk, amikor a tudatalatti dolgozik; a ,,hallucindcié” elemeire utal.

A White Noise, Black Words a létsz6lagos ellentétek kozott mozog, a tér
konfigurdciéi és a képzelet formdi. Ezek a kidllitds £ irdnyvonalai, amelyek
allegéridt teremtenek a tudomdny és irracionalitds kozotti kolesdnhatdsban, a
geometrikus és informalis, a tdrsadalom és pszicholégia kozott. A bemutatott
alkotdsok azt sugalljék, hogy a miivészet mindezek keveréke, és igy végiil is az
ilyen ellentéteknek mindig két oldaluk van, mint ahogy az érmének is. Vagy
jobban mondva ezek a ,fekete szavak”, amelyek megteremtik azt a szokatlan
hangot, amelyet fehér hangként ismernek.
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A MUVESZEK ONELETRAJZA

AMAYA BOMBIN

Amaya Bombin (sziiletett 1977-ben Valladolidban— Spanyolorszdg) a
spanyolorszdgi Salamanca Egyetemen tanult képzémuivészetet. Munkdit a
kovetkezd helyszineken éllitottdk ki: LAVA, Valladolid, 2014; ECCO Muzeum,
Cédiz, Spanyolorszdg, 2014; Calderén Szinhdz, Valladolid, 2014; Convento de
Las Francesas, Valladolid, 2014; Kadmium Kunstencentrum, Delft, Hollandia,
2013; CCA Mizeum, Andratx, Spanyolorszdg, 2013; Convent de la Missi6
Galéria, Palma de Mallorca, Spanyolorszdg, 2012; MACRO, Réma, 2010;
Columpio, Madrid, 2010. Jelenleg Madridban és Valladolidban (Spanyolorszdg)
alkot.

Bombin a gydkereit szimbolizdlja a voros szin dltal, kdvet és fonalat hasznal,
amelyek a kiilonboz8 kultirdkban az eld6dok vildgdt jelentik. Mdsrészt ezek a
valahovd tartozdst szimbolizaljdk, vagy az identitdsépitést. A kiegészit§ és az
alapvetd egyiitt van ezekben az anyagokban, és Bombin ezeken keresztiil
probalja dbrézolni a kollektiv életrajzot. Megvéltoztatja a helyeket a
helyspecifikus installiciokon és performanszokon keresztiil; rajzzal és
fotomivészettel is foglalkozik.

DAVID DEL BOSQUE

David del Bosque (sziiletett 1976-ban Valladolidban — Spanyolorszdg) a
spanyolorszdgi Salamanca Egyetemen végezte tanulmdnyait. Munkdit a
kovetkezd helyszineken 4llitottdk ki: MUSAC, Ledn, Spanyolorszdg, 2014;
Delta Képzémiivészeti Galéria, Arad, Romdnia, 2014; Myung Galéria, Széul,
2010-2012; Variable Space, Chicago, 2012; Rita Castellote Galéria, Madrid,
2008; Benito Esteban Galéria, Salamanca, Spanyolorszdg, 2006; és Evelio
Gayubo Galéria, Valladolid, 2005. Jelenleg Valladolidban él.

Del Bosque a vonalat prébélja dbrdzolni a hiromdimenziés geometriai
szobrok dltal, ehhez kiilonb6z8 szint és vastagsdgti lemezeket haszndl, igy valtja
ki a vizudlis hatdst. Erdekelt az wjszeri megkozelitések alkalmazdsaban
helyspecifikus installdcidk dltal, melyek a litogatok mozgdsihoz igazodnak, ezek
térbeli helyzete fliggvényében.
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MARTIN DASEK

Martin Dasek (sziiletett 1981-ben Pardubicében — Cseh Koztrsasdg) a
pragai Képzémivészeti Akadémidn tanult. Munkdit a kévetkezd helyszineken
allitottak ki: Atelierhaus Salzamt, Linz, Ausztria, 2013; Varosi Galéria,
Pardubice, 2013; Kaluz Galéria, Ostrava, Cseh Koztdrsasdg, 2012; Emil Filla
Galéria, Usti nad Labem, Cseh Koztdrsasdg, 2011; (A)VOID Galéria, Préga,
2009; Bubec Szobrészati Studid, Priga, 2009. Jelenleg Pardubicében él.

Dasek az emberek kérnyezetre gyakorolt hatdsit vizsgdlja, abban a
kornyezetben, ahol ezek felndttek és élnek. Alkotdsainak legjelent8sebb szerepe
a szitudciéban keresendd, amelyben létrehoztdk Sket. Ezeket az alkotdsokat
nemcsak nézni lehet, hanem egy idében minden érzékszervet megmozgatnak.
El8szor a helyet ugy érzékelik, mint valami teljesen 4j és szokatlan, mignem
rdjonnek, hogy taldltak valamit, amivel azonosulni tudnak.

SAULIUS DASTIKAS

Saulius Dastikas (sziiletett 1971-ben Kedainiaiban — Litvdnia) a litvin
Siauliai Egyetemen tanult képzémivészetet, majd az Okratdstudoményok
Egyetemén folytatta tanulmdnyait Vilniusban. Munkdit a kévetkezd
helyszineken éllitottdk ki: Krebsen Galéria, Koppenhdga, 2014; Salling Galéria,
Hjerk, D4nia, 2012; Actus Magnus, Vilnius, Litvdnia, 2010; a Laiptai Galéria,
Siauliai, Litvdnia, 2010. Jelenleg Vilniusban él.

Dastikas a tdjhoz sz6l a torténelmi dbrdzoldsokon és politikai
jelent8ségeken keresztiil. Az ismert helyeket és a tévoli vidékeket egyardnt
dbrdzolja, Litvdnidt, az északi térséget, Indidt és a Kozel-Keletet. Festményein
az érzelmi megkozelités érezhetd, gyakran expresszionista kompozicidk 4ltal,
melyek az alakitds és elbeszélés szerepét toltik be.

FULOP JOZSEF

Fiilop Jozsef (sziiletett 1982-ben Csikszereddban — Romdnia) a kolozsvdri
Ion Andreescu Képzémiivészeti Egyetemen végzett pedagdgidt. Munkdit a
kovetkezd helyszineken éllitottak ki: Kossuth Lajos Utcai Galéria, Csikszereda,
Romdnia, 2014; Ave Art Galéria, Csikszereda, 2013; Nemzetkozi Grafikai
Bienndle, Temesvdr, Romdnia, 2012; Megyehdza Galéria, Csikszereda, Romdnia,
2012; Habitus Galéria, Nagyszeben, Romdnia, 2012. Jelenleg Csikszereddban
él.

Fuldp a tdrsadalmi témékra reagdl, melyek hatdssal vannak rd. Mindenféle
anyagot felhaszndl, ami nyomot hagy a feliileten, gyakran alkalmaz
Gjrahasznositott papirt, Gjsigokat és folyoiratokat. Rajzai nagyrészt absztrake
dbrdzoldsok, de nem zdrja ki a figurativ dbrdzoldsi médot sem, és idénként
kombindlja a kettdt. Az ember fogalmdt mint él6lényt vizsgdlja, ennek raciondlis
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és érzelmi vonatkozdsait egyardnt, a mitolégidba és kollektiv tudatalattiba
tekintve.

PATRICIJA GILYTE

Patricija Gilyte (sziiletett 1972-ben Kaunasban — Litvdnia) a vilniusi
Képz8mivészeti Akadémidn, majd a miincheni Képzdmivészeti Egyetemen
végezte tanulmdnyait. Munkdit a koévetkezd helyszineken dllitotedk ki:
Galeriehaus Nord, Niirnberg, 2013; Das weisse Haus, Bécs, 2012; Kaunas
Nemzetkozi Bienndle, 2011; Bezirk Oberbayern Galéria, Miinchen, 2011; az
Ulmi Mazeum, Németorszdg, 2010. Jelenleg Miinchenben él.

Gilyte az ,otthon” metafordjit vizsgdlja, azzal a céllal, hogy felidézze ennek
a helynek az érzését, mely lényegében mindig utépisztikus marad. Alkotdsai a
kornyezetrdl szélnak, és az emberi test kornyezethez valé kot6désée vizsgaljak.
Szdmos forrdsbdl inspirdlédik, mind a XIX. szdzadi litvdniai koltészetbdl és
irodalombdl, mind a régi monddkbol. Munkdi kézéte taldlunk szobrot,
videofelvételt és installdciét, ugyanakkor gyakran sszekapesolja ezeket.

FOKUS GRUPA

A Fokus Grupa egy mivészeti tdrsulds, melyet Iva Kova¢ (sziiletett 1983-
ban Splitben — Horvétorszdg) és Elvis Krstulovi¢ (sziiletett 1982-ben Rijekdban
— Horvétorszdg) alkot. Mindketten a zdgrabi Képzémuvészeti Akadémidn
végezték tanulmdnyaikat. Munkdikat a kovetkezd helyszineken éllitocedk ki:
Remont Galéria, Belgrdd, Szerbia, 2014; Transmission Galéria, Glasgow,
Egyesiilt Kirdlysdg, 2014; Skuc Galéria, Ljubljana, Szlovénia, 2014; Kortdrs
Képzédmivészeti Intézet SCCA, Zdgrab, 2014; Kunstpavillon, Innsbruck,
Ausztria, 2014; MACRO, Réma, 2014; Haus der Kulturen der Welt, Berlin,
2014; Gaité Lyrique, Pdrizs, 2014; Calvert 22, London, 2013; MSU, Zigrab,
2013; Miroslav Kraljevi¢ Galéria, Zdgrdb, 2012; NAE Galéria, Nottingham,
Anglia, 2012; Overlapping Bienndlé, Bukarest, Romdnia, 2012; Gitte Bohr
Galéria, Berlin, 2011; és az Eurdpai és Mediterrdn Ovezet Fiatal Miivészeinek
Bienndléja, Thessaloniki, Gérogorszdg, 2011. Jelenleg Rijekdban élnek.

A Fokus Grupa gyakorlata az egyiittmikddésre épiil, és interdiszciplindris
jellegti, a képz8miivészet, design és kurdtori tevékenységeket egyardnt feloleli.
Projektjeik politikai formdt 6ltenek, anélkiil, hogy képviselnék a ,politika
miivészetét’, gyakran vizsgdlva a mivészet rendszerében rejlé eréviszonyokat.
A Fokus Grupa olyan témdkra dsszpontosit, mint a munkaetika, ideoldgia és
gazdasdgi értékviltozdsok. Kiilonbozd alkotdsi médszercket alkalmaznak,
grafika, lenyomat, filmmuvészet, installicidk, szovegrészek, ugyanakkor
kerekasztal-megbeszéléseket, olvaséi klubokat és miihelymunkakat is szerveznek.
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NINA HOVE

Nina Hove (sziiletett 1983-ban Kristiansandban — Norvégia) az angliai
Dorsetben a Bournemouth Képzémiivészeti Egyetemen végzett fotomiivészet
szakon. Munkdit a kévetkezd helyszineken dllitottdk ki: Szabadtéri kidllitds,
Koppenhdga, 2014; Austin Férum, London, 2014; No Name, Basel, 2013;
Landskrona Fotdmiivészeti Fesztival, Svédorszdg, 2013; és Ramfjord Galéria,
Oslo, 2013. Jelenleg Kristiansandban él.

Hove a humanista stilust alkalmazza a fényképein, nem a realista dbrdzolds
szolgédlatdban, hanem inkdbb a kiilonboz6 helyszinekbdl kiragadott darabokkal,
tdrgyakkal és emberekkel, melyeket kiemel eredeti kontextusukbdl. A nemzeti
értékek kezelése és ugyanakkor mindenféle feltételezett elbeszéld strukedra
visszautasitdsa egyfajta vizudlis koltészetet alkot, amely elvezeti a ldtogatét a sajdt
tapasztalatainak napldszerd elemzéséhez.

ANA HUSMAN

Ana Hu$man (sziiletett 1977-ben Zdgrdbban — Horvétorszdg) a zdgrabi
Képzémivészeti Akadémidn végezte tanulmdnyait. Munkdit a kévetkezd
helyszineken éllitottdk ki: Gwangju Bienndlé, Kina, 2012; October Salon,
Belgrdd, Szerbia, 2012; Kunstverein Medienturm, Graz, Ausztria, 2012; Ludwig
Muzeum, Budapest, 2010; Ura, Isztambul, 2008; Stuttgarter Filmwinter,
Németorszdg, 2009; Nemzetkozi Film Fesztivdl Rotterdam, Hollandia, 2009;
25 FPS Nemzetkozi Film Fesztivél, Zdgrab, 2008; és DOK, Leipzig, 2006.
Jelenleg Zagribban él.

Hu$man mavészete a mindennapi tevékenységekhez kapcsolddik, olyan
témdkra Ssszpontosit, mint a ndiesség dbrdzoldsa vagy a nyely, torténelem és
identitds kozotti sszefiiggések. A filmjeiben az animéciéban rejld lehetéségeket
vizsgélja, és olyan stilust alakit ki, amely a miikedvelés és a dokumentumfilm
hagyomdnyait 6tvozi. Alkotdsai a normativitdst boncolgatjik, és ennek
véltozdsait, valamint azt, ahogyan ez a vildgnézetet és tdrsadalmi kapcsolatokat
érinti.

KURT LACKNER & JULIO FALAGAN

Kurt Lackner (sziiletett 1970-ben Ottensheimban — Ausztria) a linzi
Képzédmivészeti Egyetemen (Ausztria) tanult képz8mivészetet. Munkdit a
kovetkezd helyszineken dllitottdk ki: Kiinstlervereinigung Maerz, Linz, 2013;
Nordico Stadtmuseum, Linz, 2013; Salzamt Linz, 2013; Artemons,
Hellmonsédt, Ausztria, 2013; Kiinstlerhaus Dortmund, Németorszdg, 2012;
és a Marschner Galéria, Wels, Ausztria, 2011. Jelenleg Linzben él.

Julio Falagdn (sziiletett 1979-ben Valladolidban — Spanyolorszdg) a
spanyolorszdgi Salamanca Egyetemen végzett képzémiivészeti tanulmdnyokat.
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Munkdit a kovetkezd helyszineken éllitottdk ki: 6mas1 Galéria, Madrid, 2014;
Panal 361, Buenos Aires, 2014; Matadero, Madrid, 2014; Atelierhaus Salzamt,
Linz, 2013; Weiflensee Kreativstadt, Berlin, 2013; Liebre Galéria, Madrid,
2012; La Casa Encendida, Madrid, 2011; és Espacio de Arte Contempordneo
de Almagro, Ciudad Real, Spanyolorszdg, 2011. Jelenleg Madridban él.

Falagin a mdsodosztdlyd és kidobott anyagok birodalmdt részesiti
elényben, annak érdekében, hogy dbrézolja az univerzilis problémdkat, és a
képzelt torténeteket meg bandlis kérdéseket valdsdggd alakitsa. Munkdi az
eredetiséget, a fikcidt, hitet és erdt tikkrozik. Lackner gytjti azokat a tdrgyakat,
amelyek emlékeket és torténelmet kozvetitenek mind személyes, mind
tdrsadalmi vonatkozdsban. Jdrja a bolhapiacokat, és 6sszegy(ijt mindent, amit
hasznosnak taldl: studiéfelvételeket, régi képeslapokat, hirdetéseket, lemezeket,
jatékokat. A muvészek egylittmikédésének eredményeként képkolldzsok
sziiletnek a folydiratok és konyvek lapjaibol, melyeket a bolhapiacon és
konyvkereskedésben taldlnak, és ezeket dltaldban mindennapi haszndlati cikkek
kiséretében 4llitjak ki. Ezek az alkotdsok elmesélik tapasztalataikat, melyeket
az dltaluk megldtogatott vdrosokban gy(ijtottek, és 6tvozik benyomdsaikat a
ko6z6s tudatalattival.

SANDRO MARASCO

Sandro Marasco (sziiletett 1973-ban Pressiceben — Olaszorszdg) az urbindi
(Olaszorszdg) Képzémlivészeti Akadémidn tanult. Munkdit a kovetkezd
helyszineken dllitottdk ki: Pietro Cavoti Vdrosi Mzeum, Galatina, Olaszorszdg,
2013; Sala Superiore del Centro di Documentazione Archeologica di Ceglie,
Messapica, Olaszorszdg, 2013; Spaziosei Galéria, Monopoli, Olaszorszdg, 2013;
Cantieri Teatrali Koreja, Lecce, Olaszorszdg, 2012; és Fonderia delle Arti, Réma,
2012. Jelenleg Galatindban, Olaszorszdgban él.

Marasco tirsadalmi természetd témdkat boncolgat, mint a munkaerépiac
vagy a hirességek élete, dltaldban az egzisztencidlis megkozelitésbdl vizsgilva.
Projektjei a kollektiv paradoxonokat és meghitt attitlidoket dbrdzoljdk, melyek
korunkat jellemzik. Ezek gyakran a hallgatdsdg részvételére szdmitanak, igy a
ldtogatok deveszik a tdrsteremt8k szerepét, és beépitik Marasco elképzeléseit a
kozszféraba.

SERGIO MARQUES
Sérgio Marques (sziiletett 1980-ban Portéban — Portugilia) a portdi és az
aveir6i (Portugélia) egyetemen tanult képz8muivészetet. Munkdit a kovetkezd
helyszinen dllitottak ki: Aveiro Vdrosi Miizeum, 2013. Jelenleg Portéban él.
Marques a tér, a test, a teriilet, a lehet8ségek és entrépia fogalmdt vizsgilja.
Kombindlja a hagyomdnyos médidhoz kapcsolédd ,gyengébb” anyagokat a

117



WHITE NOISE, BLACK WORDS

kortérs elemekkel, mint példdul az elektronikai cikkek. Egy koncepcids és anyagi
kutatdst fejleszt annak érdekében, hogy fényre és mozgdsra épiil§ alkotdsokat
hozzon létre, amelyek a ldtogatd érzelmi és intellektudlis képességeit is
megmozgatjdk.

NUVOLA RAVERA

Nuvola Ravera (sziiletett 1984-ben Genovdban — Olaszorszdg) a genovai
Képzdmivészeti Akadémidn tanult, és a mildnéi CFP Bauerben végzett
fotémiivészetet. Munkdit a kovetkezd helyszineken 4llitottdk ki: SI Fest,
Savignano sul Rubicone, Olaszorszdg, 2014; Chan Miivészeti Galéria, Genova,
2013; Villa Croce, Genova, 2013; Palazzo Ducale, Genova, 2012; és Fabbrica
del Vapore, Mildné, 2012. Jelenleg Genova és Mildné kézott ingdzik.

Ravera munkdi 6néletrajzi témdkkal kezd8dnek, majd fokozatosan dttérnek
a magdnszférabdl a kozszféra kozszférba, folytonos kolesonhatdst biztositva.
Annak sziikségessége, hogy egy személyes torténetet alakitson ki, amely a
kozosséget kortdrs kontextusba helyezi, elvezetik 8t egyfajta fotdsorozatba és
installdciékba dgyazott megosztott elbeszéléshez. Tanulmdnyai a mivészetre
Ssszpontositanak, amely 8sszefonddik az életével, és hosszt utazdsokat foglalnak
magukban az dnrendelkezd anarchista kozosségekbe, melyek hozzdsegitették,
hogy megismerje kiilsnb6z6 népcsoportok folklormivészetét és szokdsait.

EMANUELA RIZZO

Emanuela Rizzo (sziiletett 1983-ban Leccében — Olaszorszdg) a leccei
Képz8miivészeti Akadémidn, majd a mildndi Brera Akadémidn tanult. Munkdit
a kovetkezd helyszineken dllitottdk ki: Palazzo Vernazza, Lecce, 2014; és Parco
Torcito, Lecce, 2013. Jelenleg Mildnéban él.

Rizzo munkdiban a képek egy adott folyamatot kivetéen jelennek meg,
és az dtmenet nyomait titkrozik, egy tevékenység részleteit, melyet a miivész
vezényel. Installdci6i dltaldban a mindennapi tevékenységeket dokumentéljdk
— példdul futballmérkdzés vagy egy beszélgetés — finom, kis gesztusokon
keresztiil. Ezekben az alkotdsokban a kézdsségi tevékenységekhez, tigynokséghez
és onszervez8désekhez kapcsolédé témakat térja fel.

DANA STANA-RATA

Dana Stana-Rata (sziiletett 1970-ben Temesvdron — Romdnia) a temesvdri
Nyugati Egyetemen végzett képzémivészetet. Munkdit a kovetkezd
helyszineken allitottak ki: Képzémiivészeti Galéria, Craiova, Romdnia, 2013;
Képzémlivészeti Mizeum, Arad, Romdnia, 2012; Képzémiivészeti Miizeum,
Brassé, Romania, 2011; IH Galéria, Pécs, Magyarorszag, 2010; Zentrifuge
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Galéria, Nﬁrnberg, Németorszdg, 2010; Képzémivészeti Mizeum, Temesvdr,
2009; és a Delta Galéria, Arad, 2007. Jelenleg Aradon ¢él.

Stana-Ratd az id§ és tér kiilsnb6zd koncepcidit vizsgdlja, 4ltaldban ezek nem
nyugati eredetét, hogy dbrdzolja a rend és kdosz kozotti fesziiltséget. Kutatja az
anyagi folyamatokat — beleértve az 4zsiai kézirdst —, és gyakran készit pszicholégiai
természet(i munkdkat, melyek az alternativ vildgnézetet szemléltetik.

FELIX-BENEDIKT STURM

Felix-Benedikt Sturm (sziiletett 1988-ban Linzben — Ausztria)
képzdmiivészetet és szocioldgidt tanult a linzi Egyetemen. Munkdit a kévetkezd
helyszineken dllitottdk ki: Raumschiff, Linz, 2014; Fotohof, Salzburg, Ausztria,
2013; Fluc, Bécs, 2013; Kulturbahnhof, Kassel, Németorszdg, 2013; és
Kunsthalle WeifSensee, Ausztria, 2012. Jelenleg Horschingben (Ausztria) él.

Sturm a forditds és tolmdcsolds tevékenységeiben érdekelt, és ismeri a
kédokat, amelyek életteriink helyszineit alakitjdk. Ezeket a folyamatokat
minimalista médon alakitja mivészetté. Szobrai és installdcidi kész termékeket
tartalmaznak, vagy nagyon sajdtos, vdlogatott anyagokat, melyek kiilonb6z8
formdkat oltenek, gyakran geometriai természetlieket, melyek az emberi
érzékelésre tdimaszkodnak.

VILDAN TURALIC

Vildan Turalic (sziiletett 1984-ben Gradiskdban — Bosznia-Hercegovina)
a linzi (Ausztria) Iparmivészeti és Képzdmivészeti Egyetemen végezte
tanulmdnyait. Munkdit a kovetkez helyszineken 4llitottdk ki: Fotohof Galéria,
Salzburg, Ausztria, 2013; Linzi Egyetem, 2012 és 2011; Pfarrplatz, Linz, 2012;
Weiflensee Kunsthochschule Berlin, 2012; Austria Tabak Werke, Bécs, 2010;
és Schirmmacher, Linz, 2008. Jelenleg Linzben, Ausztridban él.

Turalic az emlékezetre épit, a kultdra és természet kozotti fesziiltségre,
valamint a térre —, legyen ez absztrakt vagy sajdtos. Az ideig-6rdig tartd
pillanatok érdeklik, és gyakran azok, akik a tdrsadalmi véltozdsokban
érintettek, ezért minden ezzel kapesolatos szitudcidt vizsgdl. Megragadja a
sajdtos pillanatokat a fotémuvészet, videomivészet és installdciék hasznilatdn
keresztiil.

REMIGIJUS VENCKUS

Remigijus Venckus (sziiletett 1981-ben Vijoliaiban — Litvdnia) design és
miivészettorténet szakon végzett a Siauliai Egyetemen, Litvdnidban. Munkdit a
kovetkezd helyszineken dllitottdk ki: Kelmé Regiondlis Mizeum, Litvénia,
2010; Raudoné Kastély, Litvdnia, 2010; Fotdmivészeti Galéria, Panevézys,
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Litvdnia, 2010; Musé Club, Vilnius, Litvdnia, 2009; és Pod Podloga Galéria,
Lublin, Lengyelorszdg, 2009. Jelenleg Kaunasban, Litvdnidban él.

Venckus munkdiban a torténelem, tudatalatti, népi kulttra és dbrdzolds
kozotti 8sszefiiggéseket vizsgilja. Fényképei a férfitestet dbrdzoljak, mint olyan
elemet, amely aktivan vélaszol az él6 kornyezet kihivdsaira. Kiilonosképpen az
akt hagyomadnyait vizsgdlja romantikus szemléletben, 4j értelmezést adva a
miifajnak a technolégidn keresztiil.

KATERINA VORLOVA

Katefina Vorlov4 (sziiletett 1985-ben Stodban — Cseh Kéztérsasdg) a pragai
Képzémiivészeti Akadémidn, majd a stockholmi Képzémivészeti Egyetemen
tanult. Munkdit a kovetkezd helyszineken dllitottdk ki: Marzee Galéria,
Nijmegen, Hollandia, 2013; és a DOX, Prdga, 2012. Jelenleg Pardubicében €,
a Cseh Koztdrsasdgban.

Vorlova olyan szobrokat és installicidkat készit, amelyek az emberi testet
dbrézoljdk, kiilonosképpen ennek a térgyakhoz viszonyitott kélcsdnhatdsdt.
»Egyszert” anyagokat haszndl —to use en dash dec code 8211, hex code
2013,html.no &# 8211, példdul papirt, cukrot, szenet és krétdt —, hogy
dbrdzolja a létet és ennek mulé voltdt. Munkdi kéltdi és érzelmi mindséggel
rendelkeznek megidézve az élet pillanatainak egyedi voltdt és az élet
torékenységét.
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WHAT IS CreArt?

CreArt (Network of Cities for Artistic Creation) is an European cultural
cooperation project focused on the promotion of artistic creativity. Coordinated
by the Fundacién Municipal de Cultura of the City of Valladolid, it was selected
in the 2012 Culture Programme Call to receive funds from the European Com-
mission for a 5-year period.

Opver the last year and a half we have been developing an intense pro-
gramme for the promotion of artistic creativity in Europe. Its activities include
the set up of a professional system of mobility for artists and artworks; the
organization of Artist in Residence programmes; workshops lead by prestigious
artists; seminars and conferences with the participation and collaboration of
experts and Professors from European Universities; European travelling exhi-
bitions, and research on local cultural policies in European medium-sized cities.

In CreArt we are aware of the importance of art and culture for the devel-
opment of European citizenship and of cultural heritage in our common terri-
tory. Therefore, it is essential to provide access —to both specialized audiences
and the general public—, to the CreArt project and its activities.

INFORMATION OF THE PROJECT
DURATION: May 2012- April 2017
COUNTRIES: Spain, The Netherlands, Romania, Czech Republic, Lithuania,
Italy, Austria, Norway, Portugal, Croatia
PLANNED ACTIVITIES
* 4 travelling exhibitions around the CreArt cities.
e Artist workshops
e Annual Celebration of the European Day of Artistic Creativity
* Artist in Residence Programmes
* Conferences, seminars and meetings on cultural cooperation.
® Research Study about the promotion of Artistic Creativity in medium-
sized cities

¢ CreArt Ambassadors Network

OFFICIAL WEB SITE S
WWW.Creart-eu.org
www.europeandayofartisticcreativity.cu
www.creativeideasbank.eu
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PARTNER INSTITUTIONS
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Fundacién Municipal de Cultura. Ayuntamiento de Valladolid (ES)
CreArt Coordinator

Juan Gonzilez-Posada M.

Fundacién Municipal de Cultura

Ayuntamiento de Valladolid

C/ Torrecilla Ne 5. 47003 Valladolid. Spain

creart@creart-eu.org

+34983426264

Céamara Municipal de Aveiro (PT)
Gabriela Mota Marques
Coordinator CreArt
mgmarques@cm-aveiro. pt

+351234406300

Centrul Cultural Judetean Arad. Arad County (RO)
Ana Maria Dragos

Manager

Arad County Cultural Center

Str. G. Baritiu, no.16

Arad, Arad County. 310150, Romania
anamaria_dumitrean2000@yahoo.com

0040-0357-405386

Comune di Lecce (IT)

Lorenzo Madaro - Direttore artistico CreArt- Lecce
Ufficio Europa - Comune di Lecce
lorenzo.madaro@comune.lecce.it

Comune di Genova (IT)

Emilia Marieta Saglia

Comune di Genova

Direzione Cultura e Turismo

Ufficio Cultura e Citta

Piazza Matteotti 9. 16123 Genova. Italia
emiliamarieta@comune.genova.it

Tel: (+39) 010 5573972

Fabio Tenore
Comune di Genova
Direzione Cultura e Turismo
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Ufficio Cultura e Citta
Piazza Matteotti 9. 16123 Genova. Italia
ftenore@comune.genova.it

tel. 010 5573971

Stichting id11- Delft (IT)
Paul Giesen. Coordinator
www.id11.nl

info@id11.nl

Consiliul Judetean Harghita (RO)
Zonda Erika, CreArt project manager,
zondacrika@hargitamegye.ro

Abraham Margit, contact person, CreArt project financial responsible,
abrahammargit@hargitamegye.ro

EU Projects Department

General Directorate of Programs and Coordinated Institutions
Harghita County Council

Tel: +40 266-207.701 - 1313

PI ,ARTKOMAS‘ — Municipality of Kaunas (LT)
PE Artkomas

Siaures pr. 5-15, Kaunas, LT-49189, Lithuania
www.menasdvaruose.lt

Facebook: CreArt Kaunas

Director/ Coordinator
Mr. Olegas Darcanovas
+370 616 43643

artkomas@gmail.com

Project Manager/ Expert
Ms. Ruta Masanauskaité
kaunascreart@gmail.com

Kristiansand Kommune (NO)

Angjerd Munksgaard

Advisor

Office of the Director of Culture

Municipality of Kristiansand

Angjerd. Munksgaard@kristiansand.kommune.no
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Stadt Linz — Linz Kultur (AT)
Holger Jagersberger

Atelierhaus Salzamt

Obere Donaulinde 15. 4020 Linz
salzamt@mag.linz.at
http://salzamt.linz.at
http://blog.salzamt-linz.at

Magistrat mésta Pardubic (CZ)

Ms. Lucie Brizovd

Head of the Department of Culture and Tourism
Municipality of Pardubice

Pernstynské ndmésti 1, 530 21 Pardubice. Czech Republic
Phone: + 420 466 859 535

Mobile: +420 736 519 016

lucie.brizova@mmp.cz

www.pardubice.eu

Mrs. Ivana Panochovd

Manager of City Gallery Pardubice

ndm. Republiky 1, 530 02, Pardubice. Czech Republic
Mobile: +420 777 820 267
panochova@gmpardubice.cz

www.gmpardubice.cz

Vilniaus rotusé (LT)

Laima Nerkeviciene. Deputy Manager
vrotuse@centras.lt

Didzioji 31. LT-01128 Vilnius
+37052618007

Hrvatsko drustvo likovnih umjetnika — HDLU (HR)
Croatian Assotiation of Artist

Josep Zanki. President

Trg zrtava fasizma 16

10000 Zagreb

heep:/fwww.hdlu.hr

zankijosip@gmail.com
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CreArt ACTIVITIES ORGANISED 2012-2015

2013

CONFERENCE CreArt “Developing artistic creativity in European cities. New
ways in crisis situations”, 7 February in Miercurea —Ciuc (Harghita,
Romania) with the participation of Jonathan Vickery (Director MA
Global Media and Communication, Centre for Cultural Policy Studies,
University of Warwick, UK), Valentina Montalto (Researcher in charge
of KEA Regional, KEA European Affairs, Brussels), Nicoleta Salcudean
(Researcher in the Department of Philosophy and lecturer in the Depart-
ment of Cinema and Media Studies at Babes-Bolyai University, Romania,
PhD in European Cultural Policies) and Emilia Saglia (Comune di Gen-
ova, Projects manager CreArt Genova and Creative Cities).

ARTISTS WORKSHOP coordinated by Antonio Lépez and Cristébal Toral.
25 February - 1 March in Laboratory of the Arts, Lava, Valladolid. Par-
ticipant artists: Onisim Colta (Arad), Joao Pedro Trindade (Aveiro), Merel
van Engelen (Delft), Leonard Sherifi (Genoa), Ruben de Michellini
(Genoa), Szende Melinda Gidé (Harghita), Vytautas Tautkevicius (Kau-
nas), Camilla Lilleengen (Kristiansand), Hannah Winkelbauer (Linz), Ina
Hsu (Linz), Ondrej Petrlik (Pardubice), Algirdas Gataveckas (Vilnius),
Remigijus Gataveckas (Vilnius), Andrés Sdnchez Garcia (Valladolid),
Daniel Simeonov Yordanov (Valladolid), Eduardo Alonso Rico (Val-
ladolid), Elisa Rodriguez Gonzélez (Valladolid), Enrique Gonzélez Reche
(Valladolid), Eva del Fraile Fiz (Valladolid), Isidoro Moreno Lépez (Val-
ladolid), Jaime Martinez Arribas (Valladolid), Luis Pérez Martin (Val-
ladolid), Miguel Angel Tapia Palomo (Valladolid), Pablo Giménez
Olavarria (Valladolid), Santiago Bellido Blanco (Valladolid).

1*t Edition of the EUROPEAN DAY OF ARTISTIC CREATIVITY cele-
brated in all the CreArt cities the 21 March

1** CreArt EXHIBITION, “More Real than the Reak’, curated by Ilaria Bona-
cossa, was presented in Valladolid (Spain), Lecce (Italy) and Arad (Roma-
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nia) between 21 June and 5 January 2014. Selected artists: Adrian Sandu
(Arad), Joao Pedro Trindade (Aveiro), Rodrigo Malvar (Aveiro), Virgis
Ruseckas (Kaunas), Lidia Giusto (Genoa), Mérton Ildiké (Harghita),
Veres Imola (Harghita), Marit Roland (Kristiansand), Annalisa
Macagnino (Lecce), Ulrich Fohler (Linz), Elke Meisinger (Linz), Mark
Sengstbratl (Linz), Radek Kalhous (Pardubice), Ondrej Bachor (Pardu-
bice), Germén Sinova (Valladolid), Eduardo Hurtado (Valladolid), Zygi-

mantas Augustinas (Vilnius).

ARTIST IN RESIDENCE in Delft (Delft Op Zicht) for 7 artists during 2

months (August-September). Selected artists: Alexander Glandien (Linz),
Tvrtko Buric (Genoa), Bernadisiute Dovile (Vilnius), Amaya Bombin
(Valladolid), Lieke Snellen (Delft), Leonard Sherifi (Genoa), Ruta
Butkute (Kaunas), Nino Strohecker (Linz).

ARTIST IN RESIDENCE in Linz for 8 artists during 2 months

(April_november). Selected artists: Dinu Bogdan (Arad), Giorgia Marras
(Genoa), Annalisa Macagnino (Lecce), Martin Dasek (Pardubice), Patri-
cia Sandonis (Valladolid), Julio Falagdn (Valladolid), Jolanta Kyzikaite
(Vilnius), Ruta Butkute (Kaunas).

SEMINAR CreArt “The art in the Research Studies on Cultural Policies. Cases

Studies of European cities”, 27 September in Arad (Romania) with the
participation of Thomas Perrin (associate researcher at PACTE - CNRS
research centre, University of Grenoble and at the University Institute of
European Studies of Barcelona), Rebecca Amsellem (Doctorante in the
Centre d’ économie de la Sorbonne. Université Paris), Maria Iglesias, and
Elisa Grafulla (from the European Cultural Agency KEA European Affairs,

based in Brussels).

SEMINAR CreArt “Shifting AiR Strategies”, 14 December in Delft (Nether-

lands) with the participation of Jan Willem Schrofer, former director of
the Rijksakademie Amsterdam; Georgi Nikich, director of the Moscow
Union of Exhibitions Halls; Leontine Meijer van Mensch, lecturer of her-
itage theory and professional ethics at the Reinwardt Academy, Amster-
dam.

DEVELOPMENT OF THE STUDY “Contribution of artistic creation to
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2014

ARTISTS WORKSHOP “The memory in your pocket” coordinated by Luca
Vitone. 17-21 March in Museo Santa Croce of Genoa. Participant artists:
Adel Oberto (Genoa), Adrian Sandu (Arad), Annalisa Macagnino (Lecce),
Belén Rodriguez Gonzélez (Valladolid), Dovile Martinatyte (Vilnius),
Faxen (Linz), Imre Berze (Harghita), Ines Rocha (Aveiro), Karen Pet-
tersen (Kristiansand), Laura Maria Baldo (Genoa), Luca Staccioli
(Genoa), Maja Rozman (Zagreb), Maura Ghiselli (Genoa), Mieke
Fokkinga (Delft), Sarka Zahalkova (Pardubice), Zidrija Janusaite (Kau-

nas).

20 Edition of the EUROPEAN DAY OF ARTISTIC CREATIVITY cele-
brated in all the CreArt cities the 21 March

20 CreArt EXHIBITION, “White noise Black Words”, curated by Miguel
Amado, Jodo Laia + Rosa Lled, was presented in Vilnius (Lithuania),
Zagreb (Croatia) and Miercurea-Ciuc (Harghita, Romania) between 4
July and 30 November. Selected artists: Amaya Bombin (Valladolid), Ana
Hu$man (Zagreb), Dana Stana (Arad), David del Bosque (Valladolid),
Emanuela Rizzo (Lecce), Felix Sturm (Linz), Fokus Grupa (Zagreb),
Fiilop Jézsef (Harghita), Katefina Vorlové (Pardubice), Kurt Lackner &
Julio Falagan (Linz), Martin Dasek (Pardubice), Nina Hove (Kris-
tiansand), Nuvola Ravera (Genoa), Patricija Gilyte (Kaunas) Remigijus
Venckus (Kaunas), Sandro Marasco (Lecce), Saulius Dastikas (Vilnius),
Sérgio Marques (Aveiro), Vildan Turalic (Linz).

ARTIST IN RESIDENCE in Delft for 7 artists during 2 months (August-
September), within the Car Art Festival. Selected artists: André Vieira
(Aveiro), Bartis Elemer- Marton (Harghita), Carlos Sanz Aldea (Vallado-
lid), Eddy Kaijser (Delft), Fernando Guijar Cadenato (Valladolid), Mart-
tina Kartelo (Zagreb), Roberta Menechini (Genoa).

ARTIST IN RESIDENCE in Linz for 8 artists during 2 months (August-Sep-
tember). Selected artists: Imola Veres (Harghita), Jan Zdvorak (Pardubice),
Katerina Drzkova (Pardubice), Marianne Hamersma (Delft), Marit
Roland (Linz), Nuvola Ravera (Genoa), Patricija Gilyte (Kaunas), Saelia
Aparicio (Valladolid).

ARTIST IN RESIDENCE in Kaunas for 4 artistas during 2 months (May-

July). Selected artists: Alice Caracciolo (Lecce), Enrico Ingenito (Genoa),
Melita Matovi¢ Fligler (Zagreb), Petter Solberg (Kristiansand).
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ARTIST IN RESIDENCE in Kaunas for 2 artists during two weeks (July).
Selected artists: Adrian Rata (Arad), Francisco Mota (Aveiro)

ARTIST IN RESIDENCE in Kristiansand (CreAiR) for 4 artists during 2
months (October-November). Selected artists: Rolina Nell (Delft), Vygin-
tas Orlovas (Vilnius), Kinga Kovdcs (Harghita), Ana Paula Garcés (Aveiro)

CONFERENCE CreArt “New ways to manage and finance artistic and cre-
ative spaces in Europe”, 21 November in Lecce (Italy) with the participa-
tion of Isabelle de Voldere, expert in Competitiviness and Innovation from
IDEA Consult (Brussels), Olivier Le Guay, Editorial Manager of Forum
d’Avignon (Paris), Marc-Hector Vanderhaegen, programme manager in
Creative Europe (European Commission), Horst Hértner, Director of Ars
Electronica Futurelab (Linz), Marta Borreguero, consultant at Artrimetria
(Barcelona), Maria Iglesias, Head of Research and Analysis at KEA Euro-
pean Affairs (Brussels) and Sarah Ciraci (artist)

DEVELOPMENT OF THE STUDY “Contribution of artistic creation to

local development”, coordinated by KEA European Affairs with the col-
laboration of the CreArt cities. Final results will be published in 2015.

2015

30 Edition of the EUROPEAN DAY OF ARTISTIC CREATIVITY cele-
brated in all the CreArt cities the 21 March

3° CreArt EXHIBITION, “The City and me”, curated by Lucas Cuturi that
will be presented in: Pardubice: (City gallery Pardubice, House of Jonah
—Eastbohemian Gallery of Pardubice, FONS gallery) from 30 June- 31
August, then in Linz (Salzamt and 3-5 small locations - galleries, artist run
spaces) from 16 September- 30 October and finally in Genoa (Palazzo
Ducale - TBC): from 20 November- 10 January 2016.

Participant artists: Mihai Sildjan and Sergiu Sas (Arad), Hermano Noronha
(Aveiro), Leonard Sherifi and Luca Staccioli (Genoa), Zsolt Iochom
(Harghita), Petter Solberg (Kristiansand), Rossella Piccinno (Lecce),
Markus Hofer, Martin Sturm and Evalie Wagner & Teresa Fellinger (Linz),
Simona Zemaizyte (Kaunas), Group OffCity, Lukas Hajek and Jan Zdvo-
rak (Pardubice), Belén Rodriguez and Patricia Sandonis (Valladolid), Jonas
Anicas (Vilnius), Luiza Margan and Maja Rozman (HDLU, Zagreb)
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ARTIST IN RESIDENCE in Linz for 8 artists during 2 months (May-
August). Selected artists: Pavle Pavlovié (Zagreb), Offcity Collective (Par-
dubice), Mieke Fokkinga (Delft), Martin Zverina, (Pardubice), Belén
Rodriguez (Valladolid), Tanja Deman (Zagreb), Nicoleta Stoica (Arad),
Agne Juodvalkyte (Vilnius)

ARTIST IN RESIDENCE in Kaunas for 5 artistas during 2 months (May-
July). Selected artists: Malgorzata Jagiello (Genoa), Sois de traca, Elisa
Morais and Maria Alvarez (Valladolid), Annalisa Pisoni Cimelli (Genoa),
Francisco Javier Villa Romero (Valladolid)

ARTIST IN RESIDENCE in Kaunas for 2 artists during two weeks (July).
Selected artists: Rogerio Guimaraes (Aveiro), Ivona Juric (Zagreb), Julio

Sendino (Valladolid)

ARTIST IN RESIDENCE in Kristiansand (CreAiR) for 4 artists during 2
months (October-November). Call to be launched soon
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VALLADOLID

Amaya Bombin

Belén Rodriguez Gonzalez

Carlos Sanz Aldea

David del Bosque

Eduardo Hurtado

Fernando Guijar

German Sinova

Paco Villa

Julio Sendino

Elisa Morais y Marfa Alvarez
(Sois de traca)

Julio Falagin

Patricia Sandonis

Saelia Aparicio

Workshop with Antonio Lépez:

Andrés Sdnchez Garcfa
Daniel Simeonov Yordanov
Eduardo Alonso Rico

Elisa Rodriguez Gonzdlez
Enrique Gonzélez Reche
Eva del Fraile Fiz

Isidoro Moreno

Jaime Martinez Arribas
Luis Pérez

Miguel Angel Tapia Palomo
Pablo Giménez Olavarria
Santiago Bellido Blanco

ARAD
Adrian Rata
Adrian Sandu
Dana Stana
Dinu Bogdan

Nita Mocanu
Onisim Colta
Mihai Salajan
Sergiu Sas

HARGHITA

Bartis Elemer- Marton
Ildiké Mdrton

Imola Veres

Imre Berze

Jézsef Fillop

Kinga Kovics

Szende Melinda Gidé

Zsolt ITochom

AVEIRO

Ana Paula Garcés
André Vieira
Francisco Mota

Ines Rocha

Joao Pedro Trindade
Rodrigo Malvar
Rogério Guimaraes
Sérgio Marques
Hermano Noronha

LINZ

Alexander Glandien

Elke Meisinger

Faxen

Felix Sturm

Hannah Winkelbauer

Ina Hsu

Kurt Lackner & Julio Falagan
Mark Sengsbratl
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Nino Strohecker
Ulrich Fohler
Vildan Turalic
Markus Hofer
Martin Sturm
Evalie Wagner &
Teresa Fellinger

KAUNAS

Patricija Gilyte
Remigijus Gataveckas
Ruta Butkute

Virgis Ruseckas
Vytautas Tautkevicius
Zidrija Janusaite
Simona Zemaizte

VILNIUS

Agne Juodvalkyte
Algirdas Gataveckas
Dovile Bernadisiute
Dovile Martinatyte
Jolanta Kyzikaite
Remigijus Gataveckas
Saulius Dastikas
Vygintas Orlovas
Zygimantas Augustinas
Jonas Anicas

DELFT

Eddy Kaijser

Like Snellen
Marianne Hamersma
Merel van Engelen
Micke Fokkinga
Rolina Nell

KRISTIANSAND
Camilla Lilleengen
Karen Pettersen
Marit Roland
Nina Hove

Petter Solberg
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HDLU-ZAGREB
Ana Husman

Fokus Grupa

Ivona Juri¢

Maja Rozman
Martina Kartelo
Melita Matovic Fliger
Pavle Pavlovic

Tanja Deman

Luiza Margan

GENOA
Adel Oberto
Annalisa Pisoni Cimelli
Enrico Ingenito
Giorgia Marras
Laura Maria Baldo
Leonard Sherifi
Lidia Giusto

Luca Staccioli
Maura Ghiselli
Nuvola Ravera
Roberta Menechini
Ruben de Michellini
Tvrtko Buric

LECCE

Alice Caracciolo
Annalisa Macagnino
Emanuela Rizzo
Rossella Piccino

PARDUBICE
Jan Zdvorak
Katerina Drzkova
Katefina Vorlovd
Martin Dasek
Martin Zverina
OFFCITY Collective
Ondrej Bachor
Ondrej Petrilk
Radek Kalhous
Sarka Zahalkova
Lukas Haje



This catalogue has been made with the occasion of the CreArt
European Exhibition “White Noise, Black Words” that during 2014
was presented in Vilnius (Lithuania), Zagreb (Croatia) and Harghita
County (Romania), under the CreArt project (Network of Cities for

Artistic Creation) funded by the Culture Programme (2007-2014)

s

"This project has been funded with support from the European
Commission. This publication reflects the views only of the author,
and the Commission cannot be held responsible for any use which

may be made of the information contained therein."






